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INTPOBJEMHO-TEMATHYHI KOMIIVIEKCH
B POMAHI «YPOKHN» (2022) I. MAK’IOEHA: TOIIIKA «IIIJIAXY I'EPOS»

Y cmammi pozenadaemuvca npobremHo-memamuynuil 1anowaghm, excniiko8anull y nocmnocmmoO0epHicmcbKoMy poMani
«Ypoxuy (2022) lena Max roena. Jlocriodcerno ghinocoghcvki acnexkmu meopy OpumaHchkozo NUCbMEHHUKA, 30KPeMA Penpe3eH-
mMayiro eKonoiuHUX Npooiem, Wo SUSHAUAoMs opmysants ceimoenady npomazowicma (Ponanda). 3’acoearo scanpogy cne-
yuirayiro meopy ma oxKpecieHo nepeiK HeaHposux (opm, excnaikosanux y pomani « Ypoxuy. Haeonoweno na peaxmyanizayii
TMONIKU POMAHMUYHO20 OUCKYPCY (V8a2a 00 MemaghizutHO20/MPAHCYEHOEHMATbHOR0, NPEeOCIABIEHO20 3a OONOMO20I0 MY3UKU,
0Co0NUB020 CIMOTAOY), WO 3a2aN0M NPUMAMAHHE OPUMAHCHKOMY NOCINOCIMMOOEPHICICLKOMY pomMary. Busnaveno cnexmp
NPOOIEMHO-IMEMAMUYHUX KOMIILEKCIB, 10 BUHAYAIOMb eK3UCMENYIUHULL MA enicmeMON0iuHUL TAHOUAGM POMAHY. 63AEMO0is
EPOMUYHUX | MAHAMONOIYHUX ACREKMI8 Y JCUMMI NPOMazonicma, npobiemu minecHocmi, Momue OOPOCIIWAHH, YCEIOOM-
JIeHHS NIAHEMAPHOT 3a2po3u O1A T00CMEd, KPUXKICIb TI00CbK020 Jdcumms @ Opyeiti nononosuni — nanpukinyi XX cm. Ilpo-
AHANI308aH0, Y AKULL CNOCIO Y poMani KOHKpemHi nooii @ scummi Ponanda 3icmaeneno 3 icmoputHumu CycnitbHO-NOMmuuHUM
nooiamu, K KOHKpemHe Ui 3a2aibHe 63AEMOOIE 8 XyO00UCHLOMY npocmopi pomary. Haeonoweno na ghopmax excnnixayii momusy
oopoeu 6 « Ypoxaxy 1. Maxk toena, uznauero cyomomua camonisHanHs, nepeoCcMucients NOMUIOK i cCamMo800CKOHANEHHS MOWO.
Y maxuii cnoci6 oxpemi amicmogi 610Ku poMAHY aKmyarizyions MeMAax3caposuli NamepH Micmepii, SKutl npomucmoimy xap-
Hasanizayii OiCHOCME 8 ROCIMMOOEPHICMCLKUX pomarax. TIpomaeowicm po3ymic Kpuzy nOLmuyHUX iHCmumymie ma Heoesnexy
ideonoeii, wo npacte 6yov-uo niokopumu inousioa. Ilonimuxa CPCP 6 onocepedkosanutl cnocio 6nmueac Ha (hopmysanHs Cei-
moensidy 6pumancvkoeo roHaxa Ponanoa, 0aiouu Mojcausicmy lomy enepuie Yegioomumil G1ACHY KOHEUHICHb Yepe3 0CMUCTeHHS
2INOMEMUUHO MONCTUB0O A0epHO20 8udYXY. /lpyea enobamsha npobnema, npedcmasieHa 8 POMaHi K HACTiOOK PaosiHCLKOL ide-
onozii, — Yoprnobunwvcoka kamacmpogha. Y meopi poskpumo emanu popmy8anHs ek3UCMeHYIlHO 3HAYYUUX Kame2opiil i YiHHOC-
metl y JicUmmi npomazonicma. OemeKmuHULl crodicem, KoMy nionopaoKoeand Kuo4o6a iHmpued 8 pomMani, HaKIaoaemvcs Ha
coyianbHy KpUmuKy 61aou, HONImu4Ho20 OUCKYPCY 3a2ai0M, RUMAHb eKoN02iYHOT NOTIMUKY Moo, NOEOHYI0UU CKENCUC, IPOHII0
i3 Hamazanuam Ponanoa 3°sacyeamu 6ymms 100ur 1l 10OCMEA SK MITECHO20, MAK | i0eanicCmutHO-MemapizuuHoeo.

Knrouosi cnosa: nocmnocmmooeprizm, cyvacuuil Opumancokuii poman, len Max 1oen, exonoeiuna cgidomicmo, 2no-
OanvHi Kamacmpoghu, minecHicme.
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THE SCORE OF PROBLEM-THEMATIC COMPLEXES IN I. MCEWAN’S
NOVEL “LESSONS” (2022): THE TOPIC OF “THE WAY OF THE HERO”

In the paper, the author explores the problem-thematic landscape explicated in lan McEwan's post-postmodern novel
“Lessons” (2022). Philosophical aspects of the literary work by the British writer have been studied, in particular,
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the representation of environmental issues that shape the worldview of the protagonist (Roland). The genre specification
of the novel has been clarified, and the genre forms exploited in the novel Lessons have been outlined. Emphasis is
placed on the reinforcement of the topics of romantic discourse (with a focus on the metaphysical/transcendental
phenomenon represented through music), which is a general typological feature of the British post-postmodern novel.
The scope of problem-thematic complexes that define the existential and epistemological landscape of the novel has
been determined: the interaction of erotic and thanatological aspects in the life of the protagonist, problems of sexuality,
the motif'of Roland’s coming of age, awareness of the planetary threat to humanity, the fragility of human life in the second
half— end of the 20th century. The specific events in Roland s life are compared with historical, social and political events,
particularly in terms of how the specific and general interact in the space of the novel. Emphasis is placed on the forms
of explication of the road motif in McEwan's Lessons, which involves the sub-motif of self-discovery, rethinking mistakes
and self-improvement, etc. In this way, the thematic aspects of the novel reveal the meta-genre pattern of mystery, which
opposes the carnivalization of reality in postmodern novels. The protagonist understands the crisis of political institutions
and the danger of an ideology that seeks to conquer the individual at all costs. The policy of the USSR indirectly affects
the formation of the worldview of the young British man, Roland, giving him the opportunity to accept for the first time
his own finitude through the understanding of a hypothetically possible nuclear explosion. The second global problem
discussed in the novel as a consequence of the Soviet ideology, is the Chernobyl disaster. The novel reveals the stages
of formation of existentially significant categories and values in the life of the protagonist.

The detective plot, which revolves around the key intrigue in the novel, intersects with social criticism of power,
political discourse in general, environmental policy, etc., combining skepticism and irony with Roland’s attempt to find
out the essence of human beings: both physical and metaphysical.

Key words: post-postmodernism, contemporary British novel, lan McEwan, ecological consciousness, global

catastrophes, corporeality.

AKTyanbHicTh npodsemu. 27 tpasus 2022 p.
Ien Mak’roen (Ian McEwan) y3sB yuactsb y JiTe-
parypHomy 3axoni “Voices of Ukraine: authors
read from the literature of Ukraine”, mo Biz-
OyBca Ha MIATPUMKY Ykpainu. 3axim Oyio
AQHOHCOBAaHO y COILIMEpeXax Ha I0YaTKy BECHH
2022 p. 1. Mak’toeH BHCIIOBIIOE MIATPUMKY
VkpaiHi, B3SBIIM Y4acTh y JITEPaTypHUX YHTaH-
HAX pa3oM i3 mpo3aikom Kapmom OB Knaycraapng
(Karl Ove Knausgaard), moetkoto Emic Ocana
(Alice Oswald) Ta Helipoxipyprom [enpi Map-
mem (Henry Marsh), uus npans Oyna mepekiia-
JIeHa YKpaiHCHKOI0 MOBOIO Ta BHJaHa B YKpaiHi.
VY 3axozi TakoXk y3sB y4yacTb MUCbMEHHUK Kaneb
Azymar Hencon (Caleb Azumah Nelson) (moxmas-
Himre mpo nozito 3a ydacTio I. Mak’roena: https:/
membership.theguardian.com/event/voices-
of-ukraine-authors-read-from-the-literature-
of-ukraine-301329794527?fbclid=IwAROmE-
7iIFOGG_SVilO4S7tbICiNcuk Ylegf3KgNpdQ
R2SHRu8SqnCLWyrM).

3a KijbKa MICSIIIB TICIs aHOHCOBAHOTO 3aXO/y
oryOnikoBaHO pomaH «Ypokw» lena Mak’roeHa
(“Lessons”, 2022; aBrop mMpo BAAYHUI Opu-
TaHCHKOMY TIMCHbMEHHUKOBI, areHTOBI aBTOpa
Kpucriany Jlstoicy (Christian Lewis) i Bunas-
HUNTBY (30kpema, i “ANA Baltic Ltd” i Kristine
Shatrovska) 3a MOXIUBICTH IpaltoBaTu 3 PyKo-
MMMCOM POMaHy, SIKHH IIMTOBAHO y CTATTi 3a €JeK-
TPOHHOIO BEPCIIO BUIaHHA. Y pOMaHI TUCbMEHHUK
3HAUHOIO MIPOI0 3aroCTpPIOE IHUTAHHS Ha MiJi-
TApPUCTCHKOMY IHCKYpCi, 30KpeMa, aHalli3yH4H
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BIUIMB ITI00aJIbHOT SIIEPHOT 3arpo3u Ha CBIJJOMICTb
MPOTAroHicTa, HOro MO4yTTs i JKUTTECBIT 3arajaoM.
VY TBOpI iIeThCs Mpo Te, 110, Hanpukinaa, “Alissa’s
departure had weakened him and the catastrophe
of Chernobyl had made him fearful” (McEwan,
2022: 111). MOXIMBICTb SAIEPHOTO MPOTUCTO-
suHs Mk CPCP ta CIIA B nepion «Kapnu6ebkoi
KpU3W» € BaXJIMBUM YMHHUKOM TEMAaTOJOITYHOTO
naHamadTy pomaHy, TOIIKa SKOTO 3yMOBIIEHA
ocMHCIIeHHSIM (opmyBaHHS Ponanza i BIiimBoM
30BHINIHIX CyCIUTFHO-TTOMITHYHUX (aKTOPIB (TemMa
BiliHM, sifiepHOi 3arpo3u Tomio). lloBigomneHHs
Ipo BiliHY, SIKI MOTPAIUIAIOTh Yy CepeoBHUIlEe OpH-
TAHCHKOTO KOJIEIXKY, (pOPMYIOTH y MpOTaroHicTa
HOBHI JIOCBiJI B aCHEKTI OCMHCIICHHS BJIACHOTO
CTaBIICHHS JI0 CMEpPTi (K CBOEI, Tak 1 OUIBIIOCTI
JIONIeH Ha TUTaHETI BHACHIIOK MOYKJIMBOTO SiAEp-
HOTO BUOYXY).

AHaNi3 ocTaHHIX JOCTigxkeHb i myOJikamiii.
CrarTd € mepuor y BITYM3HSHOMY 1 3arajiom
€BPOIEHCHKOMY  JIITEPAaTypO3HABCTBI  CIPOOOIO
HAyKOBOTO  aHallizy  MpOOIIEMHO-TEMaTHYHOTO
nanamadTy, omyonikoBaHoro y BepecHi 2022 poky
poMaHy «YpOKW» OpHTAHCHKOTO THCHMEHHUKA
I. Max’roena. 3a3HaueHa 0COOIUBICTD IETEPMIHYE
HEBUBYCHICTh 00’ €KTa TOCIIHKEHHS B HAYIII.

Jlxeiimc  Eiuncon (James Acheson), ana-
mizytoun 1po3y 1. Mak’roeHa, 3Beprae yBary
Ha HAsBHICTh y HIH «yCE3HAIOUOrO HapaTopay,
KU € «aHanorom bora, sxuil 3Hae mpo HIOUTO
«peaslbHUX» JIIOIeH, AK1 € IePCOHAXKaMU POMAHY»
(“an analogue of God who knows about



Folia Philologica Ne 4, 2022

ostensibly ’real’ people who serve as the novel’s
characters”) (The contemporary British novel since
2000, 2017: 2). Y pomani «Ypoku» 115 crienudika
B1/100pa’Ka€eThCs B aCMEKTI 0COOIMBOCTEH OMOBIJIi:
Haparop 3HA€ PO BCE, 110 BiIOYIOCS B KHUTTI TIPO-
TaroHicTa, 3Ha€, 30KpeMa, y SIKui crnoci®d MuHymi
Mofii BIUIMHYJM HAa WOTO TETEpINTHIN CBITOIIIS
1 cpopmyBaiy BIANOBIIHUN KUTTECBIT. AHaI3y-
roun poman «ConsuHa» (“Solar”) 1. Maxk’toeHa,
Hesin ITantep (David Punter) 3Beprae yBary Ha
TaKy XapaKTepUCTHUKY NPOTaroHicTa TBOpY: «Aue,
MalyTh, IO € 1€ IIKaBIIIUM 1 IO CTIPaB/ii 3aCMy-
qy€ TYyT, TaK 1€ «[OPOKHEYA»; HATOMICTh TOTepe-
JH1 repoi Mak’toeHa Oyiu, IpuHaiiMHI B IEBHOMY
CeHCl, HAATO «HAMOBHEHHMH» — CIOBHEHHUMH
aMOIIliii, CIIOBHEHUMH 3aMOKHOIO JKUTTH <...> —
biepn pednekropHo BiguyBae y coli TOpPOXK-
Heuy» (“But perhaps what is more interesting,
andindeeddistressing, hereisthe ’emptiness’; where
McEwan’s previous protagonists have been, at least
in certain senses, all too *full’ — full of ambition, full
of the rich life <...> — Beard reflexively senses in
himself a void”) (The contemporary British novel
since 2000, 2017: 22). Ponann B «Ypokax» Takox
[0CTa€ Tepe] YUTauaMH B acIeKTI CTAHOBJICHHS,
MU CHOCTEPIraeMo, K (GOPMYETHCS KHUTTEBA MO3U-
IIist IepCOHaka, IKUI TOCBi BiH 3700yBae. [lepco-
HaX 13 tabula rasa MepeTBOPIOETHCS HA BUPA3HUKA
CTpaxiB, KOMIUIEKCIB, TpaBM, COIIaTbHUX Mi(iB
Ta 14€0JI0reM JIIOAUHA KIHIT XX CT.

MeTo10 cTaTTi € OKpecleHHS MpOoOIeMHO-
TEMAaTUYHOTO JaHImadTy poMaHy «YPOKW»
I. Mak’roena (2022) B acmekTi BHUSBICHHS
B HbOMY MOCTIIOCTMOJAEPHICTCHKOI TOMiKM (yBara
0 COIL[aJIbHO-TIOITHYHNAX, E€KOJIOTIYHHUX Ta IH.
mobanpHUX TIpodiieM, sKi (GopMyrOTh TIOTpedy
MPOTAroHiCTa BU3HAUYWUTH BJACHY EK3UCTCHIIIO
B IIHHICHMX, 30KpeMa aKCiOJOTiYHUX, THOCEOJIO-
TIYHUX KaTeropisx).

BukJiax 0CHOBHOTO MaTepiaty 10CTixKeHHSI.
MoTHuB 6paznusocmi TOIUHN TOCTAE OHUM 13 II€H-
TpaJIbHUX y poMaHi. [ITucbMeHHHK MOKa3ye, y SKuit
cnoci® sronuHa HanpukiHIi XX CT. ONWHWIACA
y cHTyalii nodanbHoi HeOe3neku. OHa 3 TpUYUH
[I0JIATa€ B HEYECHOCTI IOJIITHKIB, IKI 0OMaHIOIOTh
CyCMUIBCTBO, HE JAIOYM MOXKIIMBOCTI Ji3HATHUCS
PO CHPaBXHIN CTaH pedeil Ha aTOMHIN eJIeKTpo-
CTaHIII] Ta MOXKJIUBI MOJIITHYHI 3arpo3u. Bulyx Ha
YOPHOOMIBCEKOMY PEaKTOpi B pOMaHi CTae TEMOIO
Me1a00roBOpeHb: 3aroJioBKU raser y Benukiit
Bputanii TaBpyrTh «IOJITHKY OpexHi» PamsH-

cpkoro Coro3y, SIKHii Y TOHUTBI 32 TEXHOJIOTIIHIMH
pe3yJibTaTaMH He 3MIT HaJIC)KHUM YMHOM TapaHTy-
BaTH O€3meKy B POOOTI aTOMHOI €JIeKTPOCTaHIII.
3o0kpema, B poMaHi 3a3Ha4eHo, 1o ‘“‘Roland stowed
the flowers in a bag that hung from the pushchair
handle and unfolded the paper to read the head-
line again. It was of the deadpan science-fiction
kind, bland and apocalyptic. Of course. The cloud
always knew where it was heading. To get here
from Soviet Ukraine it would have crossed other
countries that mattered less. This was a local
affair. It appalled him, how much of the story he
already knew. A nuclear power station meltdown,
explosion and fire in a faraway place called Cher-
nobyl” (McEwan, 2022: 35-36).

OnoBifau Mokasye, y piuulll SKUX COIiab-
HUX Mi()iB PO3TOPTAETHCSA KUTTS JIONUHU KiHIIS
XX cr. Ilompu BiZKPHUTICTH CBITY, B T€OMOIITHY-
HOMY BUMIpi 3aJTUIIAOTHCS «O1JTi TUIIMIY, TIPO SKi
JIOIM HIYOTO HE 3HAIOTH (HANPUKIIAA, CUTYyallis
B JIiBii; 3pemToro pobdora YopHoOwmis mokasana,
HACKIJIbKM 3HAa4yIIUM OyB PO3pUB MIXK MOJITHY-
HOI0O PUTOPHUKOIO Ta CHPaBXHIM CTAaHOM pedei
y TexnonoriyHomy acnekri y CPCP). 3 orsiny Ha
IIe TIOJIITHKA, SIK BBA)KA€ MPOTArOHICT, Ma€e OyTH
3MmiHeHa micis YopHOOMIbChKOI  KaracTpodu:
“Roland elaborated his theory that the Chernobyl
disaster would mark the beginning of the end for
nuclear weapons. Suppose NATO had launched
a tactical device at Ukraine to halt a Russian tank
advance — see how we all suffered, poisoned from
Dublin to the Urals, from Finland to Lombardy”
(McEwan, 2022: 73).

OnoBia4y BIAETHCS A0 BUPAKaJIbHUX 3aCO0iB,
K1 CIIPUSIIOTH Bi3yali3allii XylI0oKHBOI peasbHOCTI,
X0ua pOMaHy W HE BJIACTHBE B)KMBAaHHS JI€CIIB
MIEPEBAYKHO B TETIEPINITHHOMY Yaci, 10 30IHKyBaIIO
0 TBip 13 KiHOCLIeHapieM. buTbLIiCTh ONMHUCIB Y TBOPI
B MUHYJIOMY 4aci, Hanpukian: “‘Her displeasure
came as a quick exhalation through her nostrils,
a reverse sniff he had heard before. Her fingers
found his inside leg, just at the hem of his grey
shorts, and pinched him hard” (9) abo ac: “Her
sternness wiped away what had just happened.
It was gone and he already doubted his memory of it.
He hesitated before yet another of those blinding
encounters with the ways of adults. They never
told you what they knew. They concealed from you
the boundaries of your ignorance. What happened,
whatever it was, must be his fault, and disobedience
was against his nature” (McEwan, 2022: 9).
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Y pomasi po3noBiaeThes mpo KUTTa Pomanaa,
ICTOpif0 HWOTO CTAaHOBJICHHS, TPHi3j OaTbKiB JI0
Benukoi bpuranii 3 miBHIYHOT AdpHKH, TIEpIITHi
CeKCyaJbHHI JOCBiJ, (OpMyBaHHS CBITOIIISTY
Tomo. Haparop momekoian mociyroByeThCsi CHHE-
cTe3iiHuMu MeTadopaMu, CKJIAAHUMHU CUHTAKCHY-
HUMH KOHCTPYKIISIMH, y SKHUX HasiBHI JIEKCEMH,
10 MO3HAYaK0Th KOJIp, pyX (IMHAMIKY), cMak abo
3By4YaHHs. Yce IIe CHpHus€e perapnallii OrmoBii,
il TOBUIBHOMY CHPHUMHATTIO PEUUIIEHTAMH, SIKi
BI3yaTi3yl0Th XyJIOKHIO JIHCHICTD y BCIH TIOBHOTI
KOJIbOPIB, 3BYKiB, CMaKiB. ABTOpP BIAETHCS JI0 PO3-
JIOTUX ONUCIB, SKi YHNOBUIBHIOIOTH YHUTAIlbKUN
temil. [I[uCbMEHHUK JIeTalli3y€e HapaTHB, TIParHyyH,
00 YuTadi MOBIPWIN OTIOBIa4YeBl W 3aHYPUITUCS
B TEKCT TakK, abW MaTH MOMJIMBICTH MPOXKUTH
xuTTs Ponmanna, peKOHCTPYIOIOYH B ysBI 30Kpema
1 Ha OCHOBI BJIACHOTO JIOCBiJly KOHKPETHI TOIii
3 MHUHYJ0rO. I[TMCHBMEHHHK KOHCTPYIOE XyIOXK-
HI{ MPOCTIp y Mapajurmi «BEJIUKOTO HAPATHBY»:
MOTHB JIFO0OBi, BIPHOCTI, TEPEKHBAHHS dYepes
3HUKHEHHSI JIIOJIMHU BU3HAYAIOTh TOIIKY POMaHYy.
PomaH iHKOpIIOpY€E KiJIbKa >KaHPOBUX PI3HOBHIIB
(ictopuyHMil poMaH, TETEKTUBHUI pOMaH, pOMaH-
BHUXOBaHHS, COIIaJIbHO-TICUXOJOTIYHUNH  pOMaH
TO110). BUpasHO € KpUTHKA MOTITUYHUX 1HCTH-
TYTiB, BIMOBiTaNLHUX 32 (OPMYBaHHS COIialIb-
HUX MiQiB, SKi MalOTh HETATUBHUH BIUTUB Ha pO3-
BUTOK JIIO/ICTBA.

VY koHTekcTi BiliHM B Ykpaini 2022 poky, 1o
craja OJHICI0 3 HaWBaXJMBIIIKX IIOMiH, 00ro-
BOPIOBAaHMX Yy CBITOBHX MeJia, OMHC MOXJIUBOT
BiitHn CPCP ta CIIIA B pomaHi «Ypoku» BHIa-
€THbCSI 3HAYYUIUM 1 € CBOEPIIHOIO MEPECTOPOrOr0
1010 HAHINTHIX BOEHHUX TOAii. BifiHa B Ykpaini
3ayenuia ¥ MUTaHHs SAepHOi Oe3MeKH, OCKUIbKH
OKyHaHTH CIepury 3axonuid YopHOOMIBCHKY
AEC (MOTMB 4YOpPHOOMJIBCHKOI 3arpo3d TaKOXK
eKCIUTIKOBaHWIA y pOMaHi), a 3roJoM BIAIUCS 10
3axoruieHHs 3anopizekoi AEC, mo B 3axigHii
peneniii CIpuiAMaeTbes SK YHHHUK SIIEPHOTO
[IAHTAXXy B YMOBaxX BiHU, SIKHH MOXKE IPU3BECTH
710 TII00aTPHUX KaracTpodiuHuX HaCHTiaKiB. PomaH
«Ypoku» B MapagurmMi MeianoBiOMJIEHb TIPO
BiifHY B YKpaiHi CIpUIMAEThCSA SK pOMaH-TIONE-
peILKeHHs, poMaH-TiepecTopora. MOTHBH siiepHOT
3arposH, SIKi eKCIUTIKOBaHiI y TBOPI Ha TJIi MOTHBY
JIOPOCIIIIAaHHS TOJIOBHOTO Teposi, 3100yBaroTh
0COONMMBOT  COMIAIBHO-TIOMITHYHOI  3HAYYIIOCTI.
Poman y Takomy pa3i Mae 3HaYHUI MOMITUYHUI
AQHT@XEMEHT, 3yMOBJICHHI HUHIIIHIM 1CTOPUYHUM
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MOMEHTOM — BilfHOIO B YKpaiHi. BogHodac mucek-
MEHHHK BJIA€THCS 10 MCUXOJIOTI3allli 3a3HAYEHOTO
ACTICKTY, aKIICHTYIOYM Ha BHYTPIIIHIX pedeKcisax
MEePCOHAXKA, WOTO CBITOMISIHUX FOHAIBKUX 3Mi-
HaX, 3yMOBJICHUX ITOBIJIOMJICHHSIMHU TIPO MOXKITHU-
BICTb S7ICPHOI BIMHH.

B «VYpoxkax» I. Mak’10eH KOHCTPYIO€ XyTIOKHIH
CBIT, y SIKOMY HUISIX T€POsi IPOEKTYETHCS HA HU3KY
TUTAHETAPHHUX KaTacTpod, 110, BiAMOBIIHO, BILIU-
BalOTh Ha (POPMyBaHHS CBITOIVISIY MPOTAroHICTA,
Ha WOTO JTOPOCITINIAHHS 1 CHPUWHATTS TAKUX SBHIII,
gk cMepTh. KapuOcbka kpu3a il IpOTUCTOSTHHS MIXK
CPCP Ta CIIIA B 1962 porii € mepmmm IiaHeTap-
HUM SIBHIIEM, SIKE MOXE MPHU3BECTU J0 «BHIIAPY-
BaHHs JIOMUHU: “In an all-out nuclear war, he
said, one of the important targets in England would
be the Lakenheath airbase, less than fifty miles
away. That meant that the school would be instantly
obliterated, Suffolk would become a desert, and all
the people in it would be — and this was the word
he used — vaporized. Vaporized. Several boys
echoed the word from their beds”. “They were
scathing, merciless with one another, too, even as
they were loyal. All of this, all of them, soon to be
vaporized (nioxkpecnenus nawe). He did not see
how the Russians could afford to back down when
the whole world was watching” (McEwan, 2022:
128). K.-I. IOur sayBaxkyBaB, IO JKMTTS TI'€POs
(ocobHCTOCTI) «aHATIOTTYHUM YHHOM PETYITFOEThCS
<...> sK 4YJICHa 1 YaCTHMHKH CIILJIBHOTH, IMEHOBa-
HOTO JIEP’KaBOI0, aJie KUTTS HAIlii — IIe TTOTYKHUH,
CTPIMKHUI TMOTIK, IO HE MiJAA€THCA KOHTPOJIO
okpemoi monnau. Han num motokoM nanye Toid,
Xto 3aBxau OyB cuibHIIUM 3a mroaei» (0w,
2004: 372). K.-I. IOnr nucas, mo B xutTi «IloTik
MOJIITUYHUX MOJIIN PyXa€ThCsl, HATUKAIOUUCH TO HA
OJIMH TIIyXWUH KyT, TO HA IHIINH, K pidKa, CTPiM-
Kiif Tedil sikoi 3aBaXkaroTh sIpU, Maropou i 6oJ0Ta»
(FOwr, 2004, p. 372). 3a3HaueHi NOTITHYHI «OPHITH»
Ta «IEpelIKON» B POMaHI MOKa3aHi SK YMHHHUK
dbopMyBaHHS OCOOMCTOCTI TIEpCOHAXKA, KOTPHIA
PO3yMie€, IO CBIT HE € JIOCKOHAJIMM 1 B HBOMY BECh
4yac JOBOJUTHCS MPOTUCTOSTH OOCTaBHHAM, MI00
pyXaTHcsi BIEpe/I.

JlominpHO BHW3HATH, IO B pOMaHi «YPOKM»
I. Mak’toeHa pO3BUHYTO TpaaMIilii COIaIbHO-
TICUXOJIOTIYHOTO W EKOJIOTIYHOTO pOMaHy-Tiepe-
croporn. Y TBOpi PEMNpe3eHTOBAHO iCTOPIIO
CTAaHOBJICHHS FOHAKa, CBITOIIS SIKOTO (hopmy-
€TbCSI HAa TJI NPUBATHUX 1 MJIAHETApHUX MOIIH,
SKi B XyIOKHBOMY HapaTuBi MIITHO TO€THAHI
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(icTopist CeKCyallbHOTO CTaHOBJICHHS 1 3M00yTTS
MEPIIOro CEKCyaabHOTO JIOCBiTY OB’ si3aHa 3 mep-
IIMM YCBIJIOMJICHHSIM BJIaCHOI (Pi3WYHOI KOHEY-
HOCTI BHACIIJJOK MOXJIMBOI SIIEPHOI  BiiHM).
Tema cMmepTi He O€3 ipOHIYHOTO MOYCY BIUIETCHA
B TAHATOJIOTTYHI MOTHBH: IOHAKW BHOYI KapTyIOTh
mpo cMmepTh, npo bora, ame BomgHOUac ycBigoM-
JICHHSI MOXIIMBOCTI TOMEPTH, «BUIIAPYBATHCSD)
CTa€ BaXJIMBUM YMHHUKOM CBITOIVISITHUX TpPaHC-
(dhopmariii. Panilne BoHU HE 3aMUCITIOBAIIUCS HaJ
TUM: TPOCTIp HEBEIUYKOTO 1 CIIOKIHHOTO OpUTaH-
CBKOTO JIOKYCY, BiJIAJICHOTO BiJl CMIIIEHTPY CBITO-
Bux npotuctosiib Mixk CPCP i CIIIA, HiOu yo6es3-
Mevye MepCOHaXiB BiJl YCBIJOMJICHHS TPAriuHOCT1
KUTTA W yCiX KaracTpo(iuHUX MOMil, 0 MOXKYTh
MaTH TI00aTbHUIN BUSIB.

3arasoM pomMaHy HpUTaMaHHUH CIIEKTP MOTH-
BiB, fIKI ONpPHUSBHIOIOTH MOCTIIOCTMOAEPHUI JUC-
Kypc: TepeayciM ifeTbecs TPO peaKTyalli3alliro
TE€M 1 MOTHUBIB, MOB’SI3aHUX 13 «BEJIUKUM HapaTH-
Bom» (grand narrative). EpoTndHi i TaHaTOIOTIYHI
MOTHUBH, TOIMIKa TiJIECHOCTI, CIPaBKHICTh TEpe-
KUBaHb, MTOIITYK CaMOCTI, BJIACHOTO €CTBa, (popmy-
BaHHS €TUYHUX [TPUHIIMIIIB 1 KUTTECBITY — MEPEITIK
KOMITOHEHTIB, SIKI BU3HAYAIOTh JTJaHIIIaT aHaIi30-
BaHoro pomany I. Mak’roena. TemarnyHui aciekT
TBOpPY HaMIIepIIe IMiIIITOBXY€E 0 IHTEPIpETaIliii-
HUX IIyKaHb came B IIomuHI (itocodii, 30kpema
eTuKH, Mopaii. [IMCbMEHHMK 3yNHHSETHCS Ha
OMHUCI CEKCYaJbHOrO 30Y/KEHHS, SKE TMepexKHUBae
nporaronict Ponany beitnc (Roland Baines), o6
nepesaTu YyutadaMm Ti IHMOWHHI TOPYXH, K1 mep-
COHaX, I JI0 KiHIIA HE YCBIJOMJIFOIOUH 1X, TIparHe
cinpuiinatu. Came 3 Takux pedrexciit Gopmyerbes
CBITOIVISIZ IEPCOHAXKA 1 HOTO KHUTTECBIT.

VY pomani «¥Ypokun» (“Lessons”) Mak’toeHa exc-
TUTIKOBAHO MOTHB JIOPOTH SIK HACKPI3HUN apXeTHII-
HUil 00pa3, 110 BH3HAYAa€ POMAHHMN JaHIAQT.
Tomika TBOpY JeTepMiHOBaHA PENPE3CHTAIIIEO
KHUTTEBOTO IIUISIXY MMPOTArOHICTA, SIKU HA CBOEMY
IUISAXY PO3IOBINAE TPO Pi3HI JKUTTEBI BUMPOOY-
BaHHs i, 3PEILTOI0, IIEPETBOPIOETHCS 3 XJIOMYHUKA HA
qosoBika. B TakoMy pasi JOIUIBHO CTBEPIIKYBATH
EKCILTIKAIIIFO MOJIeNi Tepos (BiAMOBIHO JIO KOHIICTI-
mii Jbx. KemmOeria) sik BUpa3HUil YMHHUK pOMaHY.
Insx repost mependavae MPOXOMKEHHST HU3KH 1HI-
Iiarii, sSKi peai3yloTh CyOMOTHB TepepOHKEHHS
MepCOHaXka, MOro 3MYXHIHHSI i TIEPETBOPEHHS Ha
«TeposD» B KEMITOCIUTIBCKOMY PO3yMiHHI.

[lepexxuBanHs Yepe3 MOXKIHMBICTD TOYATKY
BIfHM HAKJIAJAETHCS B FOHAIBKIHM ysB1 XJIOMIIIB Ha

CTpax 4Yepe3 Te, 1[0 BOHU HE BCTUTHYTH IMi3HATH
CEKCyaJlbHOTO JIOCBiJTY, @ OTXKE, 1 CTaTH MOBHOIIIH-
HUMH «TepOsIMU» B KEMITOCIUTIBCHKIN TTapajurmi.
ABTOp HaBMHUCHE YUIUIBHIOE JIHIIO 3ITKHEHHS
Epocy it Tanamocy, sixi B poMaHi €KCIUTIKOBaHI
B OJHOMY HpPOOJIEMHO-3MICTOBOMY aHCamOIli:
“Schoolboys knew that this was how the First
World War had begun. They had written essays on
the subject. Each country had said it didn't want
war, and then each had joined in with a ferocity
the world was still trying to understand. This time
there would be no one left to try. Then what of that
first sexual encounter, that beautiful dangerous
mountain range? Blown away with the rest. As
Roland lay waiting for sleep, he remembered his
friend s question: What if you died before you had
it?» (McEwan, 2022: 128).

Y pomaHi MaleHbKUH OpUTAHCHKUN CBIT,
peTpe3eHTOBaHMIA KOJIe/KeM a00 K BIICBKOBUMH
0azamu, MPOTUCTOITh MJIAHETAPHOMY CBITY, SKHIA
YHACIIZIOK SAepHOI 3arpo3u W MeianoBiOMIICH-
HSIM y COPUMHATTI MEPCOHAXKIB MOCTAE TaK CaMO
MaJIM 1 €K3UCTEHIIITHO KOHSYHHM: SIICPHUI KOH-
(KT Mpu3BeIe JI0 MJIaHETAPHUX 1 IUBUTI3AIIHHAX
3MiH. PO3yMiHHSI KOHEYHOCTI JIFOIICBKOTO JKUTTS
Ju1st Ponansia Briepie Biji0yBaeThes caMme B KOHTEK-
CTi OOTOBOPIOBAaHUX Yy KOJIEIKi HOBWH, 3yMOBIIE-
HUX MOXJIHBOIO siiepHoto atakoto CPCP: “He had
never contemplated his own death. He was certain
that the usual associations — dark, cold, silent,
decay —were irrelevant. These were all things that
could be felt and understood. Death lay on the far
side of darkness, beyond even nothing. He was
dismissive of the afterlife, like all of his friends.
They sat through the compulsory Sunday-evening
service in contempt of the earnest visiting vicars
and their wheedling and beseeching of a nonexis-
tent God” (McEwan, 2022: 127).

Y pomaHi HasBHI BUpa3Hi MapkepH ¢igocodii
MOCTIOCTMOJICPHICTCHKOTO CBITOBIAUYTTS, K1 BXKE
Oy mocmimkeri panime (po3moBcekuii, 2019).
Tak, Ba)XJIMBUM YUHHHUKOM IOCTIIOCTMOJIEPHICT-
CHKOTO HAPaTUBY € HASIBHICTb MPAHCYEHOEHMAlb-
HO2o (B KaHT1aHCbKOMY po3yMiHHI1). TakuM 4nHHU-
KOM TPaHCIEHACHTAILHOTO B poMaHi . Mak’roeHa
€ My3HKa, fIKa BIJIrpa€ B JI0JIi IOHAKa OCOOJIUBY
POJIb, IEPEYCIM B ACTIEKTI pO3YMIHHS HOTO JKUTTS
SIK «IIISIXY Tepos». Bukianauka My3UKH CTa€ Ti€lo,
XTO TEPETBOPIOE XJIOMMYUKA HA YOJIOBIKA, JAI0YH
HOMYy MOXKJIMBICTH MI3HATH MEPIIUNA CEKCyaTbHHIA
nocBin. “The piano teacher, who no longer taught
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him, who had kissed him full on the lips when he
was eleven, pinched his thigh once, unbuttoned his
shorts to tidy his rumpled shirt, did not know she
led a double life. There was the woman, the real
one, Miss Miriam Cornell, the one who had invited
him to lunch in her cottage when he was twelve”
(McEwan, 2022: 118). Ocb ik TUCbMEHHUK OIH-
CY€E CLIEHY TIepe/I MEPUINM CEKCYaIbHUM JIOCBIIOM
MPOTAaroHicTa (J103BOJIMMO J0BOJII PO3JIOTY IIUTATY,
sIKa OITUCYE OJHY 3 KJIFOUOBHX CIICH Y TBODI, 3aKap-
OoBaHy B ram’siTi Porranna):

“But she said sharply, “All of it.”

So he pulled down his underpants and stepped
out of them.

“That’ better. Lovely, Roland. And look at you.’

She was right. He had never known such
anticipation. Even as she frightened him, he trusted
her and was ready to do whatever she asked. All
the time he had spent with her in his thoughts and,
before that, all the intimidating lessons at the piano
had been a rehearsal for what was about to happen.
It was all one lesson. She would make him ready
to face death, happy to be vaporized. He looked
at her expectantly. What did he see?

The memory would never leave him (nioxpec-
aenns unawe). <..>. While he was undressing,
she had taken off her cardigan and jeans. Her
knickers, like her T-shirt, were green. Cotton,
not silk. The T-shirt was a large man’s size,
and perhaps he should have worried about a rival.
The folds of the material, brushed cotton, seemed
to him voluptuous in his heightened state. Her
eyes were also green. He had once thought there
was something cruel about them. Now their color
suggested daring. She could do anything she
wanted” (McEwan, 2022:137).

BimuyTTs, sike mepexuBae OHAK, TUTBKA TIOCH-
JIOE  KJIIOYOBY JIMXOTOMIIO, PEIpPEe3CHTOBaHY
B pOMaHi: i€papXiuyHWI/yIOPSIKOBaHUN TIPO-
CTip 1 CBIT €MOIIii, TIIECHOCTI, 1[0 HE IMiIIAEThCS
BIIOPSIZIKYBaHHIO. “‘Berners, like most schools,
was held together by a hierarchy of privileges,
infinitesimally graded and slowly bestowed over
the years. It made the older boys conservative
guardians of the existing order, jealous of the rights
they had earned with such patience” (McEwan,
2022: 122). I'epoii epeKUBaAE «KHUTTS TiIa», sIKE
MOCTa€e OMO3UILIE0 JI0 iepapxii BIAHOCHH Yy KOJe-
JDK1, JIe BCE MiMOPSIKOBAHO 3700yTOMY JIOCBiIY:
yuM OUIbLIE POKIB TH JOTPUMYBABCSA TMOPSIKY,
TUM OUIBIIIOI0 € MOXIIMBICTH BiJI HBOTO BiTIHTH

’
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Ha cTapmmx Kypcax: “Lights-out time advanced
by fifteen minutes each year. To start, there was
the dormitory shared by thirty boys. Five years
later, that was down to six. The sixth form could
wear sports jackets and overcoats of their own
choice, though nothing colorful was tolerated. They
also had a weekly allowance of a four-pound block
of Cheddar cheese to be divided among a dozen
boys, and several loaves, a toaster, and instant
coffee, so they could entertain themselves between
meals. They went to bed when they pleased. At
the apex of the hierarchy (nmigkpecieHHs Halle —
/1) were the prefects” (McEwan, 2022: 123).
BopHouac JKuTTS IOHaKiB y KOJEIXKI B pOMaHi
MOKa3aHO SIK CBOEPIAHMIA 00pa3 «MaHONITHKYMY,
JIe KOOKHUH Ma€ JTOTPUMYBATHUCS CyBOPUX HOPM BiJI
PEKUMY 3aCHAHHS JI0 Bi3epyHKY Ha KpaBaTIli.
KirouoBuii ania Posanna MOMEHT cTareBOro
JOPOCITIIIaHHs BiOyBAa€ThCs B OyAMHKY CTapIIoi
BiJl IOHAKa BUKJIAQJAYKU MYy3uKku. My3uka — CUM-
BOJIIYHA peNpe3eHTaliss «OyTTsS TMOYYTTiB»: T
Yyac I'pu XJIOMELb BiI4yBa€ MEBHUN IUCKOMQPOPT
CEKCyaJIbHOTO XapakTepy i He MOXKe JI0YeKaTHucs,
KOJIM Tpa 3aBepuThes: “‘He relaxed a little when
she almost fumbled a run of notes, a private game
of mischievous Mozart. But the movement seemed
to last hours, and at the end the black dots that
signalled a repeat were a punishment, a renewed
jail sentence. The weight on his attention was
becoming unbearable. His eyes were smarting.
Finally, the movement sank away into its final
chord, which he held for a crotchet too long.
Immediately, she stood. He felt close to
tears with relief that they were not going to play
the allegro molto” (McEwan, 2022: 134-135).
My3uka — MapKep TpaHCLEHJIEHTAJIbHOIO, SIKUiA
MOB’SI3y€ pPOMaH, HAIMCAHWK Yy TOCTHOCTMOJEp-
HICTCBKHMI TMepiofl, 13 POMAHTUYHUM JUCKYPCOM.
KpiM TOTO, pOMaH THITOJIOTIYHO TIOB’SI3aHHIA 13 TBO-
pom E-E. Illmitra «Mamam [TwiHchka 1 Ta€MHHMLIS
[Homenay (IImitt, 2019), y siKOMy EKCIUTIKOBaHO
MOTHB CTAQHOBJICHHSI IOHAaKa sK MPOQECIHHOro Tia-
HicTa ¥ YomoBika. MOTHB CEKCYaJIbHOTO JTOPOCITi-
mranHs y TBopi LIIMiTTa HanpsiMy KOperntoe 3 MOKITH-
BICTIO PO3BHHYTH y CO01 My3UUYHE UyTTSI; CCKCYaIbHI
«BIPaBW» JIONIOMArar0Th, HA JIyMKY CTapIIIOi BUKJIA-
naduku — nafi [TUTHCEKOT, po3npyKUTH M’si3H, 100
Kpallle BIIOPATHCS 3 TPOrO HA (hOpTemiaHo.
My3uka B poMaHi « YPOKH» KOPEITIOE 3 MOTHBOM
«OyTTSI TIOYYTTIBY, 110 3HAYHOIO MIPOI0 PeaKTya-
Ji3ye poMaHTHUYHY TOmMiKy. [IpoTe pomMaH MiCTUTH
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y CBOeMy JaHmmadTi HU3KY TUTaHb COIialb-
HOTO XapakTepy, IO CTOCYIOThCS TOMIKH BiHHU
Ta BOoeHHUX KOH(DiKkTIB: “President Kennedy had
announced a “quarantine” around Cuba, Russian
vessels, with a cargo of nuclear warheads, were
heading toward a flotilla of American warships. If
Khrushchev did not order his ships back they would
be sunk, and the Third World War could begin”
(McEwan, 2022: 126). IlyOmikamis y BepecHi
2022 p. pomaHy, y SIKOMy 3Ha4yLIUM € AUCKYpC
IUTAHETapHUX KaracTpod, Jae MiJICTaBU 3apaxy-
BaTH LIed TBIP J0 >KaHPOBOTO PI3HOBUAY POMaHYy-
MIOTIEPEDKEHHS, Y SKOMY AaKTyasli30BaHO TaKOX
eKoJIoriuHui BekTop (Tomika YopHoOwUs Ta saep-
HO1 kKaractpodwu). “What might the Russians do?
Even as the boys of the fourth-form common room
affected genuine grown-up concern at this new
state of things, the words ‘‘thermonuclear war-
head” conjured for them, like towering thunder-
clouds at sunset, a thrilling reckless disruption,
a promise of ultimate liberty by which school, rou-
tines, regulations, even parents — everything — was
to be blown away, a world wiped clean” (McEwan,
2022: 125). 3a3HaueHud acmeKT 3acBiTUyeE, IO
OpUTAaHCHKUH TIOCTIIOCTMOACPHICTCHKUN pOMaH
HE TIOPUBAE 3 TPAAMULISIMU aHIITIHCHKOTO 1HTEIEK-
TyaJbHOTO poMaHy XX CT., a yBara JI0 COIliaJIbHUX
npo0sieM € YMHHUKOM JIITEpPaTypHOi TOMiKU Opu-
TAQHCHKOTO TOCTHOCTMOAEPHICTCHKOTO  POMaHYy,
30kpemMa B pomadictuii [. Mak’toeHa, mo Bxke
Oyso gocmimkeno panime (Jpo3mocekuii, 2019).
TBip crioHyKa€e 4UTa4iB O KPUTHUYHOTO CTaB-
JIEHHS 110 HaBKOJMWIIHBOI MIHCHOCTI, 30Kpema,
BIiH JEMOHCTpPY€ BHYTPIIIHI MIJBOAHI Tedil
comianbHUX iepapxiii. HaBiTh HaBUaHHS B KoJje-
JUKI B pOMaHi MOKa3aHO SIK HAaBYaHHS, y SIKOMY
JIOMIHYIOTh 3a00pOHH i Taly, SKi, MPOTe, HABITH
y LbOMY 3aMKHEHOMY IPOCTOpPiI KOJEIKY He
JAI0Th  MOKJIMBOCTI TOOyAyBaTH 17€ajJbHOTO
CycHinbCTBa (BUSBH JIIIBIIMHYU Ta iH.). FOHaKH XK
yCe OJHO XKUBYTh «TiJoM»: “As for sexual long-
ing, that was submerged in boasts and taunts
and extremely funny or completely obscure jokes.
Whichever, it was obligatory to laugh. Behind
this nervous sociability was the boys’ awareness
of a grand new terrain spread out before them.
Prior to puberty, its existence had been hid-
den and had never troubled them. Now the idea
of a sexual encounter rose on the horizon like

a mountain range, beautiful, dangerous, irresist-
ible” (McEwan, 2022: 116).

BuCHOBKH Ta mNepcneKTHBH MOAAJIBIIMX
AOCTiKeHb. MeTakaHpOoBHI MarepH  MicTepil
TCHETHYHO TIOB’sI3aHUH 13 BUOPAHOIO MHCHMEHHU-
KOM TEMOIO B POMaHi « YPOKW»: PO3KPUTU CTAHOB-
JICHHSI 0COOMCTOCTI, ITOKA3aTH eTarl JTOPOCIIIIaHHs
OpUTAHCHKOTO YOJIOBIKA Ha TJI1 IJIAHETAPHUX IOJTi-
TUYHUX, COIIATBHUX Ta €KOJIOTTYHHX 3MiH. 3 OISy
Ha II¢ Jlopora B POMaHi EKCIUIIKOBaHA Ha pPiBHI
apXETUITHOTO 00pa3y B IOHTIaHCHKOMY W KeMIiOel-
JTIBCHKOMY pO3yMiHHI. MeTaxaHpoBuil maTepH
MicCTepii pO3KPHUBAE CIIEKTP JKUTTEBUX KOMI3iH, sIKi
NPUBOJATH TEPCOHAXA 10 PO3YMIHHS OHTOJOTIT
KHTTS, TOOTO TMIMOMHHKUX 3aKOHIB, 5IKi, HA MTEPITHA
NOVISI/, TIPOTUCTOSATH 3I0POBOMY DIY3AY: JOPOCIHi
MapsTh TUTSYUMH «BOMHYIIKAMI 1 TPOIO B «XJIOM-
yaui 3a0aBW», IIONPAB/Ia, B IJIAHETAPHOMY BHUMIpI
1€ PU3BOIUTH JI0 KaTacTPODIIHUX HACIIJIKIB.

BaxmBo  3a3HauMTH, 10 MUCHMEHHUKH-
POMAHTHKH TAaKOX CHPUAMAIH CBIT 5K IIUTICHICTB,
K TOE€JHAHHS peanbHOoro ((pi3M4HOrO0) Ta TpaHC-
IIEH/ICHTaIHbHOTO (MeTagi3MIHOTO) BUMIPIB pealib-
HOCTI. 3a3Ha4yeHa TEHJICHIli NpUTaMaHHa poMa-
HOBI «YpOKmW» W pealli3oBaHa y CBITOIVISIAI SIK
omoBigaya, Tak i mporaronicra Ponanna, sikuii He
BIpUTHh y TIOTOMOIYHE XUTTS. BomHouac 3ramku
PO TOTOMOIYHE SKUTTS, IO BHUKJIMKAE IPOHIIO
B IOHAKiB, TIOCTAIOTh OJHHUM i3 YHHHUKIB MOpPaJTh-
HOI TMOBEIIHKM MEPCOHAXIB y (DI3UYHOMY «3pH-
MOMY» JKUTTI.

Poman «Ypoku» mporoHye BIacTUBUN pOMaHy-
BUXOBaHHS MOTHB 31TKHCHHS YsIBH, TIOYYTTiB, (haH-
Ta3iil 13 JKUTTEBOIO JIHCHICTIO, sIKa YaCTO IOCTAaE
YMHHUKOM 3HMIICHHS HAiBHUX IUTAYUX MPpIiid.
KitouoBuit 1151 TBOpY MOTHB JJOPOCIIIIAHHS BOJI-
HoYac mepenadadae OCHICHHS payio B JKUTTI Tep-
COHaXiB, MpPOTEe MOOYIyBaTH AOPOCIHH CBIT Ha
parioHaJbHHX 3acajiax, Mmoo CTBOPUTH KOM(MOpPTHE
JKUTTA Y CYCHUIBCTBI y CBITOBOMY BHUMIpi, BCE
OJTHO He BHaeThes, 1 KapuOchbka kpu3a, 3arocTpeHe
npotuctosiHast Mixk CPCP 1 CHIA — sckpase cBif-
YEeHHS IUIAHETapHOTO <«JIOPOCIIOro» Ta «pario-
HAJILHOTOY JKUTTS, Y SIKOMY [IEPEBaXKAIOTh, SIK KaXKe
BUKJIQJa9Ka MY3UKH, «XJIOIYadi irpm». 3pemiToro,
IETEKTHBHA CIOOKETHA JIHIA TAKOXX BHOCHUTH O
TBOPY MOTHB «KpH3H palliOHaJIbHOCTI». 3a3Ha-
YCHUH acmeKT MoTpedye MOAABIIOr0 BUBUCHHS
1 CTAHOBUTH TIEPCIIEKTUBY JOCIiIKEHHS.
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