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CHRISTMAS TRADITIONS IN LITHUANIA MINOR:
HISTORICAL DEVELOPMENT AND PROSPECTS
OF MODERN RECONSTRUCTION

This article examines the Christmas and pre-Christmas traditions of the Lithuanians of Lithuania Minor, analysing
their historical development from the archaic models of the 15"—19" centuries to the transitional forms of the 19th-20th
centuries and the contemporary reconstructions emerging after 1990. Particular attention is devoted to the interaction
of ethnic tradition, confessional identity and modern cultural practices, as well as to regional specificities distinguishing
Lithuania Minor within the broader Baltic context. The study employs an interdisciplinary approach combining
ethnographic fieldwork conducted by the author in 20072015 (245 informants) with additional interviews collected in
2018-2023 in regional ethnoculture centres. Archival materials from Folklore and Manuscript Fund of Klaipéda University
(KUTRF), The Institute of Lithuanian Literature and Folklore (LLTI) and The Lithuanian Institute of History (LII) were
analysed alongside historical texts from the 16"—19" centuries. Comparative, interpretive and content-analysis methods
were applied. The author also continuously observes and participates in contemporary cultural activities organised by
local institutions, thus providing longitudinal insight into the living tradition. This research for the first time provides
a systematic reconstruction of three models of the Christmas tradition in Lithuania Minor (archaic, transitional and
contemporary), based on an extensive corpus of unique field narratives. The study demonstrates that the region’s Lutheran
religious background strongly influenced the structure and meaning of Kiicios and Christmas, while contemporary
reconstructions often function as “invented traditions”, frequently mediated by cultural institutions. A new interpretation
of ritual change is proposed through the lens of regional identity formation and cultural memory. The archaic model
was marked by a syncretic fusion of pre-Christian beliefs and communal ritual practices. The 19"-20" centuries brought
desacralisation, standardisation and fragmentation of customs, shaped by modernisation, urbanisation and political
regimes. The contemporary model is characterised by active revival, institutional curation and creative reinterpretation
of traditions, which significantly contribute to the strengthening of regional identity. Today, Christmas traditions serve as
an important cultural resource and a marker of Lithuania Minor s heritage.

Key words: Christmas traditions, Christmas Eve, Lithuania Minor, calendar festivals, tradition reconstruction,
cultural identity.

Kpicmina BJIOIIKITE-HAYHOKE

ooxmop inocoqhii (emuonoeis), nayxosa cniepobimuuys xagedpu Ginonoeii paxyromemy coyiarbHux i
eymanimaprux Hayk, Knatineocokutl ynisepcumem, eyn. I'epkayca Manmo, 84, m. Knaiineoa, Jlumea

ORCID: 0000-0003-2380-0724

kristina.blockyte-naujoke@ku. It

Bioaiorpadgiunnii onuc crarri: brornkire-Hayitoke, K. (2025). Pi3nBsHi 3Buuai B Masiit JInTsi: icropud-
HUW PO3BUTOK Ta IEPCTICKTUBU Cy4acHOI pekoHCTpyKIlii. Folia Philologica, 10, 4-19, doi: https://doi.org/
10.17721/folia.philologica/2025/10/1

© Blockyté-Naujoke K., 2025
Crarts nommproetses Ha ymoBax Jtiniensii CC BY 4.0

4



Folia Philologica No 10, 2025 ISSN 2786-5908 (Print), ISSN 2786-5916 (Online)

PI3ABSHI 3BUYAI B MAJITI JIUTBI: ICTOPUYHHUI PO3BUTOK
TA HEPCIHEKTUBU CYYACHOI PEKOHCTPYKIIII

Memoro cmammi € ananiz piz0eauHux i nepedpizoeanux 3euuaie numosyie Manoi Jlumeu, ix icmopuuna Ounamixa
6i0 apxaiunux moodeneti XV-XIX cmonims 0o mpancopmayiti XIX—XX cmonims i cyuacuux pexoncmpykyiu nicis 1990
poky. Ocobnusa yeaea npudinacmovcs 63a€mMo0ii emHiyHoi mpaouyii, KOHGeCiuHUX 6niugie ma Cy4acHux KyibMypHUX
NPAKMUK, @ MAKONC PEIOHATbHUM 0CODIUBOCIAM, w0 eupisuaomes Many Jlumgy ceped iHwiux OAmilcbKux pecionis.
Memo0onoiuno 00ciodNcenHst IPYHMYEMbCSL HA MINCOUCYUNTTHAPHOMY HIOX00L. emHOSPADIUHUX NOTbOBUX MAMEPIANaX,
sibpanux agmopxkoio y 2007-2015 poxax (245 inghopmarmis), i dooamxosux inmeps 10 i3 NPAYIBHUKAMU eMHOKYIbIMYPHUX
yenmpis, sanucanux y 2018-2023 poxax. Buxopucmaro dxcepena apxisie @onoy onvkaopy ma pyxkonucie Knaiinedcvkozo
VHigepcumemy, [Hcmumymy aumoscvkoi aimepamypu ma gonvkaopy, Incmumymy icmopii Jlumeu. 3acmocosari
NOPIBHSIbHUL, THMePNPemayiiuHull. Memoou ma KOHMeHM-aHai3 0ast 00caiodcents icmopuynux mexcmie XVI-XIX
cmonimv. A8MOpKa maxodxc 30IUCHIOE 00820MpuUBaie CHOCMEPENHCEHHA 30 CYYACHUMU eMHOKYIbIYPHUMU NPAKIMUKAMU,
Oepyuu yuacmv y 3ax00ax peciOHANbHUX KVIbMYpHUX yenmpis. Hayxkosa Hosusna pesynvmamie 00cCniodceHHs:
nonsAeac 6 Momy, Wo enepuie CUCMeMHO PEeKOHCMPYLI08ano mpu mooeli pizoeanoi mpaouyii Manoi Jlumeu (apxaiumny,
mpaucgopmayitiny ma cyuactHy) 3 0nopoio Ha GeAUKUL MACUB YHIKATbHUX NOTbOBUX c8i0ueHb. [losedeHo, wo KoHpeciina
cneyughixa kpaio (nepesasicanns nomepancmea) cymmeeo enaunyia na cmpykmypy i cemanmuxy Ceamseuopa (Kiicios)
ma Pizoea (Kalédos), a cyuacui pexoncmpyxyii uacmo nompe6yioms iHCmumyyitiHo2o nocepeoHuymea (emHoyenmpis)
i HaOyeaoms puc «8UHALOeHUx mpaouyiuy. Y pobomi 3anponoHo8ano Hogy inmepnpemayiio sMiH C6AmMKO8020 YUKILY Yepe3
NPpUBMY Pe2ioHANbHOI i0eHmuyHocmi ma KyisnypHoi nam’smi. Apxaiuna mooenb Xapakmepusyeanacs CUHKPeMUYHUM
NOEOHAHHAM OOXPUCIIUAHCOKUX 8IPYBAHDL, 00ps10068020 yukay ma epomaou. Y XIX—XX cmonimmsax cnocmepieanucs
decaxpanizayis. ma YHigikayis 36uuais, 3ymMoeieHi MoOepHizayiero, YpOaui3ayicio ma 3MIHOK NOTIMUYHUX DeXNCUMIS.
CyuacHuii eman 6U3HAYAEMbCSA AKMUBHUM BIOPOONCEHHAM MA THCMUMYYIIHUM MOOENO8AHHAM 00pAi8, U0 CHpUse
3MIYHEHHIO JNOKANbHOI i0enmuynocmi. Pizdeani npaxmuxu Manoi Jlumeu nepemeopunuca Ha 6axciuguil pecypc
KYIbIYPHO20 CRAOKY Ma PecionanbHOi camoioenmupixayii.

Kntouosi crosa: pizosani seuuai, Ceameeuip, Mana Jlumea, kaneHOapHi césima, peKOHCMpYKyis mpaouyiil, KyIonmypHa

i0enmuynicme.

The Christmas season — Christmas Eve and
Christmas Day — celebrations in Lithuania Minor
constitute a distinct segment of Baltic culture in
which long-standing religious, social, and sym-
bolic structures are revealed. The customs of this
region developed under specific historical and
confessional conditions, combining remnants of
the local Baltic worldview with the Evangelical
Lutheran tradition established during the Refor-
mation. Analysis of historical sources shows that
from the 16th century to the early 20th century, the
festive cycle of the Lietuvininkai was character-
ized not only by a diversity of rituals but also by
a remarkable stability of customs, which, without
reservation, may be regarded as a pillar of cultural
identity.

Since the late Soviet period, and especially after
the restoration of independence in 1990, Lietu-
vininkai holiday traditions have undergone intense
change: some customs began to be reconstructed,
reformulated, or newly invented, incorporating
pan-Lithuanian, Western, or global cultural ele-
ments. The turn of the 20"-21* centuries revealed
not only the fragmentation of tradition but also
active processes of cultural memory revitalization,
which are today particularly fostered by ethnic
culture centers, museums, and local communities.
Researchers also play an important role in these

processes — including the author of this article,
who consistently observes activities organized in
ethnocultural centers and actively participates in
them, thus documenting the transformation of liv-
ing tradition in real time.

This article examines the development of
Christmas Eve and Christmas celebrations in Lith-
uania Minor, based on written sources from the
15th-20th centuries, ethnographic material, and
21st-century reconstruction practices. Such a com-
parison of three chronological layers makes it pos-
sible to reveal the continuity of customary struc-
tures, functional changes, and transformations of
symbolic meanings.

The object of the study is the Christmas Eve
and Christmas customs of the Lietuvininkai in
Lithuania Minor from the 16" to the 21st century,
encompassing historical, ritual, and contemporary
reconstruction practices.

The aim of the study is to conduct a comprehen-
sive analysis of the historical development, transfor-
mations, and modern reconstructions of Christmas
Eve—Christmas customs in Lithuania Minor, high-
lighting the cultural distinctiveness of the region and
the processes of identity construction.

Research objectives:

1. To analyze early (16th—19th c.) written
sources on Christmas Eve and Christmas customs
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in Lithuania Minor and to identify the structure of
archaic rituals.

2. To reveal the transformations of Christmas
traditions in the late 19th — early 20th centuries
related to urbanization, Lutheran religion, processes
of Germanization, and the ideas of national revival.

3. To investigate changes in holiday models in
the late 20th — early 21st centuries by analyzing
the mechanisms of tradition “invention”,
reconstruction, and adaptation.

4. To assess the significance of Christmas
Eve — Christmas customs for constructing regional
identity across different historical periods.

Research Material and Methods. The study
underlying this article is based on a comprehensive
analysis of historical, archival, and contemporary
ethnographic data, aiming to reconstruct the devel-
opment of Christmas Eve and Christmas customs
among the Lietuvininkai of Lithuania Minor and
to assess current trends in their revival and inter-
pretation. The core empirical material consists of
ethnographic fieldwork conducted between 2007
and 2015, supplemented by archival sources and
published materials. The analysis of contemporary
reconstructions is further enriched by a survey of
employees of Lithuania Minor ethnic culture cen-
ters and by observations of center activities carried
outin 2018-2023. It should be noted that the author
of'this article continues to observe and actively par-
ticipate in activities organized by Lithuania Minor
ethnocultural centers, thereby contributing real-
time documentation of contemporary practices.

During the 2007-2015 fieldwork in Lithuania
Minor, information was systematically collected
on calendar festivals and related rituals, with par-
ticular attention to the Advent, Christmas Eve,
and Christmas period. The research data encom-
pass festive practices that formed in the late 19"
20™ centuries and have partially survived to this
day. In total, information from 245 informants
was recorded — representing the memory of sev-
eral generations, allowing the tracing not only of
individual customs but also of broader patterns of
ritual change. The following sources were used:
audio recordings and manuscripts from the Folk-
lore and Ethnography Archive of Klaipéda Univer-
sity (KUTRF), material from the Folklore Manu-
script Archive (LTR) and Audio Archive (LTRF)
of the Institute of Lithuanian Literature and Folk-
lore, ethnographic fieldwork collections housed
at the Ethnology Department of the Lithuanian
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Institute of History, as well as interviews and notes
collected by the author during field expeditions in
2007-2015 and 2018-2023.

To reveal as comprehensively as possible the
transformation of calendar festivals — particularly
those of the Christmas season — research was con-
ducted in 17 locations across Lithuania Minor:
Vélaiciai, Rusné, Kintai, Katyciai, Klaipéda and
its suburbs (Jakai, Ketvergiai, Dovilai), Siluté,
Priekule, Stankiskiai, Kukorai, Lumpénai, Viesvile,
and Smalininkai. Such geographical diversity made
it possible to compare urban and rural experiences,
examine traditions across various parishes, and
determine the extent to which Christmas Eve and
Christmas customs differed depending on locality,
confession, and the social composition of the com-
munity.

To understand not only the past but also the
contemporary processes involved in reconstructing
Christmas traditions, interviews were conducted
not only with individual informants but also with
employees of cultural centers and museums who
directly organize calendar festival events. Data
were collected at the Klaipéda City Municipal-
ity Ethnoculture Center, the Dovilai Ethnic Cul-
ture Center, the Siluté Culture and Entertainment
Center, the Kintai Vydinas Culture Center, the
Pagégiai Municipality Culture Center, the Mar-
tynas Jankus Museum in Biténai, and the Lithu-
ania Minor Cultural Center in Jurbarkas District.
A non-structured interview method was applied,
supplemented by the analysis of photographs and
video material. This information makes it possible
to document how a “public” image of the Christmas
season in Lithuania Minor has been constructed
from the late 20" to the early 21% century — what
traditions are selected, how they are presented, and
how they are legitimized in the public sphere.

An important additional source consists of a
repeated survey of ethnic culture center employ-
ees conducted in 2023, focusing on contemporary
reconstructions of Christmas Eve and Christmas
customs. The aim of this survey was to assess how,
over the past decade, the attitudes of cultural cen-
ters toward representing “Lithuanian identity” and
“Lithuanian identity in Lithuania Minor” during
the Christmas season have changed; to what extent
contemporary events rely on historical sources,
archival and field data; and to what extent they
incorporate newly “invented” traditions respond-
ing to the needs of tourism, cultural policy, and
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the strengthening of local identity. The 2023 data
allow for a comparison of the late 20™ — early 21st-
century reconstruction phase with the most recent
developments, thus highlighting both continu-
ity and ruptures in the revitalization practices of
Christmas traditions.

Archival and printed sources were used in two
ways: as empirical data and as a theoretical and
contextual foundation. Ethnographic information
about the Christmas season among the Lithuanians
of Lithuania Minor dates back to the 16™-17" cen-
turies, when texts by M. Mazvydas (BRMS, Vol.
I1, 2001: 186), T. Lepneris (Lepneris, 2011: 196),
and M. Pretorijus (Priisijos jdomybés, Vol. III,
2006: 459) mention Christmas and New Year cel-
ebrations, describe or criticize associated customs,
Christmas Eve divination practices, and greeting
formulas. Works by later German and Lithuanian
researchers — S. Dembovskis (Dembovski, 1893:
505-510), K. Kapeleris (Lietuvininkai, 1970: 361),
J. Balys (Balys, 1948: 17), J. Kudirka (Kudirka,
1993: 230-231), A. VySniauskaite (VySniauskaite,
1990: 12-24), P. Dunduliené (Dunduliené, 1991:
26-58), among others — provide fragmentary yet
valuable data on Lithuania Minor’s Christmas Eve
and Christmas foods, the religious and domes-
tic context of celebration, and the influence of
Pietism and the Lutheran tradition on the Christ-
mas season. Encyclopedic publications, including
the Encyclopedia of Lithuania Minor, enable the
linkage of Christmas customs with broader pro-
cesses of regional culture, religion, and history (cf.
Blockyte, 2014: 21-22).

Methodologically, the study is grounded in the
interplay of several approaches. The totality of
rituals, customs, and traditions associated with the
calendar festivals of Lithuania Minor — particu-
larly those of the Christmas season — is analyzed
using analytical and interpretive methods, which
make it possible to uncover the semantics of ritu-
als and symbolic oppositions (festival — everyday
life, sacred — profane, “self” — “other”). A compar-
ative method is also employed to juxtapose data
from different periods, locations, and confessional
groups. In the process of collecting and analyz-
ing empirical material, methods of archival source
analysis, scholarly literature review, and media
content analysis and synthesis are applied.

Finally, theories of globalization, European
integration, and consumer society (J. Tomlinson
(Tomlinson, 2002: 11), V. Rubavicius (Rubavicius,

2010: 55), V. Savukynas (Savukynas, 2007: 130),
among others) allow for an evaluation of the
development of Christmas customs in Lithuania
Minor within a broader context of cultural flows,
symbolic competition, and the “image-making”
of local identity. This is particularly important for
understanding why, precisely in the early 21st cen-
tury — when almost no Lietuvininkai remain in the
region — there emerges a marked need to construct
“Lithuanian” and “Lithuanian-German” Christ-
mases in public spaces, and how these celebrations
differ from Christmas models in other Lithuanian
regions.

Lietuvininkai’s Christmas Eve and Christmas
Traditions: Historical Development and Cultural
Models

The Christmas-season traditions of Lithuania
Minor constitute a significant segment of Lithuanian
culture, reflecting the region’s distinctive historical,
religious, and social development. Written sources
and contemporary ethnographic accounts indicate
that the Lietuvininkai s Christmas Eve and Christmas
rituals formed a culturally stabilized ritual structure
shaped over many centuries, in which specific
actions, the organization of time and space, and
symbolic elements played an essential role in
sustaining community identity. Although the festive
period experienced both functional and semantic
transformations, these did not fundamentally alter
its place in the communal consciousness; rather,
they revealed the tradition’s capacity to adapt to
changing social and religious contexts.

The transformation of the Lietuvininkais
calendar traditions highlights the multilayered
nature of the region’s culture, shaped by remnants of
ancient Baltic religion, the influence of Reformation
ideas, centuries-long processes of Germanization,
and the impact of the Lithuanian national revival.
In Lithuania Minor, Christmas Eve and Christmas
functioned as a particularly significant moment
of seasonal transition, integrating conceptions of
cyclical time, expectations of agricultural success,
practices reinforcing communal cohesion, and the
revitalization of family bonds.

Based on historical material and testimonies of
the living tradition, the development of the calendar
festivals of Lithuania Minor may be structured into
three analytical models:

— the archaic model (15" century — late 19" cen-
tury), which reveals the region’s distinctive cul-
tural features;



Folia Philologica No 10, 2025

ISSN 2786-5908 (Print), ISSN 2786-5916 (Online)

— the late 19"-20"-century model, character-
ized by shifts in the functions of traditions, increas-
ing uniformization, and the influence of national
revival ideology;

— the contemporary model (from 1990 to the
present), marked by the interpretation, revitaliza-
tion, and conscious “invention” of traditions in the
construction of regional and national identity.

The following section focuses on the archaic
model of the Lietuvininkai’s Christmas Eve and
Christmas celebrations, reconstructed on the basis
of 15"-19"-century written sources and recent
ethnographic data.

1. The Archaic Lietuvininkai
Christmas Eve and Christmas

The archaic model of Christmas Eve and
Christmas celebrations in Lithuania Minor
encompasses the period from the earliest written
mentions in the 15"-16" centuries to the late
19" century. This period corresponds to what is
commonly defined as the era of traditional rural
culture. J. Kudirka identifies the “traditional”
period of Lithuanian material and spiritual culture
as the late 1819 centuries, when village life was
still governed by self-regulating cycles of customs
and rituals (Kudirka 1996: 15-16). Although the
fragmentary nature of earlier sources does not allow
for a full reconstruction of the festival’s structure,
it does make it possible to clearly distinguish the
main features of the archaic model. Based on
both early written sources and Lietuvininkai oral
testimonies, four interrelated elements characterize
the archaic Christmas Eve—Christmas model:

— house-to-house visiting and masked proces-
sions;

— ritual festive meals;

— various beliefs, divination practices, and
weather forecasting;

— the distinctiveness of sacred time and ritual
prohibitions.

Alongside these features, the intersection of
Christianity and older belief systems becomes
increasingly evident, with ethnic and confessional
factors emerging as the primary components
shaping the structure of the Christmas period.

1.1. The Earliest Written Evidence

One of the earliest accounts of the Christmas
season in Lithuania Minor is a letter by Martynas
Mazvydas dated 1550, in which the author, without
going into detail, expresses indignation at the
“godless behavior” displayed during Christmas,
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New Year’s, Epiphany, and other festivals (Lietuvos
istorijos Saltiniai, 1955: 168). The letter reveals the
tension between official Reformed Christianity and
the persistent folk customs that clergy perceived as
remnants of “pagan” practices.

Christmas Eve as a distinct ritual time is
mentioned in the Wolfenbiittel Postil (c. 1573),
which notes that Lithuanians practiced divination
with kiicios — peas, wheat, and honey — to protect
themselves from devils and thunder (Gaigalat,
1901: 148). By the mid-16th century, Christmas
Eve was thus associated with magical and
apotropaic practices.

Seventeenth-century descriptions by
M. Pretorijus further emphasize the turning of the
year at Christmas. In Deliciae Prussicae he notes
that the year was reckoned according to holy days,
especially Christmas, marking the end of the old
year and the beginning of the new one (Prisijos
idomybes, Vol. III, 2006: 459). Pretorijus also
describes Christmas Eve rituals, including the
sprinkling of peas and wheat in livestock barns
and the serving of nine fasting dishes. Although
interpretations of the number nine vary, it is
consistently linked to cosmic cycles, such as lunar
phases or the solar year (VySniauskaite, 1990: 12;
Dundulien¢, 1991: 26-58).

The 18th-century dictionary of Gotthard
Friedrich Stender also mentions the term Kiicios:
“Kiicios evening, the eve of Christmas (Kiicios),
when a particular dish — kiicia — is eaten” (BRMS,
Vol. TV, 2005: 219). Thus, Christmas Eve is
already understood as a special year-turning supper
featuring a specific ritual food.

Taken together, these early accounts show that
the archaic Lietuvininkai model of Christmas Eve
and Christmas was grounded in a logic of cyclical
time, agrarian concerns for crop and livestock
success, and magical protective actions — elements
that only gradually intertwined with the Christian
understanding of the feast.

1.2. Ritual Festive Meals and the Christmas
Eve Dinner

The ritual meal formed the core of the archaic
model, expressing community unity and relations
with the dead and natural forces. Early sources
mention nine fasting dishes on Christmas Eve
(Prasijos jdomybés, Vol. III, 2006: 459), though
detailed descriptions are scarce.

Nineteenth-century accounts reveal a shift in food
traditions. K. Kapeleris records that Christmas Eve
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involved an illuminated household and anticipation
of abundant food on Christmas Day, including meat,
sausages, and alcohol (Lietuvininkai, 1970: 364).
Ethnographic evidence shows that among Lutheran
families in Lithuania Minor, fasting and the custom
of twelve dishes were generally unknown, except
in Catholic households. Instead, festive abundance
prevailed, with cakes, meat dishes, and the symbolic
Bunte Teller — plates of sweets, nuts, and fruit —
shared among family members (LII BR, file 102:
162; Kudirka 1993: 230-231).

Thus, while the ritual kiicia dish and fasting
declined in Lutheran contexts, the underlying idea
of abundance, sharing, and festive unity remained
central.

1.3. House-to-House
Masqueraders’ Rounds

House-to-house visiting and masqueraders’
rounds constituted another key element of the
archaic model, associated with community
integration and wishes for prosperity. Nineteenth-
century sources describe young people visiting
households on Christmas, often riding decorated
grey horses and offering blessings for health and
harvest (Vysniauskaité, 1990: 31-39; Lietuvininkai,
1970: 364). This tradition persisted into the early
20th century, with participants donning masks and
animal costumes (KUTRF 532 / KUTR 86).

In Lithuania Minor, masqueraders known as
Simelis (Syvis) visited households from Christmas
to Epiphany. Central to these rounds was the figure
of the grey horse, performed by a man imitating
a restless animal and rewarded with food for
successful performances. Scholars interpret the
horse as an ancient symbol of the returning Sun,
ensuring nature’s renewal and agricultural success
(Wiegelmann, Zender, Heifurth, 1977: 144).

Comparable traditions were documented
in other regions of Lithuania and parts
of Germany, suggesting broader cultural
connections (VySniauskaite, 1990: 24; Kerbelyte,
Stundziené, 1996: 35). These rounds involved
active participation by both masqueraders and
hosts, reinforcing social bonds and reciprocal
obligations. By the late 19th century, however, such
practices gradually declined, reflecting broader
transformations in festive culture.

1.4. Divination, Weather Prognostication,
and the Sacredness of Festive Time

Divination and weather prognostication were
integral to the archaic Christmas Eve — Christmas
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model, reflecting a mythological understanding of
sacred time. Early sources describe protective divi-
nation with peas, wheat, and honey, as well as ritu-
als to ensure livestock well-being (Gaigalat, 1901:
148; Prusijos jdomybés, Vol. 11, 2006: 459).

Festive time was contrasted with ordinary time:
actions performed on Christmas Eve were believed
to influence the future. Weather observations served
as predictors for the coming year, linking Christ-
mas with other calendrical festivals such as Eas-
ter or Midsummer (VySniauskaite, 1990: 23-24;
LII BR, file 102: 138). Matrimonial divination
was also widespread, though by the 1920°—~1930°
it increasingly lost its existential significance and
became a form of entertainment (VDU ER 2482).

In conclusion, the archaic Christmas Eve—
Christmas model in Lithuania Minor emerged at
the intersection of ancient Baltic beliefs, Catholi-
cism, and Lutheranism. Confessional differences
shaped ritual emphases: Lutheran communities
gradually abandoned fasting and divination, while
Catholic ones preserved stricter ritual norms, and
Pietistic traditions promoted ascetic devotion
(Kudirka 1993: 230-231; VysSniauskaite, 1990:
23-24). The resulting model is hybrid, combining
agrarian magic, Christian symbolism, and confes-
sional reinterpretations. It serves as a reference
point for later transformations, as some elements
declined while others were adapted or consciously
revived in contemporary cultural reconstructions.

2. Models of Christmas Eve — Christmas Cel-
ebrations among the Lietuvininkai: Late 19" —
First Half of the 20 Century

The model of Christmas Eve — Christmas cel-
ebrations among the Lietuvininkai in the late nine-
teenth century and the first half of the twentieth
century reveals a transitional period during which
traditional customs of archaic origin begin to dis-
appear, acquire new meanings, or transform in
accordance with the needs of a modernizing soci-
ety. During this time, two concurrent and sometimes
competing tendencies can be observed: (1) attempts
to revive ancient traditions, grounded in the ideol-
ogy of national revival, and (2) accelerating social
changes shaped by urbanization, technological
progress, and the influences of Western culture.

2.1. Transformations in the Concept of
Advent

In the early twentieth century, Christmas in
Lithuania Minor was perceived as a farewell to
the old year and the welcoming of the new one.

9
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Preparations began during Advent, from the
fourth Sunday before Christmas. Although most
inhabitants belonged to the Evangelical faith,
Advent was regarded as a special period marked by
restraint from entertainment, dancing, and singing.

Ethnographic  testimonies  describe  the
Advent wreath as an important element of sacred
preparation. One informant recalled braiding a
large wreath of spruce branches, hanging it from
the ceiling, and lighting one candle each Advent
Sunday until Christmas: “We all braided the
Advent wreath. It was quite large, about 70-80
centimeters in diameter, and we wrapped it with
a red ribbon, leaving four loose ends. These were
used to fasten the wreath to the ceiling. We hung
it like a chandelier in the middle of the room and
placed four candles on it. Each Advent Sunday we
gathered around the wreath and the dinner table:
on the first Sunday we lit one candle, on the second
two, on the third three. By Christmas all the Advent
candles had burned down” (VDU ER 2482, b.
1927, Aukstumala, Siluté district). Another account
notes that Advent wreaths were widespread in the
Klaipéda region even before the war, with four
red candles symbolically structuring the weeks
leading to Christmas (Marcinkevic¢iené, 2000: 11).
The Advent wreath, recorded in Lithuania Minor
earlier than in Greater Lithuania, reflects Western,
particularly Lutheran, cultural influence.

By the twentieth century, Christmas had become
an explicitly Christian celebration. On Christmas
morning families attended church services with
hymn singing, followed by festive meals at home.
The holiday was celebrated for several days, with
the first day considered especially sacred: “On the
first day of Christmas, Father Christmas arrives,
poems are recited, verses of hymns are sung, and
he distributes Christmas gifts. Christmas evening
ends at the Christmas table, covered with fragrant
hay, a handmade tablecloth, and laden with various
delicious Christmas dishes” (Lietuvininky Zodis,
1995: 703). Beliefs connected Christmas morning
behavior with future success in work (MLE Vol. I,
2000: 698).

Ethnographic data show that celebrations
often began on Christmas Eve, after returning
from church, with candle lighting, hymn singing,
and a festive dinner, as fasting was not required
for Evangelicals (Petrosiené, 2007: 222). Over
the first half of the twentieth century, the duration
of Christmas celebrations shortened: from three
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days to two, and eventually to one (Kudirka,
1993: 200).

In some regions, particularly on the Curonian
Spit, Christmas was also associated with youth
dances, games, and communal gatherings, while
the third day of Christmas (Ice Day) retained
agrarian-protective meanings related to crops
(Pietsch, 1982: 299-303).

2.2. Changes in the Structure of Christmas
Eve and Christmas Celebrations

Christmas Eve in Lithuania Minor was
conceptually linked with other calendar festivals
such as Shrovetide, Easter, and Midsummer. Folk
belief emphasized ritual parallels: abundance was
ensured through symbolic eating practices, and
similar masqueraders appeared during different
festive cycles. According to O. Vilmantien¢,
Christmas Eve represented restraint of evil forces,
while Midsummer was associated with their
heightened activity. Both nights were believed
to be dangerous for livestock, and both were
surrounded by beliefs in supernatural phenomena
(Vilmantiené, 1941: 116—-121).

Ritual links between winter and summer solstice
festivals are archaic and widespread in Lithuania.
Weather observed on Christmas Eve was believed
to predict conditions on Midsummer Day (Kudirka,
1993: 284), and proper behavior during Christmas
Eve was thought to ensure prosperity in spring
(Balys, 1993: 30).

Traditional sources indicate that in Lithuania
Minor neither the order nor the number of Christmas
Eve dishes was strictly regulated. This constitutes a
major difference from Greater Lithuania. Except in
Catholic families, fasting and the twelve-dish supper
were not customary. Informants emphasized festive
abundance: cakes, meat dishes prepared from a
slaughtered pig, hymn singing around the Christmas
tree, and coffee drinking: “No, there was no fasting,
we did not starve even a little, we did not have the
custom of twelve dishes, no. What was Christmas
Eve like? They baked cakes; before Christmas a pig
was always slaughtered and many different foods
were prepared, headcheese, roulades” (VDU ER
2482, b. 1927, Auk$tumala, Siluté district).

A central element of the Christmas Eve meal
was the Bunte Teller (“colorful plate”), consisting
of sweets, nuts, and apples, often accompanied by
spicy biscuits known as pipirninkai: “Each family
member received such a large prepared plate, filled
to the brim with sweets and nuts and delicious
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apples” (VDU ER 2482, b. 1927, Aukstumala,
Siluté district). The timing of the meal was not
considered significant, and Christmas wafers were
absent from Evangelical households. Meals began
with various dishes, without fixed sequence, and
ended with sweets (Kudirka, 1993: 283-285).

Regional dishes, such as mushroom borscht
with meat, mottled peas with meat sauce, or small
rye loaves, were prepared in the Tilsit and Ragnit
areas throughout the festive period (Dunduliené,
1991: 233).

2.3. The Establishment of the Christmas Tree
Tradition

Early twentieth-century testimonies indicate
that decorating the Christmas tree in Lithuania
Minor was perceived primarily as a family ritual
rather than mere decoration. The custom was
widespread both in Lithuania Minor and Greater
Lithuania.

Although the Christmas tree is a relatively
recent tradition, its roots can be traced to Western
Europe. Written sources mention decorated trees
in Riga (1514), Alsace (1605), and German lands
in the early modern period (Gerhard, 1998: 80;
Dunduliené, 1991:239). In Lithuania, the Christmas
tree is first recorded in 1853 (Baranauskas, 1970:
51), and its spread was promoted by teachers,
clergy, German soldiers, and school celebrations
(Kudirka, 1993: 54).

In Lithuania Minor and Samogitia, the
Christmas tree became established earlier than in
other regions. Among Lietuvininkai it was known
as the Christmas tree (Kalédy medis) and was
usually placed away from the table. Its appearance
is associated with contacts with German culture
and Lutheran hymn traditions.

The Christmas tree should be understood not
only as an imported custom but also as resonating
with older Lithuanian symbolic meanings of the
tree as a sign of life and vitality. The tree was
decorated with food and lit candles, which were
believed to possess protective power and were often
kept burning until midnight (Dunduliené, 1994:
84). Informants recall candle lighting as one of the
most impressive moments of Christmas Eve: “The
Christmas tree was not as vividly imagined as now,
and the Christmas tree was not in the room. <...>
We decorated a large tree, and the most beautiful
moment was when the candles on the tree were
lit in special holders” (VDU ER 2482, b. 1912,
Vélaiciai village, Piktupénai parish).

2.4. Transformations in Masquerading
Traditions: The Decline of the Syvis Ritual

In the late 19th century, masquerading rounds
and the so-called Syvis ritual played a prominent
role in the structure of Christmas season customs
among the Lietuvininkai of Lithuania Minor.
Ethnographic and written sources indicate that
this practice was particularly common in the rural
environs of Tilsit, Ragnit, and the surrounding
villages. According to informants, groups of
young men, having decorated grey-maned horses,
would ride from homestead to homestead visiting
relatives and neighbours, offering wishes for
success, a good harvest, and health in the coming
year. The core of this ritual consisted of symbolic
wrestling ~ without dismounting, expressing
renewal of strength, vitality, and communal order,
as well as the performance of the character Syvis,
whose embodied “horse” energy was believed to
magically stimulate the awakening of nature and
ensure agricultural prosperity.

Ethnologists note that the figure of the horse
in Baltic culture was associated with the return
of the sun, the continuity of the life cycle, and
cosmological renewal. The Syvis ritual reflects an
archaic conception of agrarian sacrality: riding into
the house, circling the fields, generous feasting by
the hosts — all of these formed part of a practical
magical system aimed at strengthening community
ties and ensuring harvest. As narratives preserved
in the manuscript collections of the Institute
of Lithuanian Literature and Folklore and the
Lithuanian Institute of History show, masquerader
figures — the bear, the Jew, the beggar woman,
the goat, the crane, the chimney sweep, among
others — performed a function of social inversion,
temporarily reversing established hierarchies and
allowing the release of accumulated social tensions.

However, with the onset of rapid modernisation
in the late 19th century, the Syvis ritual gradually
lost its primary ritual functions. Increasing
Germanisation, the expansion of urban culture,
the consolidation of Lutheran moral norms, and
youth migration to towns all contributed to the
weakening of the traditional rural community
model that sustained this practice. Entertainment
gradually replaced sacral meaning — masquerader
rounds came to be perceived primarily as youthful
amusement rather than a ritual of the turning of the
year. Some early 20th-century accounts already
note that “young people would walk mainly to
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socialise, rather than to perform the old rites ”, and
the figure of Syvis became less recognisable and
less frequently enacted.

By the 1930s and 1940s, alongside changing
social structures and the strengthening of norms
associated with the Lutheran family model,
the Syvis ritual in Lithuania Minor effectively
disappeared. Several additional factors further
contributed to its decline:

— the priorities of national revival, which
emphasised the creation of shared national
symbolism rather than the preservation of regional
specificity;

— the institutionalisation of festive culture,
replacing communal rural rites with centralised
celebrations;

— Soviet cultural policy, which eliminated or
redefined religious and ethnocultural festivals into
ideologically acceptable forms.

As a result, the Syvis ritual lost the mechanism
of intergenerational transmission and ceased to
exist as a living practice. In the second half of the
20" century, it appeared only sporadically in the
memories of the elderly and had no real continuity.
In contemporary reconstructions of Lithuania
Minor festivals, this custom is occasionally
presented symbolically as part of regional heritage,
yet it no longer fulfils its original social or sacral
functions.

The transformation of the Syvis ritual thus
reflects broader cultural changes in Lithuania
Minor: the decline of archaic agrarian rituality,
the reconfiguration of traditional customs, and
the emergence of transitional forms shaped by
modernisation, confessional shifts, and socio-
cultural dynamics in the early 20" century. Against
this backdrop, new, increasingly personalised
figures of the winter festive season began to
emerge, filling the cultural space left by diminishing
collective rituals.

2.5. The Emergence of Santa Claus as an
Individualized Festive Figure

Atthebeginning of the 20" century, a new festive
character emerged in Lithuania Minor — Kalédy
senelis (Santa Claus), whose functions largely
replicated those of archaic Christmas masqueraders.
His attire — a fur coat worn with the fleece
on the outside, a long beard, and a cap with a
pompom — links him semantically to earlier
winter-season masked figures (Vaicekauskas 2005:
112-115).
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Across Lithuania, this figure appeared under
various names (Kalédy senelis, Senis Kaléda,
Kalédy Dalulis, Senis Saltis). In Lithuania Minor,
Kaledy senelis brought gifts to children and
performed short ritualized interactions, such as
requiring prayers or songs and evaluating children’s
behavior: “The old man would come, and you had
to know a prayer, you had to know how to sing
some little song, he would ask whether you obeyed
your grandmother or grandfather, or your mother
or father. These were the short rituals” (KUTRF
5/KUTR 3/5 b, born 1924, Zygai¢iai village;
from 1942 lived in Trakigkés, Siluté district).
Informants consistently emphasize the distinctive
inside-out fur coat and bell, signaling his arrival:
“That Christmas old man would take big fur coats,
turn them inside out so the wool would be on the
outside, stick on some kind of beard, a cap with
a big pompom at the back; he would ring so that
people would hear that the old man was already
coming” (KUTRF 404/KUTR 65, born 1920,
Kintai).

According to A. Vaicekauskas, Senis Kaléda is
functionally and semantically equivalent to traditional
masquerader rounds: he visits households, offers
wishes, is rewarded with food, and symbolically
represents “the other side”. The main difference lies
in individualization — the collective masquerading
troupe is replaced by a single anthropomorphic figure
(Vaicekauskas 1995: 9).

Given that Kalédy  senelis  appears
predominantly in the 1930s — 1940s, it can be
assumed that this figure emerged through the
convergence of masquerading traditions and the
increasingly widespread practice of children
receiving Christmas gifts at home. Sources also
record the celebration of Senis Saltis (St Nicholas)
Day in Lithuania Minor, during which children
placed letters in their shoes and received gifts:
“Before Christmas, on December seventh, there
was still Nicholas’ Day, so we, the children, would
write letters and put them in our shoes. In the
shoes we found gifts, and then again at Christmas”
(VDU ER 2482, born 1912, Vélaiciai, Piktupénai
parish). Thus, Kalédy senelis became established
as an individualized masquerader who combined
gift-giving with a moral and educational function.

2.6. The Decline of Christmas Eve Fortune-
Telling and Belief Practices

The reinterpretation of customs through
Christian and rational perspectives contributed to



Folia Philologica No 10, 2025

ISSN 2786-5908 (Print), ISSN 2786-5916 (Online)

the gradual rejection of archaic belief practices.
Authority figures, often elders, prohibited fortune-
telling and related activities within the family.
Ethnographic material indicates that by the 20th
century, Christmas Eve divination in Lithuania
Minor was already rare, though some traces
remained, such as rituals intended to protect
orchards and ensure fertility: “On Christmas Eve
the old ones boiled peas and poured that water
onto a bundle of straw. Then they went to the
orchard and tied the trees with that straw, so that
next year more apples and pears would grow and
so that witches would not come and do mischief”
(Lietuvininkai 1970: 386).

Despite this decline, the perception of festive
time as distinct from ordinary time persisted. The
sacredness of the Christmas period was reinforced
by behavioral prohibitions, such as refraining
from certain types of work between Christmas and
Epiphany: “From Christmas until Epiphany they
prayed, did not spin, and boys were not allowed to
chop wood” (KUTRF 61b/KUTR 22, born 1922,
Vanagai village). These restrictions were linked
to fears of misfortune affecting household and
livestock.

Mythological ~ motifs  associated  with
Christmas Eve midnight remained vivid in
narratives describing speaking animals and other
supernatural phenomena, although listening to
such manifestations was considered dangerous:
“The old people used to say that on Christmas Eve
the animals in the barn would speak. They would
say: ‘This year there is no trouble, the masters left
plenty of oats when threshing, we will get through.’
But one was not allowed to listen to the animals
talking, otherwise the masters would thresh
thoroughly and in winter the animals would die of
hunger” (VDU ER 2482, born 1938, Vilky¢iai).
Ritual practices also preserved symbolic links
between Christmas and Midsummer, such as the
use of herbs gathered at the summer solstice and
fed to livestock at both times of year (Vilmantiené
1941: 116-121).

Weather prognostication remained widespread
and was based on observations made on Christmas
Eve, predicting conditions for Easter, spring, or
Midsummer (Kudirka 1993: 54). Matrimonial
divination, once common, gradually lost its
existential meaning and by the 1930s — 1940s
functioned primarily as entertainment: “All sorts
of foolishness happened.: they placed a gold ring, a

sprig of rue, and some soil on a plate, blindfolded
the person and spun them three times. If they
picked the ring, there would soon be a wedding;
if soil, death. They threw a shoe over the shoulder
without looking where it would fall. If it landed on
the threshold or in the doorway, marriage would
come soon” (KUTRF 100,102/KUTR 32, born
1909, Pazvelsiai village, Klaipéda district).

In summary, while magical practices related to
Christmas Eve persisted into the early 20th century,
their sacred significance diminished rapidly.
Informants increasingly regarded fortune-telling
and related beliefs as incompatible with Christian
faith, marking a broader shift from ritualized
sacrality toward moralized and rationalized
interpretations of the Christmas period.

2.7. Transformations in the Duration of the
Celebration and in Forms of Community

In the first half of the 20™ century, the structure
of the Christmas season in Lithuania Minor
underwent significant changes shaped by internal
sociocultural processes as well as external
ideological and economic conditions. Traditionally,
Christmas in the region was a three-day celebration
with a clearly defined sacred hierarchy: the first
day was regarded as strictly holy and dedicated to
church practices and the family circle; the second
day focused on social interaction and kinship visits;
the third was reserved for leisure and communal
entertainment. By the mid-20™ century, influenced
by modernization, increasingly intensive work
rhythms, and the ideological standardization
implemented by the totalitarian regime, the length
of the holiday gradually shortened and eventually
evolved into a one-day celebration model. This
shift reflects not only the transformation of ritual
time but also a broader reorganization of cultural
memory, as the celebration lost part of its traditional
functions and acquired a more modern, privately
oriented character.

Regional evidence indicates that the pace of
cultural change was not uniform. In the Curonian
Spit, as accounts of informants show, Christmas in
the first half of the 20™ century retained remarkable
vitality and a strong communal character. Young
people danced until dawn in village halls where
violinists and accordionists played; various festive
games were held, including the popular “Roasting
the Crane (genelis)” in which participants had to
kiss one another, and those who performed the task
poorly were lightly hit with a rolled-up towel (LII
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BR, file 102, p. 240). Such practices demonstrate
that even as agrarian rituality weakened, the need
for youth socialization and community cohesion
remained particularly strong.

These data suggest that, in the first half of the
20" century, Christmas celebrations in Lithuania
Minor experienced a dual transformation. On the
one hand, the reduction of the holiday duration
and the disappearance of ritual structure reflect
the weakening of traditional festive behavior.
On the other hand, intensive youth gatherings
and entertainment-focused elements reveal the
emergence of new forms of community, in which
social interaction began to replace ritual, and
collective participation became the central feature
of the celebration.

Therefore, transformations in the duration of
the celebration reflect broader cultural and social
changes: the shift from a ritual and collective holiday
oriented toward sacred time and agricultural success
to an entertainment and socially oriented celebration
more aligned with the values and lifestyle of a
modern society. These changes indicate that, in
the context of modernization, community does not
disappear but takes on new forms emphasizing the
recreational content of the celebration.

In summary, the model of the late 19" and early
20" century reveals several distinctive features:

— archaic rituals weakened but did not
disappear; they were transformed (for example,
the masquerader tradition evolved into the figure
of the Christmas Old Man);

— Western influences strengthened, especially
through the Christmas tree, gift-giving, and the
Advent wreath;

— the structure of the celebration changed,
fasting traditions diminished, and meat dishes
increased;

— magical practices lost their sacred meaning
and became a form of entertainment;

— the celebration became individualized,
shifting from communal house-to-house

This model forms the basis for contemporary
reconstructions in which the customs of the late 19"
and early 20" century Lietuvininkai are actively
revived and reinterpreted in the 21* century.

3. The Contemporary Lietuvininkai Model of
the Christmas Eve and Christmas Celebration
(late 20™ and 21st centuries)

The contemporary Lietuvininkai model of
Christmas Eve and Christmas celebrations formed

14

after the restoration of Lithuania’s independence
in the late 20" century. This period is marked by
the simultaneous revival of regional identity and
the homogenizing influence of globalized festive
culture. As a result, the contemporary model
combines reconstructed elements of tradition with
newly “invented” practices.

Today, Christmas is one of the most significant
calendar holidays in Lithuania, officially celebrated
over three public holidays. Since the 1990s, festive
customs have become increasingly standardized
nationwide, with emphasis placed on preparation:
gift-giving, home decoration, festive meals, and
table setting. Although the tradition of Christmas
gifts is historically late in Lithuania, it has become
a central element of contemporary celebration
(Kudirka 1993: 215).

Public Christmas tree lighting ceremonies in
town squares, accompanied by concerts, fairs, and
markets, have become one of the most widespread
contemporary festive forms. The figure of Santa
Claus is firmly established and increasingly
collectivized: whereas earlier he appeared as
a single character, contemporary celebrations
often feature multiple Santa figures in staged
performances, reflecting global festive trends and
local reinterpretations. For example, since 2000
the Pagégiai Municipality Cultural Centre has
organized annual Santa performances: “each year
one more Santa ‘joins’—in 2012 there were twelve
Santas, in 2013 — thirteen, and so on” (VDU ER
2482, Pagegiai Municipality Cultural Centre).

Educational and cultural institutions play a
central role in shaping the contemporary model.
Ethnocultural centres in the Lithuania Minor region
organize Advent evenings, workshops, lectures,
and creative activities aimed at transmitting
traditional knowledge. These practices promote
cultural continuity while adapting tradition to
contemporary educational and social needs.
Although institutionalized formats may reduce local
specificity, they contribute to the strengthening of
broader ethnic and regional identity.

In the 21st century, Christmas in Lithuania
Minor — particularly in the regions of Silute,
Pagégiai, and Klaipéda — retains its character as
a celebration that unites family and community.
Narratives from the Siluté area record clear
markers of continuity, including the decoration
of the Christmas tree, the distribution of Bunte
Teller (“colourful plates”) to children, visits by
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the Christmas gift-giver, the singing of carols, and
Advent evening gatherings. A significant number
of informants note that Christmas preparations
still begin with the lighting of the Advent wreath,
which remains one of the most meaningful symbols
of the pre-Christmas period. Introduced in the late
19 century, the Advent wreath remains one of the
most meaningful and enduring symbols of the pre-
Christmas period in the region.

The Christmas gift-giver figure has undergone
significant transformation: from a ritualized
winter visitor associated with masquerading
traditions to a largely commercialized, yet
emotionally central, festive symbol. New
collective performances featuring multiple Santas
exemplify the invention of staged traditions,
which serve representational and identity-
building functions rather than ritual ones.

Sincethe 1990s, ethnocultural centres, museums,
and municipal institutions have become key
agents in the reconstruction of regional Christmas
traditions. Activities include candle casting, paper
cuttings, gingerbread making, traditional games,
storytelling, and the performance of Lithuania
Minor hymns and carols. In this context, tradition
is no longer transmitted solely through family
inheritance but through teaching, performance,
and public presentation, with performativity itself
acquiring symbolic significance.

Contemporary Christmas celebrations in
Lithuania Minor frequently take the form of
public events — tree lighting ceremonies, markets,
concerts, and folklore performances — which
foster community cohesion and highlight regional
distinctiveness. Folklore ensembles and museums
often combine archaic elements with modern
artistic forms, creating interpretive reconstructions
adapted to contemporary audiences.

In the 21% century, Christmas celebrations in
Lithuania Minor often take the form of public
events, including the lighting of Christmas trees in
town squares, markets, concerts and live folklore
performances. These have become an important
means of fostering community cohesion and high-
lighting the distinctiveness of the region.

The role of folklore ensembles is particularly
significant. For example, the Martynas Jankus
Museum in Siluté seeks to combine archaic prac-
tices with contemporary artistic forms, incorpo-
rating elements of theatre, music and dance. Such
events are often regarded as extended reconstruc-

tions in which traditional narratives are reinter-
preted to correspond to the cultural expectations of
contemporary audiences.

To summarise, the main characteristics of the
contemporary Lithuanian Minor Christmas Eve
and Christmas celebration model can be identified
as follows:

1. National homogenisation, influenced by
television, social media and popular culture.

2. A strong educational dimension, maintained
by ethnocultural centres and schools.

3. A reconstructive character, involving
attempts to revive lost elements, often through
creative interpretation.

4. Asymbolic function, whereby the celebration
serves as a marker of regional identity.

5. Commercialisation, including gifts, public
events, fairs and municipal festivals.

6. Collective experiences, such as Christmas
tree lighting ceremonies, parades of Santa Claus
figures and concerts.

The contemporary model maintains a connection
with archaic and late 19th-20th-century practices;
however, its primary function is no longer ritual
but social: to bring the community together, sustain
cultural memory and transmit regional identity to
younger generations. The model is characterised by
a clear interaction between traditional and modern
practices.

Traditional elements that have been preserved
and modified:

— The making of the Advent wreath (now often
more decorative and supplemented with modern
attributes);

— Decorating the Christmas tree (with
store-bought ornaments predominating, though
handmade decorations reconstructed according
to historical forms are becoming increasingly
popular);

— Singing of hymns (frequently performed in
community concerts);

— Family gatherings, festive meal preparation
and the tradition of the shared Christmas Eve
dinner.

Elements that have acquired new functions or
forms:

— Gift-giving has become a dominant feature
of the contemporary celebration, although in the
early 20th century in Lithuania Minor this custom
was primarily child-oriented and did not yet
involve adults;
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— Commercial events — Christmas tree lighting
ceremonies, festive markets and concerts — have
become integral components of the celebration;

— The transformation of the Santa Claus figure:
from a religious winter gift-bearer to a universal
festive symbol, sometimes losing its regional
distinctiveness.

In contemporary Lithuania Minor, a new stage
in the creation of living tradition can be observed,
in which local communities, youth groups and
cultural enthusiasts play a significant role.

The contemporary model also reveals features
of identity politics: local communities present
tradition as a cultural asset that serves both tourism
and regional pride.

When examining the contemporary model of
Christmas Eve and Christmas celebrations, three
essential tendencies can be identified:

1. Revival and reconstruction of traditions, in
which historical customs are re-created based on
ethnographic sources and adapted to contemporary
cultural contexts.

2. Institutionalization of traditions, where
schools, museums, cultural centersand municipalities
become the primary organizers of tradition, and the
practice itself acquires a formalized character.

3. Performativity of traditions, whereby the
celebration becomes a stage for cultural display and
identity representation, with increased emphasis
on form, performative expression and collective
experience.

The contemporary festive model, therefore, is
not a continuous version of the archaic custom but
an interpretive reconstruction in which tradition
is continuously re-created, integrating historical
heritage, the expectations of contemporary society
and cultural mobility.

The Erosion of Local Distinctiveness and the
Consolidation of a National Model

Although Lithuania Minor historically stood
out for its distinctive Christmas Eve — Christmas
celebration structure — such as the absence of
fasting and the twelve-dish tradition, the Syvis
riding custom, and extensive masquerader
processions —the living continuity of these practices
has largely disappeared in the twenty-first century.
Ethnographic field data indicate that contemporary
informants recall only isolated childhood
experiences that are no longer transmitted, while
younger generations primarily adopt nationally
standardized festive practices.
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In contemporary public celebrations, a uniform
national model of Christmas Eve and Christmas
predominates throughout Lithuania. This suggests
that present-day festive culture in Lithuania Minor
is oriented less toward the continuation of local
ritual practice and more toward visually appealing,
publicly staged celebrations adapted to urban and
institutional contexts.

Despite the disappearance of many traditional
practices, contemporary society increasingly seeks
symbolic connections with the past. These are
expressed through reconstructed festive settings
(such as the Christmas Eve table with hay under
the tablecloth or the production of traditional
gingerbread), narrative presentations of archaic
customs that are no longer enacted (including
Syvis riding or house-to-house visiting), and an
intensified use of symbolic aesthetics — light,
candles, spruce branches, and sacral imagery —
interpreted as markers of cultural identity.

In this context, historical material functions
primarily as narrative and representation rather
than as lived practice. This corresponds with
ethnological interpretations of modern tradition as
a performance of memory rather than a continuous
inherited model of action.

Today, Christmas celebrations fulfil multiple
overlapping functions: they foster community
cohesion, serve as instruments of municipal
cultural policy, operate as tourist attractions,
function as educational practices in schools and
ethnocultural centres, and retain significance
as family celebrations increasingly shaped by
commercial elements. Field research shows that
organizers consciously construct an “aura of
regionalism”, even when actual ritual continuity
is fragmented, indicating a process of reflexive
reconstruction rather than direct transmission of
tradition.

Ethnographic material from the late 20™ and early
21* centuries reveals several dominant tendencies
in the contemporary reconstruction of Christmas
Eve and Christmas practices. These include a strong
educational orientation (crafts, hymn singing, and
creative workshops), heightened visuality in public
space (light installations, decorated squares, and
Christmas villages), increasing personification
of tradition through multiple Santa Claus figures
performing representational rather than ritual
roles, the strategic use of historical narratives
in public communication, and the growing
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influence of digital culture in shaping local identity
representations on social media.

In this way, the contemporary model of
Christmas Eve and Christmas celebrations in
Lithuania Minor emerges as complex, multilayered,
and functionally diverse, integrating symbolic,
educational, commercial, and identity-forming
elements within a broadly homogenized national
festive framework.

Conclusions

1. The Christmas Eve and Christmas
traditions of Lithuania Minor demonstrate a
multilayered historical evolution, within which
three distinctmodels of celebration can be identified:
the archaic model (15%—19% centuries), the modern
transformation period (late 19"-20™ century),
and the contemporary reconstruction stage (late
20"-21% century). Each of these models emerged
at the intersection of different religious, social and
political forces; therefore, the system of customs
changed not only structurally but also semantically.

2. The archaic model is characterized by
a pronounced legacy of Baltic religion and
local magical practices, clearly reflecting a
cyclical perception of nature and time. The rites
of the Christmas Eve — Christmas period reveal
a complex system of beliefs: house-to-house
visiting, masqueraders’ processions, Syvis (ritual
horse) performances, ritual meals, meteorological,
agrarian and matrimonial divinations. The
foundation of this model is communal cohesion,
an active relationship with the world of the dead,
and alignment with natural cycles, representing
the deepest cultural layer of the identity of the
inhabitants of Lithuania Minor.

3. The transformations of the late 19"-20"
century reflect the impact of modernization,
urbanization, and political regimes, during which
traditional customs lost their primary ritual function
and were increasingly interpreted as community
entertainment or cultural symbols. Masquerading,
the Syvis ritual, and certain forms of food-related or
magical practices disappeared or were significantly
transformed. The Evangelical Lutheran context
shaped a distinct experience of Christmas Eve —
without fasting and with greater emphasis on gifts
and pastries. In the first half of the 20" century,

agrarian magical foundations weakened, the
worldview shifted, and rational thinking intensified.

4. During the Soviet period, traditions
were filtered through ideology, and certain
festive elements were reinterpreted or turned
into ideological celebrations. This led to further
decline of customs, functional transformation, and
detachment from local history and sacred roots.

5. The contemporary model (after 1990) is
based on revitalization, reconstruction, and the
“invention” of new forms of celebration, relying
on historical sources, folkloric interpretations,
and cultural tourism needs. Ethnocultural centers,
museums, schools, and local communities have
become the main actors in these processes.
Elements that disappeared in the late 19th century
are restored on new semantic grounds, not as
magical rites, but as tools for identity formation,
education, and community cohesion.

6. Contemporary reconstructions
(particularly 2020-2023) demonstrate the
resilience and adaptability of traditions, as
they are oriented toward communal participation,
visuality, and experiential engagement. Educational
workshops (candle making, Advent wreath
weaving, traditional cooking, game reconstruction),
public Christmas tree lightings, gatherings of
Santa Clauses, and folklore concerts form a new
perception of the festive season in which tradition
is created reflectively and consciously.

7. Research on the Christmas period in
Lithuania Minor is significant for the history
of Lithuanian ethnic culture because it reveals
unique regional dynamics where the heritage of
Baltic religion, Lutheran devotional practices,
Prussian cultural influences, the ruptures of
191"-20"-century modernization, and contemporary
heritage-actualization strategies intersect.

8. Today, the Christmas Eve and Christmas
customs of Lithuania Minor function as a
practice of cultural memory that promotes regional
distinctiveness, strengthens ethnic identity, and
unites communities. The current revitalization of
traditions is not an act of nostalgia but a sustainable
model of cultural education and community
engagement that opens new possibilities for
interpreting winter festivities.
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i0eonociun020 MUCKY Ma KYIbmypHOi mpancopmayii. Y cmammi guceimmoemupca cneyuika 00KyMeHmanibHo2o i ece-
icmuunozo nucema I. Tocnodinoea, wo noconye npusamui icmopii i3 wupokuMy KyIomypHuMu y3a2anohenuamu. Ananis
mexcmie I. [ocnodinosa npodemoHcmpy6as, wo Xapakmeponozis coyiarnicmuuHoi enoxu 6 io2o meopax He 3600UMbCs
00 0OHO3HAYHO20 3ACYOICEHHS YU HOCMANbEIL, d paduie NOCMAE K Oa2amopieHesa XyO00lCHs. CMPAme2is peKOHCMPYKYii
nam’simi Ha nepemuHi NPUBAMHO20 i KOIeKmMueHo2o 00csidy. Y pe3yiomami 6Cmano8ieHo, ujo 6i0N08IOHa cmpameeis
NOEOHYE OOKYMEHMANbHY Ma XYOOIICHIO YMOBHICb, 10 (DOPMYE ICMOPUYHULL MUN nUCbMa 8 NocmcoyianicmudHi 601-
2apcoKil imepamypi.

Kmiouosi cnosa: Teopri Tocnodinos, a-napamuenicms, Mikpoicmopis, nocmmooepHa nposd, KylbnypHa nam smo,
coyianizm y boneapii.
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THE CHARACTEROLOGY OF THE SOCIALIST REGIME AS A CONTEXT
OF GEORGI GOSPODINOV’S WORKS

The article explores the socialist regime in Bulgaria (1944—1989) as a characterological and cultural-historical context
of Georgi Gospodinov'’s works, with a special emphasis on the representation of everyday life, traumatic experience, and
memory mechanisms. The aim of the study is to determine how G. Gospodinov's literary texts construct a conceptual
model of the Bulgarian socialist society, particularly through key concepts such as POWER, EDUCATION, FREEDOM
OF SPEECH, and MATERIAL STATUS. The methodological framework includes hermeneutic, cultural-historical,
intertextual, and conceptual analysis, which made it possible to identify the above concepts as central to reconstructing
the conceptual field of Bulgarian socialism. The primary material of analysis is the collection “I Lived Socialism. 171
Life Stories”, in which a mosaic of ordinary people’s lives in socialist Bulgaria is reconstructed through personal
testimonies. In addition, the article traces the evolution of the author's engagement with the topic of socialism based on
other works by G. Gospodinov, such as “Inventory Book of Socialism”, “Invisible Crises”, “Essays and Stories”, and “In
the Cracks of the Canon”. It is important to note that G. Gospodinov not only addresses the socialist past but also treats
it as a means of reflecting on national identity, collective memory, and the role of literature in preserving generational
experience. The authors attention to everyday topics allows for a new interpretation of ideological pressure and cultural
transformation. The article also examines specific features of G. Gospodinov’s documentary and essayistic writing,
which combines personal stories with broader cultural generalizations. The analysis of G. Gospodinov’s texts shows
that the characterology of the socialist era in his works goes beyond a straightforward condemnation or nostalgia and
instead emerges as a multilayered literary strategy of memory reconstruction at the intersection of private and collective
experience. As a result, this strategy combines documentary and fictional elements, shaping a historical mode of writing
in the post-socialist Bulgarian literature.

Key words: Georgi Gospodinov, a-narrativity, microhistory, postmodern prose, cultural memory, socialism in Bulgaria.

AKTyajdbHicTh mNpodjeMu. Y JIHMCTOMAAlI  MHTIII MOIVIM BHCBITIIOBATH y CBOiX TBOpax, SK

1962 poky VIII 3’131 KomyHicTrunoi naprii bonra-
pii (mani — KIIb) 3asBuB, 1110 «00nTapchKuii HApOI
YCHIIIHO pO3B’s3aB MpoOieMHy nepexoay BijJ Kari-
TaJi3My JI0 COIiali3My ¥ IMOBHA mepemMora coilfia-
Ji3My y KpaiHi 3aBepiieHa». Ha 1ipoMy » KoHrpeci
OyJ10 3aTBEpKEHO 3arajibHy MEpPCIEKTUBY PO3BH-
TKy Kpainu Ha 1961-1980 pokwu, 3aBnaHHsIM OyI0
3aBeplICHHS MOOY/I0BH coliaji3My B Ieplie Jecs-
TUTITTS, MO0 MOTIM TOYaTH MOCTYMOBUH Tiepe-
Xig mo xomyHi3my. Lli 3MiHM ManM OXOIUTIOBATH
BC1 cepH KUTTS JIIOACH: EKOHOMIUHY, COLIIaIbHY,
MIOJIITUYHY, TyXOBHY Ta, 3BUYAIHO K, KyJbTypHY.
Konrtekcer, y skoMy Benacst odiuiiiHa KylabTypHa
nomituka Oonrapcebkoi nepxasu micns 1944 poky,
L[e I0rMa KOMYHICTUYHOI TOTaliTapHOI TUKTaTypu
Ta pOJb BIATMOBITHOTO MapTiiiHOTO Jigepa. Biama
JIOMiHyBasia B KyJIbTypHIH cdepl ax 10 maaiHHsS
PEeKUMY COLIAIICTUYHOI JEpKaBH, sIKe BiaOyloCs
B 1989 porui. OCHOBHOIO TOKTPHHOIO, SIKY Biaja
Hamarajach YTBEPIMTH Ta HaB’s3aTH B TOTOYac-
HIl OonrapchKiil KyabTypi, OyB «COLIaTICTUUHUI
peaitiaM», OCHOBHOIO JIOKTPHUHOIO SIKOTO, SIK Kayke
EBenina KenOeuera, Oyino «BUXBaJsHHS BiIaJId
B JIOCTYTHIH 171 Hel popmi» (Kenbeuesa, 2017: 39).
Ta 3a BChOTO JOMIHYBaHHS 1J€0JOTii colia-
mi3My Ha Teputopii bonrapii y apyriii monoBuHi
20-ro cT. el nepiosa 00pic BEINYE3HOIO KITBKICTIO
Mi(iB, gKi BaXXKO OyJ10 BUCBITIIUTH B YacH ICHY-
BaHHsI JIOTMH COIIQJTiICTUYHOTO peali3My uepes
HaB’sI3yBaHHS BIIAZOI0 THUX TeM, SIKi KyJIbTYpHI

y My3HIll YU KUBOIIKCI, TaK 1 B JiTeparypi. Yepes
11e 0oJIrapChKi TTEpaTypO3HaBIIi Ta XyT0MKHI MUTIT
ki 20-ro — moyarky 21-1o CT. CTaBJIATh 32 METY
PO3KpHTH «TIpaBay mpo comianizm y bonrapii». J{o
iX yucna HaNeKUTh 1 0OATrapChKUN MHCbMEHHHUK
T'eopri TocnioninoB.

Busnayennss merm jgociigxeHHsi. Merta
CTarTi — BHCBITJIMTH peajii COMiaJiCTUYHOTO
pexuMy, siki € KontekctoM mismbHOCTI I. Tocmo-
JIIHOBA W BiJ0Opa)karoThCsl y TBOpax MHTIS. J[Jist
JNOCATHEHHSI TIOCTABJICHOI METH BHUPIIIYETHCS
HU3KA 3aBJIaHb:

— CXapaKTepu3yBaTH OCHOBHI €Tald PO3BUTKY
comianizmy B bonrapii;

— 3’sicyBaTH, SKi BHW3HAYHI PHUCH BUIUISIOTH
JOCIITHUKY Tepiofay corianizmy B bonrapii;

— BHCBITJIUTH aCIIEKTH TEMH COLiaNi3MYy, sIBJIe-
Hoi y tBopax I. [ocmoninoBa.

Buxkian ocHOBHOro Marepiajty 10c/1iIsKeHHsI.
Mo cepemunu 80-x pokiB XX cr. bBonrapis Oyna
OIHICI0 3 HaWHAMIWHIMMX JAHOK COLIaJiCTAYHOL
chiBapyxHocTi. B ymoBax mporubopcTBa ABOX
CBITOBUX CHCTEM, OJIOKOBOTO MPOTHUCTOSHHS BOHA
B MOJIITUYHOMY # 17I€0JIOT1YHOMY TUTaHI MEHIIE 3a
IHIINX «OpaTHIX KpaiHny 3aBIaBalia KJIOMOTY «CTap-
momy Opary» — CPCP, monpu BijicyTHICTh Ha i
TEepHUTOpii pajsTHCHKUX BIWCHK (BOHHM Oysu BUBE-
neHi y rpyaai 1947 poky) 1 HasBHICTh CHUIBHOTO
kopaony i3 wienamu HATO — I'pemieto i Typeuun-
Hoto (Yopwiii, 2007: 394).
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VY cBOilf BHYTpINIHIN 1 30BHINIHIN ITOJITHII
Bonrapist B 0cHOBHOMY HE3MIHHO JOTPHUMYBajach
Kypcy Pagsacskoro Corosy. Bona maina pemnyraitiro
cBoepingHoro «cynytHuka» CPCP, ane it y Takomy
cra”oBuii bonrapis 3Mora orpumard i yumanti
IUTIOCH 'y BUPIIIEHHI MUTaHb HaLlOHAJIBbHOI 0e3-
TIEKH Ta COIIaThHO-EKOHOMIYHUX TTPOOIIEM.

Ha nymky [Inamena JloitHoBa, B icTopii 6osrap-
CBKOTO COIliaJli3My BapTO BUIUISATH KiJIbKa €TaITiB,
a came:

— (pazy koHKypeHIIii, kKoau comianizm y bonra-
pii 3’sIBIIABCS i BIUTMBOM BHYTPIIIHIX 1 30BHIII-
HBOTIOITHYHUX YMHHUKIB, 30kpeMa CPCP (Bepe-
cenb 1944 poky — rpynens 1948 poky);

— (asy HOpMaTHMBHOTO coIliaji3My, Tia dac
SIKOTO COLIaJIi3M yNpPOBAKY€EThCS K €IMHA Tpa-
BIWJIbHA i MOXIIMBA MOJIENb JIEPKABHOTO YCTPOIO
(1949-1956 poxn);

— (azy muckyciifHOTO coIianisMy, SIKHH CTaB
peaxiiero OONrapCchKOro MPaBIiHHSI HA AHTUKO-
MyHICTHYHI HacTpoi B YropmuHi B 1956 pori Ta
UexocnoBauunHi B 1968 porri, depe3 1o TOro-
gacauii npaButenb BKIT Tomop JXKuBkoB Bupi-
HIy€  «MOCIA0UTH»  JIUKTATOPCHKUH  PEXKHM
(1957-1968 pokn);

— (pazy BceocsmKHOTO corianizmy, KOJdu Biady-
Ba€eThCs Jibepaizallisi B KyJbTYpPHUX 1 HAyKOBUX
BIIHOCMHAX 1 PO3IIMPEHHS OCHOBHMX COLiaJIic-
TUYHUX TPUHIMIIB, IO CTOCYIOTHCS KYJIBTYPHOL
chepu (1970-1984 pokn);

— a3y mamiHHS comiamizMy, SKe TIOB’s3aHE
3 MOJIITHYHUMU 3MiHaMu B «pigHomy» CPCP, xoua
i 10 camoro KiHI, 10 1989 poky, koMyHICTHYHA
MapTisi Bce Ie TpUMalia JIOCUTh CHJIbHI TO3MIT
mpu Briami (1985-1989 pokwu) (Hoiinos, 2008:
295-306).

3allikaBIEHICTh TEMOIO COINai3My Yy TBOp-
yocti I. Tocnoxinosa 3’snserses me y 2004 por,
KOJIHM y ciiBaBTOPCTBi 3 5. [eHOBOO MoGaumna cBit
«lHBeHTapHa KHUTa couianizmy». Y Hiil 3i0paHi
¢dororpadii moHa I’ ATHCOT peyei TOro Yacy — mpo-
JYKTIB XapuyBaHHS, TAaKyBaHHA, XIMIYHHX 3aC00iB,
LUrapoK TOIIO. SIK KaXke caM aBTOpP, METa MPOEKTY
roJisirae B OayKaHH1 PO3MOBICTH iICTOPIIO COIiaTi3MY
micist 1960-x pokiB «4epe3 rpadivyHy Ta BizyalabHY
KYJIBTYPY MOBCSIKACHHOCTI, Yepe3 BXO/DKEHHS <...>
KOMYHI3MY y TIPUBaTHUH TPOCTIp MICHKOTO KUTEIIS,
yepe3 crpoOy TOTaNbHOI YHi(iIKaIlii coIiamicTHIHOT
momua (['ocmoguaOB, 2006: 2).

V¥ 2006 porii y criBaBTOPCTBI 13 )KYpPHATICTKOIO
J. IBanoBoto, nicuxiatpom P. [lerpoBum i xxypHa-
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nictom K. ManonoBum Oys10 omyOiikoBaHe Tiepiie
BHJIaHHS KHUTH « 51 skuB mpu corianismi. 171 icto-
pist i3 k1T, L[ KHUTA € pe3yIbTaToM COIi0IOT Y-
HOTO JIOCHIIKEHHS, sike modajocs uie y 2004 por,
KOJIM KO’K€H, KOMY OYJIO YUM TIOIUTUTHCS, MIT' CKO-
pucTaTucs caiToM www.spomeniteni.org ta pos-
MOBICTH CBOIO ICTOPIIO 13 JKUTTS 3a 4aciB collia-
nizmy. 3 moHay 450 icTopiii 10 Mepioro BUIAHHS
KHATH BBitwia 171 icTopis.

SIk 3a3Havae y BCTymHiA yactuni cam I. Tocmo-
JIHOB, y )KUTTI 3BUUaHUX JIFOJICH COIlialIi3M 3aJu-
IMUB BeJIWYe3Huid cimij. i ogHuX — 1e nepion
CTabUTLHOCTI, 32 SKMM BOHH CYMYIOTh JIOTETIEp,
JUIS THITUX — 1€ TIOCTidHE BIMYYTTS TOTAJIBHOTO
KOHTPOJIO 1 HEMOXJIMBICTh OymyBarh BJIacHE
KUTTS: JYMKH TIPO COLiani3M € aMOiBaJeHTHUMHU.
[IpoTe B KOXKHOI JIIOMWHU, IO TEPEKUIA MEPioa
corianiamy, Manu 6 OyTH BJIacHI acoliiailii, Y1 To
YSBJICHHS NIPO CBIT, UM TO MPEAMETH — IIOCh, 110
3akapOyBajnocs B mam’srti, abo MpocTo icTopii 13
KHUTTs, 310paBIITN BEITUKY KUTbKICTh TAKUX 1CTOPIH,
MOXkHa Oyno © 3poOMTH BUCHOBKHM Mpo Oomrap-
CBKHH coIiai3M, ajpke o(imiiiHi icTopii mpo corri-
aNli3M «3 TIEpIIUX PYK» HE MOXKHA BBaXKATH JIOCTO-
BIpHUMH, BOHU HE MOXYTh CTAHOBUTH SIJIPO OTIUCY
(T'ocopunos, 2006: 11-13). ABTop yBaxkae, 110
«JIOTIOKH PO3Ka3y€eMO Harlli icTopii — Mu KuBi. [ mu
MEPEKUBAEMO I MMEPEKNBAEMO 3HOBY T€, 1110 PO3-
noBijmaemoy» (I'ocioguuos, 2006: 19).

V 2014 poui Buxoauts kaura «Hebaueni kpusu.
Ece Ta icropii», ge I. Tocnoainos mocmimkye 60i-
rapchbKHii coliaji3M y MOPIBHSAHHI 3 Horo nepeoi-
TOM B IHIIWX KpaiHax, M0 MEPeKUBAIH COIiaIic-
TUYHUHN PEKUM, IK-OT HexocnoBayurnHa, 30KpeMa
3 noxgisimu IIpaspkoi BecHu 1968 poky. ABTOp
3a3Hayae, Mo 1151 30ipKa OXOIITIOE TEMHU «<...> PO
JiTepaTypy SK ajJbTepPHATUBHE JDKEPENIO EHEprii.
IIpo uyno uuranus. Ilpo Hanucanus. IIpo cyse-
Hipu ¥ cumBoiu. [Ipo Te, sik Gonrapchkuii aepo-
wiad ctBopuB ¢ytypusm. I[Ipo Te, mio (ue) Hapo-
muB 1968 pik. [Ipo Te, mo cTasock i He CTANIOChY
(T'ocnopuuos, 2014: 11).

OcTaHHs KHHTa aBTOpa, MPUCBIYEHA TTPOOIeMi
cowuianizmy B bonrapii, 3’ sBunace y 2021 poui mia
Ha3BOI0 «Y po3Konax KaHoHy». B anoramii I. Toc-
MOJIIHOB OKPEMO MO3HAYa€ MEePeTik MpoosieM, SKUM
BiH IIPUCBATHUB ITI0 KHUTY: «SIK OONTapchKuii JIiTak
yBIHIIOB B icTopito pyTypusmy<...> Sk mitepa-
Typa i 60TaHika 3yCTpidaroThes y Biprm «Diamkm»
[Teiio SABoposa? Lo cranocs 3 equnum ¢GyTypuc-
TUYHHUM JXypHAJIOM Yy KpaiHi «KpemieHmo» i komu
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ceno Hapomkye aBaHrapa? Yomy mpo comiaizm
ckJaaHo po3noBigaru? I me — mpo monayaeHsb ijie-
OJIOTi1, TIPO KOJIMIITHI CIIOBHUKH Ta BUHHOTO TS
Mi3HBbOTO couianizmy. [Ipo HeBuaMMY niTeparypHy
AHTOJIOTII0, 3aXOBaHy B OCTaHHIX OOJTapChbKUX
OaHkHOTaX. [ TPO MOXIIMBY 1CTOPIIO CMYTKY B 00JI-
rapcekiit miteparypi» (l'ocogunos, 2021).

OTxe, caM aBTOpP HAMaraeThCsl 3HAUTH BiAMO-
Bi/ll HA TaK 3alUTaHHI:

— YoMy TMepioJ  couiajizMy B
€ HAaCTIJIbKU KOHTPaBEPCIiHHUM?

— SIKi TOJTi1 € BU3HAYHUMU ISl TIEPIOAy coIlia-
nisMy B bomrapii?

— HACKUIbKM BEJIMKOIO € MpolieMa «3aMOBUY-
BaHHSI IIPaBIN» y 1l nepioa?

— Yd MOXHA JII3HATUCh «MpaBay Mpo coIlia-
J3M», SKIIO 3BEPHYTHUCh HE J0 ODIMIHHUX JDKe-
pe, a 10 CrorajiiB nepeciyHuX JroeH, 1 HACKIIbKU
1l iCTOPii CIIBBIMHOCATHCS 3 OQIMIHHUME JKEpe-
namMu’?

OnHi€r0 3 HAMITOKA30BINIMX POOIT, 10 Hamara-
€TBhCS JIaTH BIJIMOBIJIb HA I1i 3alTUTaHHs, € 30ipKa
«51 xuB npu comianizmi. 171 icropis i3 KHATTD.
Bona no3Bonse BusBuTH q0cBin nodymosu I. Toc-
MOJIIHOBUM OOpPa3HOTO SIBJICHHS COIIalli3My Ha
OCHOBI HU3KH OCHOBHHMX KOHLICTITIB.

3okpema, koHuent BJIA/A € KIIOUYOBUM
y HaIlIOMY JTOCJIIJKEHHI, aJKe caMe BIaJia KOHTPO-
JIIOBaja BCi cepr )KHUTTS CyciibeTBa. Bim o3Bory
YHHOBHHKIB 3aJI€)KAJI0, YM 3MOXKE JIFOIMHA BUIXaTH
3a KOpJOH, 4 Oyzme J03BOJICHWH NUTIIOO 3 1HO-
3eMIIEM Ta YU 3MOXKYTh BHIXaTW JITH 332 KOPIOH.
B icropii «I1Inr06 3 iHO3emIemM» Oa)kaHHS >KIHKH
OAPYKHUTHUCS 3 THO3EMIIEM JIe/lb HE KOLITYBAJIO Tid
cBOOOIM Ta PO3MYUYWIIO i1 3 TUTHHOIO. «CIIOUaTKy
MEH1 He JI03BOJISUIM, aje IMOTIM Yepe3 «3B’SI3Kh»
BHUIIUTO. YBECh IIei 4ac, MOKW MU Oyiid Hapede-
HUMH, 32 MHOI CTEXWIH crenciayxou. Koxuoro
MTOHEIIJTKA JI0 MEHE MTPUXOMB CITY>KOOBEIIb 1 JOTTH-
TyBaB MEHE, 3 KUM MM 3yCTPI4aJUCh 1 Ie¢ MU Oyau
<...>». 3pemrToro mutr00 3ipBaBcs, aKe, 3a odi-
[IMHOIO MPUIMHOIO, «OKIHKA MA€E 3aJTUIIUTHCS TaM,
JIe HapOIMJIach, OO HABYUTHUCS TEPOi3My i marpi-
OTU3MY, a He 3aXiIHOMY XyJiranctpy <...>» (I'oc-
nomuHoB, 2006: 31-35). Jly:xe mokazoBa icTopist
PO Te, SIK MapTisd yXBaJOBaja PIlICHHS 3a JOACH
1 Tamara JIFOJIChKI JI0Ti.

Hepo3puBHo T1OB’s3aHUM 13 KOHIIENITOM
BJIAJ[A B #ioro OonrapchkomMy TIposiBi € oOpa3
Tonopa ’KukoBa. B okpeMux icTopisix BiH € BeJu-
KHM 1 TIparMaTHYHUM JIJIEPOM, TIPO SKOTO 3rajy-

Bonrapii

I0Th JIMIIIE XOPOIIe Ta MepeNiyyrTh Te, I OyIo
«KpaluM, HDXK 3apa3» 3a yaciB HOro mpaBJiHHS.
Ile BUCBITIIIOIOTH NBI omoBimi i3 kHurH. Ilepma,
«IlloneHHHUK TMPEKPACHOTrO», AKIEHTYE Ha TOMY,
1o 3a npasiiHas Togopa JXKuBkoBa «<...> TOmSIM
He Tpeba Oys0 MepekuBaTH, B SIKUH yHIBEPCUTET
BCTYIIATH, JIe 3HAWTH JIIKH W Ky/IH TTOIXaTH Ha BiJ-
noynHokK <...>» (F'ocnogunos, 2006: 279).

B immii ictopii, «He Takmii y)xe W moraHuit
colializM», 3ray€eThCcsi MPO BIAMOYMHOK HA MOPI
BITPOIOBXK MICSIIS, KATAHHS Ha JIMKaX, COTHI TO/I0-
poxeil Typuctuunumu wmapupytamu (I'ocnonu-
HOB, 2006: 285).

Xoua, 3BU4aitHo, iICTOPii PO HETaTUBHE BUCBIT-
neHHst Biaau 3a daciB Togopa JKuBkoBa Habararo
Outpmie. XoueMO BUAUIMTH JeKiIbka. Icropis
«Bubopu 1971 poxy» po3moBimae Mpo TOIOCY-
BaHHS 32 HOBY KOHCTHUTYIIIIO B OJIHI{ 3 apMIHCBKUX
kazapM. Tux, XTO IpOroi0cyBaB MPOTH, BUKITUKAJIH
JI0 TIOJIKOBHUKA ¥ JOMUTYBAJIH «<...> sIK B apMiIO
JIOTTYCTHJTA BOPOXKIi €IIEMEHTH <...>», TOOTO dax-
TUYHO 1HIIOTO BUOODY, SIK CKa3aTH TaK, y JIIOJCH He
oyno (I'ocioguaoB, 2006: 109).

B «Apudmeruni» igerbca mpo IUTHHY, sKa
CTOsUTa B 4ep3i ¥ mobadmia MopTpeT 3 MiANMUCoM
«25 pokiB 1opiBHIOE CTOMITTIO! Y. bararto yacy 3Ha-
JOOMIIOCS TUTHHI IS TOTO, MOOW 3pO3yMITH, IO
3a npaBiiaag Tonopa YKuBkoBa Gonrapcbka KOMy-
HICTUYHA TMapTis JeKiIapyBaja IUIAaHH 3pOOUTH
BEJIMYE3HUN NMPOTPECUBHUM KPOK Y PO3BUTKY Kpa-
iHM B paMKax ONHI€T 3 €KOHOMIYHUX I ITHPIYOK.
VYike MOpoCiIMM aBTOp 3pO3yMiB, IO IICH JIO3YHT
1 € cHMBOJIOM abcypaHUX ine comianizmy (I'ocrmo-
JquHOB, 2006: 112).

Ictopiss «HoMy KOpOBH HE JMalOTh MOJIOKO?»
BUCBITJIIOE CHOTaay MpO Te, AK MijJ Yac MapTiid-
HUX 300piB MapTIHUN CeKperap MONpoCHB ¢ep-
Mepa Jiaty BIiAMOBiIb HA MUTaHHSI «HYOoMy KOpOBHU
HE JIAl0Th MOJIOKO?» 1 HE 3BEepTa€ yBaru Ha IOsiC-
HEHHS POOITHHKA, 110 «HEMae CiHa, KOPOBH TOJIO-
JTH1, HEMa€ BOIIU, POOITHUKH HE JOTVISIAI0Th KOPIB,
HeMae 3aroHy». Binnosigs «lHIIMX apryMeHTiB
HEMae» — He BIAIITYBaJa MapTIHHOTO CeKpeTaps,
dbepmepa 6yio 3BinbHEHO (I'oconunoB, 2006: 110).

OCHOBHUM IHCTPYMEHTOM IOIIUPEHHS Map-
TIHHUX 1edl OynM IIKOJNH, YHIBEPCUTETH, AUTAUL
Ta MoJjoaikHi opranizamii. I. Enenxos, Oonrap-
CBKHUU ICTOPHK, SKHH CHEIlali3y€eTbCsl Ha TeMi
comianisMy B bonrapii, y cBoiii crarti «ll{onenne
YKHUTTS JIFOJCH SIK I3ePKAJIO PEIKUMY» 3a3HAYAE, 1110
OJTHIEIO 3 HAWXapaKTepHIMIHMX PHUC OOITapChKOTO
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comiaimizMy Oynu caMe IUTSYi Ta MOJIOTKHI
oprasizailii, roJJOBHa MeTa SIKMX OyJa BUXOBAHHS
MOJIOZII B JyCl COIIaJiCTHYHOTO CYCIUIBCTBA,
Jie POOWBCS aKIEHT Ha JUCIMIUIIHI, BIIITAHOCTI
peXHUMY, TPYAOBHX SKOCTSIX 1 marpiotm3mi. Came
TOMY 3 MEPIIOTo Kjacy AiTed mpuilMalid y >KOB-
TEHSITa, 3TOJIOM y CEPEeNHIN MIKOJI TITH CTaBaju
nioHepamu, a micisi 14 pokiB — KOMCOMOJIBISIMHU.
Benuka KUIBKICTh YYHIBCBKHX (30Kpema, ITio-
HEPCHbKUX) OpraHizamiii Crpusijia CTBEPIKEHHIO
JyXy B3a€MOJIOTIOMOTH Ta ApYykou. OKpiM IHOTO,
IXHE 3aBIaHHs IIOIArajao B MoOumi3amii HmoIiTH4-
HOT MOJIOZI Ta BUXOBaHHI MOTEHIIHHUX KEPIBHUX
kaapiB BKII. [ToB’s13ka Ha rpyasx mioHepiB — 4yep-
BOHOTO KOJbOPY, a MiJHATAa MpaBa pyKa O3HA4Yae
TOTOBHICTB JI0 CITY’KOU Ta caMOIOKepTBU. ATMOC-
(depy mioHepiB TOTOBHIOIOTH Oapabanu, handapwu,
npanopu ¥ 3nauku (Enenkos, 2017: 15).

Jus BucsiTiienns xouunenty OCBITA B pam-
Kax Haloi cTarTi HaOLIbI penpe3eHTaTUBHUMU
€ OTIOBIJIaHHS caMe TPO MapTikHI OpraHizailii, KoH-
LEMNI[i}0 BUXOBAHHSA B YMOBaX CyBOPOCTI Ta Ipora-
TaHly COIIAICTUYHMX 1IeH cepell MOJIOI.

IcTopist «XTO BUMTH HamIMX AIiTE€H» PO3IMOBI-
Jla€ TpO JIBUMHKY, SIKA 3alUCyBaja B OKPEMHM
IIOJICHHUK XTO, 1110 1 KOJW PoOuB, ajpke 1e Oyio
il mapriitauM nopydeHssiM. [li3Hime 15 JiBYMHKA
cTajla BUMTEIIEM, sIKa BUKJIAJalla B TUTHHA aBTOpa
icTopii, i Ha KOMeHTapi OaThKiB MPO TE, IO JITH
HECJIyXHsHI, BOHA BIANOBLIA: «<...>y MEHE € CBOI
JIIONIM Y KJIacl 1 51 3Har0, XTo OyB iHiiaropom» (I'oc-
moauHoB, 2006: 132).

Icropis «BupobHnua nmpakTka ‘62» po3mnoBinae
Mpo O0COOJIMBY HaBYAJIbHY NUCHUILTIHY «OCHOBH
CUIBCHKOTO FOCHOAAPCTBAY, Y PAMKax sKoi §-Kiac-
HUKIB BIIPAaBIISUIM 1O pi3HUX Mictax bonrapii Ha
BUPOOHNYY NPAKTHKY, 3MYIIyBaJId BECTH LIO/ICH-
HUK pOOOTH Ta JIOMOBIIATH MPO PE3yJAbTaTH CBOET
mpami. OCHOBHa MeTa — «IPHUBYUTH YYHIB [0
¢131uHOT mparli Ta BUXOBaHHS JIIO00BI JI0 TUX, XTO
BHUKOHYE poboTy» (I'ocronuuos, 2006: 88).

B ictopii «BuBuenns icropii 1984 poky»
aKIEHT BHMBYCHHS L€l HABYAIBHOI JUCIUILIIHU
poOuBCs CYyTO Ha TOMY, «<...> Ha SIKOMY KOHTpeci
BKII mro cranmock, siki TOKyMEHTH OyJId yXBaJleHi,
HOMEpPH TPAKTOPIB, 10 Opaiv y4acTh y I ATUPIYLL,
SIK 3pocTaja KibKicTh poOiTHHKIB» (['ocTionnHOB,
2006: 183).

JKuTTst B mioHEpCHKOMY JTITHBOMY TabOopi OrH-
caHo B icropii «Ilionepcbkuii Tabip». XKurra 3a
PO3MOPSAKOM, YHIPOPMH, CyXIMalKH, KYJIBTYpPHO-

24

MacoBi 3axoam OyJaM HEBil'€MHOI0 YaCTHHOIO
TabopiB, aje CBii JOCBiA aBTOpP OMUCYE K «Opy/,
rosion Ta Hynery» (I'ocogunos, 2006: 197).

VYV pamkax MiOHEpPCHKUX OpraHizauiid MmioHepu
MaJM TaKe 3aBIaHHS Ha JITO: 3i0paTh Meral,
BUPOCTUTHU Kypya 4M 3i0patu mamip. Yci poauHu
MOOLTI3yBaIUCS 1 JOMOMAarajid JiTIM BUKOHATH
i 3aBJaHHS IS YCHINTHOTO 3BITYBaHHS TEpe.l
MOHEPCHKOI0 JIpy)uHO. B ictopii «IlioHepcrki
3alUCKU ¥ JOPYYCHHS» OMHUCYETHCS BHIAJOK, K
TITKa OJHOTO 3 MOHEPIB Majia IOCTYI JI0 OpraHi-
3amii, mo BuAaBajia OQIliiiHI marnepu 3 JTaHUMHU
«<...> CKUIbKM Tarepy BiJJaB TOW UM IHIIHHA
yuenb <...>» (T'ocnonunos, 2006: 140).

Ictopis «Ileperisim»y po3KpUBae TeMy poO3Ii-
JICHHSI ILIKUT Ha «eJITHI» Ta «3BHYalHI», 1 OyIlo
JIy’Ke TUBHUM, KOJIM YY€Hb 3 OIHIET i3 ABOX Tpyn
ONUHSIBCS y TIKOMI, J¢ BiH, 3a ()akTOM, HE MaB
ou Oytu. «EmiTHI» mkonum Oymu st «<...> Taa-
HOBUTHX Y4YHIB 1 JiT€l TaJlaHOBUTHX OAaThHKiB
(umTaiiTe — mapriiiHa HoMeHkIarypa) <...>» (T'oc-
nonuHoB, 2006: 144).

Ictopist «IIpo3piHHS» pO3MOBiAAaE MPO BHIIA-
JIOK, KOJIM Y KJIacl Y «3BUYalHIN» IIKOMI 3’ IBUJIACh
JUTHHA 3 «ETTHOI» mKonu. Ll qutrHa He Bimpis-
HSJIaCh 3a MOBCAIHKOIO BiJ 1HIIMX, aj¢ BC1 TOYHO
BiqdyBaiy, MO BiH (a00 BOHa, aBTOpP HA3WBAE
IUTHHY «A.») — TUTHHA «BKJIMBOI IMEPCOHM
(I'ocogunos, 2006: 144—145).

HeBia’eMHOI0 YacTHHOIO OMNMUCY YacCiB COIi-
aii3My € TmHUTaHHA cBoOomu cioBa. Jlromu Oymm
Iy’Ke 00epEeIKHIUMH MO0 TOTO, KOMY, IO 1 SIK BOHH
PO3TOBIIAIOTE: YU HE CYNEPEYHTh i€ MapTiHHUM
171esiM, YM BapTo JOBIPATH JIIONWHI, AKIH Le po3-
MOBIJTA€THCS, APKE BOHA MOXE BUSIBHUTHUCH TAEM-
HUM HIMUTYHOM TomIo. Braga >k BupimryBania, mo
Il KOMy MOXKHAa JTUBHUTHCS Ta CIyXaTH, [0 MOXHA
TrOBOpUTH, a 1o Oyno TalyioBaHMM, 0O MOTIIIO
MPUHU3HUTH T1IHICTh TAPTii B 09axX JIFOICH.

Konuent CBOBFONA CJIOBA penpe3eHTy-
€ThCS y 30ipIli HU3KOKO 1CTOPIH, SIKI OXOTUTIOIOTH
Temu TabyhoBaHocTi 3MI 1 BIIMB comiamicTHIHIX
HapaTUBIB HA HACEIICHHS.

B icTopii «Miit 1968 pik y Codii» BUCBITIIOETbCS
nousATTs TalOyioBaHocti 3MI, okpim pamiocTaH-
uii «Codist» 1 6onrapceskoro TenebaueHns. 11loou
JU3HATHUCS TIPO MOBCTaHHS B YropmuHi 1956 poxky,
«<...> 0aThbK KPYTHJIUCh HABKOJIO paiioNpHiimMaya,
HAMarar4uch 3JI0BUTH PaJiocTaHIliio «JIOHIOH»
00JITapChKOI0 MOBOIO, IO CIICI[ajbHO 3ariTyIIajin
<...>» (I'ocnoguuos, 2006: 74).
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Icropis «IlikaBuii Bunagok 3 BE®om» posmosi-
JIa€ Tpo Te, K CiM’s1 IoixaJia Ha MOpe 3 paIlonpuii-
MaueM «BE®», ne Oyna mocrymna miGepanbHa
He3alexxHa paaiocranuis «BimbHa €Bpomay, 1m0
TpPaHCIIOBaja OCTaHHI HOBHHH Kpi3hb TPU3MY
KEpIBHUITBA. 3yNMUHUBIIUCH y KEMITIHTY, AUTHHA
OyJa y>Ke 3IMBOBaHa THM, 1110 BCi B KEMITIHTY CITy-
XaJIH 0 paJiocTaHIlito, a 6aTbku OyJIM 3IMBOBaHI,
0 TUTHHA 3HAE MPO IO paaioCcTaHIio. IcTopis,
po SKy MU Bxe 3raayBand, «BmacHuii panio-
npuiiMady Po3MOBIJIAE MPO JIEB’ AITHKIACHHUKA, IO
TAEMHO CIIyXaB 3aXiJIHy MY3HKY, 0COOJIIMBO POK-H-
PO, IOTH, JTOKH TIPO I1€ HE JII3HAIUCS Y TITKOJI i He
3MYCWJIM 3HHUILUTH MOXIIMBICTH ClyXaTu 3a00po-
HEHY MY3HUKY.

IcTopist «ManeHbki iCTOpii» aKIEHTye yBary
Ha TOMY, SIK 3aIIylICHHS PaJioCTaHIlN «<...>
OyJ10 MPSIMUM JTOKa30M, IIO 13 «CUCTEMOIO» HE BCE
Oyso rapasn. Tparursuiocs, KOiau KOPOTKi, a HaBiTh
1 cepedni JiHii, cTaBalid TMOBHICTIO HEJIOCTYII-
aumm» (I'ocrioguaoB, 2006: 279)

Ictopis «I¥OrocnaBcbke TenebayeHHs 1 amepu-
KaHCBKi aCTPOHABTH» PO3MOBIIA€ MPO €TUHY MOXK-
JMBICTh aBTOPA IOJWBUTHCS MPHU3EMIICHHS aMe-
pukaniiB Ha Micsmp» ([ocommuos, 2006: 89).
[IpoGnema TeneOaueHHs IMX PErioHIB MojsAraia
B TOMY, IO JIHIIIE B IedkuX paiioHax Codii MokHa
OyJ10 IUBUTHCS Tejenepenadi, «<...> He MOCTIHHO
1 HESKICHO, alle MOXKIIUBO Oyso. AJle ISl 1bOTO
TpeOa Oyno MaTH BEJIMYE3HY aHTEHY, 1 TOCTaBUTH
il Ha TaKy BHCOUMHY, 10 TIOTPiOHO Oy110 OyTH ab-
MIHICTOM YHM LHUPKOBUM aptuctom» (I'ocroanHoB,
2006: 89). Orxe, mapTis pobOuia Bce s TOTO,
00 meperisii IrocaaBchbkoro TenebayeHHs OyB
HEHMOBIPHO CKJIaJTHUM TIPOIECOM, SIKH MTOTpeOdy-
BaB BJAJIOTO MOE€JHAHHS HU3KHU (pakTopiB. OKpimM
TOTO, Y IPHHIIUIIL, JIJIS1 IKICHOTO TePerIsiay moTpi-
O6en OyB TeseBi3op, siKUii OyB HEIOCTYIIHUM, aje
OMPISTHUM 7151 O1TBIIIOT KIJTBKOCTI HACEIICHHSI.

Ictopis «HaykoBo-(haHTacTHUHA PI3HOKOJIBO-
pOBa KBiTKa» pO3MOBIiIa€ Mpo Te, sIK 0aTHKO aBTOpa
BUPIIIMB 3AJMIIUTH MOCT XKYypHAIICTa B KypHaIi
«Tpyn» 13 mpuxogom Tomopa JKuBKOBa, OCKUTEKH
«Tomes i kommaniss — Manu cyiabkuit adiHITET 10
KYPHAJIICTKH, aJleé MeTacTa3yBaJHCh MPSIMO 3 Hap-
Tii», TOOTO O6aThbKO aBTOpa HEe OakaB IiIOPSAKO-
ByBaTHCs TorodyacHMM mnopsakam (I'ocrmoanHos,
2006: 312).

3a pocmimxenHsm M. MertonieBa «Ckinbku
KomTyBajga OaHiuka Ta iHII MidQU TpO «cTapi-
no0pi gacwy, comiamizm y bonrapii Bim3HadaBcs

CBOEPITHOIO CUCTEMOIO «KYIIBIII — MPOAAXKY»: 32
cowiajizMy BHPOOHHUITBO Ta TOPTriBis Oynu Mix
KOHTPOJIEM JIEP’KaBH — XapuoBi MPOAYKTH, HEMPO-
JIOBOJILYI TOBApW — OJIAT, aBTOMOOILT, TeXHika
¥ 1HIII1, TOMY BC1 Mara3uHH MPOTIOHYBAJIN OTHAKOBI
TOBapH, a BUOIp [J1s criokuBada OyB 0OMEKEHUH.
Lls cucrema, 3 ogHOTO OOKY, Ma€e CBOI IEpeBary.
Lina Ha Bcl TOBapH Mailke Ta cama, a MOJKHa CKa-
3ard ¥ ogHakoBa (Mertonues, 2017).

3a3HayeHa CHUTYyallisi CTBOPIOE BITUYTTS CBOE-
piAHOI CTAabUTLHOCTI Ha PUHKY, a TAKOXK PIBHOCTI
MDK JIIOABMH, ajie Il CUCTeMa BUsABHJIAcs abco-
JIIOTHO HecTab1TbHOI0. MeHTa mpobiemMa mossirae
B TOMY, IO JIEpKaBa 3aBXk/JI1 MOXKE ITiTHITH I[IHU,
He 301IBIIYI0YM BOIHOYAC JOX1T TPOMAJISH, i Tpa-
TJISI0CS 11e HeogHopaszoBo. Habararo cepiio3Hi-
1010 TIPpo0IeMOoto OyB MediluT TOBapiB, a ASPIITUT
o3Hayae yepru. OKpiM TOrO, BIJICYTHICTh BaJOT-
HUX 3320M1aJKCHb 00MeXyBasia KyITiBITIO 32 KOP/IO-
HoM (Mertonies, 2017: 102).

VYei icTopii, 1m0 pEenpe3eHTYIOTh KOHIIETIT
MATEPIAJIBHE ~ CTAHOBHIIE,  0o0’ennaHi
OJTHIEFO TE3010 — I1€ Yac MOCTIHHUX 1 IPUHUBITUBUX
HE3PYYHOCTEH MIOJICHHOTO YKUTTS 1 MOCTIHA BiJI-
CYTHICTh HEOOXITHUX peyeH.

B ictopii «lo6pi yacu» MoKa3oBOIO BBAXKAEMO
¢bpasy nponasiis, SKa € CBOEPITHUM CUMBOJIOM CHC-
TEMHU KyHIBII-IPOAAXKY THX YaciB: « K0 Hemae
1oyl — To Hemae. SIKIIo BOHA € — HeMa€e OUTbIIe
HIYOro». 3arajom, aBTOp 3rajye€ Ti 4Yacu Tak:
«ITocrTiliHi i TIPUHU3ITUBI HE3PYIHOCTI MOACHHOTO
JKUTTS 1 MOCTiMHA BiJICYTHICTh HEOOX1THUX peUeii»
(TociomuuoB, 2006: 120).

Ictopist «Ilpo Gananu i po3iIydeHHs» PO3MO-
BiJIa€ TIPO Te, SIK aBTOPKA, CTOSYH B Yep3i, Mpisiia
mpo Te, moo 3’icTu 0aHaHW, JOCUTH JOBTHUH Hac,
MPOCTOsIa B Yep3i OLjIbIlie TTOHA TOIMHY Ta BHPI-
muiaa 3abparu Bech 3aIMILOK, Yepe3 L0 3ITKHY-
Jacs 3 TOTAJIBHUM HE3a/I0BOJICHHSM JIIOACH, SIKi
TaK caMO CTOSUTM B 4ep3i MOHaJ TOAMHY il apry-
MEHTH KX OyiH Taki: «<...> siKe IpaBO BOHA Ma€
3a0uparu Bce? Uu He 3HAa€ BOHA, 110 BCIM Mae OyTH
Bce nopiBuy? <...>» (I'ocnogunoB, 2006: 204).

Ictopist «20 kimorpamiB OaHaHIB» aKIEHTYE Ha
TOMY, SIK 3@ JIOTIOMOTOIO BJIACHUX 3B’SI3KIB 1 3Ha-
HoMcTBa 13 MpPOJAABIEM 3BUYAHA pOIMHA OTpH-
MaJta umi sk i3 20 kimorpamamu O0aHaHiB, M
HaBITh JIOBEJIOCS PO3/IaBaTH iX 3JUBOBAHUM 1 0€3-
MEKHO BISTYHUM CYClIaM.

BamBUM  CKJIQJIHUKOM JIaHOTO  KOHIICTITY
€ BamoTHHUM Mara3uH «Kopekomy, sIKnii BUKITUKA€E
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JIOCHTB TeTUTi Moy TTs B Oonrap. Lle Oyio micrie, ae
«MOYKHA OyJIO KyIIHTH TOBAapH 32 BAJIOTY, MUTAHHS
B TOMY, IO KYyHIBII BajJIOTH CYBOPO Kapaiachy
(F'ocnmogunos, 2006: 231). Mepexa MarasuHiB
Oyna TUM MiclieM, Jie TPOIaBaliucs TOBApH, SIKi
HE MOIIM MpojaBarucs y 3BuyaiHux LIYMax,
JTUTSYUX Mara3uHax, aJke BOHU BIIPI3HSIIUCS Bif
3araJibHOMPUUHSATHX HOPM.

Ictopis «Pi3HOKOMBOpPOBI mIKapneTkn 3 «Kope-
KOM»» PpO3MOBIA€ PO IBUYMHKY, SKa BUPILIMIA
JIOTIOBHUTH IIOMHO TOAapoBaHi Ty MIKaprer-
KaMU 13 [[bOTO Marasuy, aje ii MaMa, BUKWHYBIIN
iX y CMITHHK, HE JIO3BOJIWJIA CBOiM JTOHBII BHUJIi-
astucsi. Okpim Toro, icropis «Ilpo cocku i iHmI
JTSTY1 IPiOHUIT» PO3IOBiNAE PO TOCBiA Oarbka,
KM OOIMIIOB BCl AMTAYI Mara3uHU B IIOLIY-
Kax COCKH CBOil IUTHHI Ta TIOYYB BiJl TMPOIABIIS,
o «Tpeda 3a4eKard HACTYIHOTO KOHTPECy, KOJH
YXBAJIATH PIICHHS MPO X JOCTaBKYy», a 3HAKMIIOB
ix y marasuni «Kopekom», 110 OyB came HaBOpOTH
nenTpansHoro marazuny (I'oconunos, 2006: 119).

Ictopis «Yepra # KoHcmipamis» MiCTUTh
(habypHE TOCWIICHHS MO/, Y SIKii aBTOP 31 CBOEIO
POIMHOI0O — Mamol0 1 O0aTbKOM — PO3IUISITUCH
1 BTPBOX CTOSUIM B Y€p3i 3apajikl TOTO, MO0 KyITUTH
noTpiOHMiA ToBap. Haliyacrie cTosin B yep3i mo
«OaHaHM, OO, KOKa-KOJy, IIEMEHT, TUTHTKY JUIS
BaHHO1 kiMHat» (['ocroguHoB, 2006: 219).

BHCHOBKM i mNepcneKTHBH MNOAAJIbIIHX
AOCTiTAKeHb. XapaKTepoJoris coliani3Mmy, sKa
CIyI'ye KOHTEKCTOM I XymoxHix TBopis I. Toc-
MOJIIHOBA, BTUIIOETHCS YE€PE3 CUCTEMY KIIFOUOBUX
KoHLeNTiB, AK-0T BJIAJA, OCBITA, CBOFO/A
CJIOBA ta MATEPIAJIPHE CTAHOBHUIIIE.
Y wmexax xonnenty BJIA/[A axkueHTOBaHO
TOTaJbHUI KOHTPOJb HAJl MOBCSKICHHUM >KUT-
TAM TpPOMajasH: Big (QOopMyBaHHS HaBUAIBLHUX
porpam J10 peryisiii KyJabTypHOTO O3B,
iHQopMaIiitHOTO TPOCTOPY Ta MIKHAPOIHUX

KoHTakTiB. OOpa3 Biagum mocrae amOiBaJeHT-
HUM: 3 OJHOTO OOKY, SIK JKepeao cTabiIbHOCTI,
3 IHIIIOTO — K THCTPYMEHT penpeciii 1 yHidikarii.
Konuent MATEPIAJIPHE CTAHOBHUIIJE Bxa-
3y€ Ha BIIUYTTSI XPOHIYHOTO aedinuTy, oOMexe-
HOTO JIOCTYIy 710 OJar i 3aJeHOCTI BiJl CHCTEMU
3B sa3KkiB. OcBiTa, K ITIOKAa3aHO B aHaII30BaHUX
icTopisix, (hyHKLIOHYBajga HE JMIIE SK 1HCTHUTY-
IS 3HAHHA, a K MEXaHI3M 1I€0JIOTIYHOro BiJI-
TBOPEHHS COLIAJICTUYHUX HOPM, 1IEHTUYHOCTEH
1 nosbHOCTI. Konnent CBOBKO/[A CJIOBA BusiB-
JIIETHCS MalKe IUIKOM BiJICYTHIM y MyOITYHOMY
npocTopi comiamicTuanoi bonrapii: KoHTponb 3a
MOBJICHHSIM, JOCTYNnoM Jo0 iHpopmalii i oOme-
KCHHS Ha KOMYHIKaIlifo i3 30BHINIHIM CBITOM
CTaJIM XapaKTEPHUMHU PUCAMH LIi€T ETOXH.

BonmHouac kpi3b aHaji3 NpHUBATHUX 1CTOPIH,
310panux y 30ipui «f *KUB mpu colianizmi», Ta
IHIINX TEKCTaX IHChMEHHUKA, HPOCTEKYETHCS
CBOEpIZHA XYIOXKHSI CTpaTeris aBTOpa: PEKOH-
CTPYIOBaTH TaM’sSITh TIPO COITiaIi3M HE SIK €TMHHMA
odimiiinuii HapaTtuB, a SIK MHOXHHHICTbH TOJO-
CiB 1 JIOCBiY, 11O TIPOTHUCTOATH 3a0yTTIO Ta i1€0-
JoriyHii yHiikamii. Y 1bOMY KOHTEKCTI TBOPH
I. TocrominoBa MOCTAOTH SK IIOCTMOAEPHA (popMa
ICTOpUYHOTO TIMChbMA, B SIKI JOKyMEHTaJIbHE,
BUTAJIaHe, IPUBATHE 1 CYCIIbHE TEPEIUTITAIOTHCS
y CKIIQJIHy €CTETUYHY CTPYKTYDY.

OTXe, TPOBEICHHWIA y CTaTTi aHaji3 J03BO-
JISi€ TIATH BUCHOBKY, 10 COLIATICTUYHUI PEXUM
y Bonrapii y TBopax I. [ocnioniHoBa po3misaaeTbes
HE JIMIIE SIK iICTOPUYHA €I0Xa, a SIK KYyJIBTYPHO-
TICUXOJIOTIYHHI JTOCBiJI, TII0 TOTPedye mepeocMuc-
JeHHs 4epe3 XymoxkHio popmy. Jocsin I. Tocmo-
JIIHOBA — ONIMH 13 HAWOUIBII pernpe3eHTATUBHUX
NPUKJIAIB I[BOTO TIEPEOCMUCIICHHS, BaXKIUBHIA
K Juis 6onrapebkoi miteparypu XX—XXI cr., Tak
1 A7 IHPIIOTO JTUCKYPCY MOCTCOLIATICTHYHOL
nam’sti B LlenTpansHo-CxigHiit €Bporri.
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BUPAKEHHSI HAIIIOHAJIbHOI ZIEHTUYHOCTI
YEPE3 CEMAHTHYHI OBPA3H B YKPAIHCHEKOMY JITEPATYPHOMY
JUCKYPCI NEPIOAY I'BPUIHOI BINHU

Y emammi pozensanymo ocobnueocmi eupadicents HAYiOHANbHOL I0EHMUYHOCI 8 YKPATHCLKOMY TIMepamypHomy Ouc-
Kypci nepiody 2ibpuonoi eitinu. [Ipoananizosarno, sax cyu4acHi XyOoxCcHi MeKcmu aKyMymonms y codi KOMNIEKC ceMaH-
MUYHUX 00paszis, wo 8i006pax caromv 00C8I0 ONOPY, MPAGMAMUUHY NAM SMb, eMOYIUHI CINAHU CRITbHOMU Md npoyec
SHYMPIWHbOI KOHCOMIOaYii YKPAiHCbKO20 CYCHITbCmMBa 8 yMo8ax nocmiuHoi 3azposu. Haeonoweno, ujo mosHi obpasu,
cumeonu, anosii ma memagopuuni cmpyKmypu 6UKOHYIOMb polb MApKepie HayionanbHoi cyb ekmuocmi, aodice 00360-
JSIHOMb NOEOHY8AMU THOUGIOYATbHI NEPEHCUBANHS 13 WUPWUMU KYTbMYPHUMU Ul iICMOpUYHUMU cmuciamu. Jlimepamypa
nOCMae K NPOCMIp QopmMy8anHs CnilbHOT I0eHMUUHOCME Yepe3 AKMYyanizayir eIUOUHHUX KYTbIMYPHUX KOOI, NepeocMuc-
JIeHHS BOEHHO20 00CBI0Y MA BIOMBOPEHHS KIIOHUOBUX YiHHOCMEU, AKI 8USHAYAIOMb YKPAIHCHKY CRINLHONY 8 CYYACHUX
peaniax. Taxui nioxio oae 3moey npocmedcumu, K y Xy00ICHIX MEeKCMax Gopmyomscst Hapamusu Cmitikocmi, 2i0Hocmi,
CONIOAPHOCI MA CAMOYCEIOOMAEHHS, WO NOCUTIOIMbCA 8 YMOBAX BILIHU Ma NOCMILHO20 IHGopMayitiHozo mucky. Ocob-
U8y yeazy npudiieno momy, K asmopu HOEOHYI0OmMb 0COOUCMICHUL 00CI0 13 KONEKMUSHUMY CMUCTAMU, CIMBOPIOIOYU
baeamogumipnuil 06pas Yxpainu, wo 6ede 60pomv0y 3a 30epedcerHs c8020 KYIbMypHO20, MOGHO2O U ICHIOPUUHO2O NPO-
cmopy. Buokpemneno snauenns memaghopuunux mooenei, KOHyenmie icmopuuroi nam’ami ma MOGHUX NPAKMUK, yepe3
AKT 8I0MBOPIOEMbCS HAYIOHATLHUL XAPAKMED | KOHCMPYIOEMbCA HAPAMUG HenepepsHOCci KyabmypHoi mpaduyii. ¥ pobo-
mi niOKpecieHo, Wo YKpaiHCoKull 1imepamypHutl OUCKypc y nepioo iopuoHoi itinu Ha0yeae yHKYIT KYIbIMypHO20 ONopy,
a ceManmuyri 00pazu cmarwms 0ieUM IHCIPYMEHMOM NIOMPUMKU I0eHMUYHOCMI, (hOPMYBAHHS CIILIKO20 HAYIOHATLHO-
20 CAMOCHPUTIHAMMA MA NEPEOCMUCTIEHHS MICYS YKPAIHCLKOI Kyibmypu y 210bansomy konmexcmi. [Jooamkoso niokpec-
JIOEMBCAL, WO 3POCNAHHA ITHIMEHCUGHOCMI CUMGONTYHUX NPAKMUK Y AIMepamypi CAPUAE 3MIYHEHHIO NOYYmMms CRIIbHOCMI
ma no2nubnentIo YiHHICHOT €OHOCMI CYCRilbCmaa.
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EXPRESSION OF NATIONAL IDENTITY THROUGH SEMANTIC IMAGES
IN UKRAINIAN LITERARY DISCOURSE OF HYBRID WARFARE

The article examines the specific features of expressing national identity in the Ukrainian literary discourse during the
period of hybrid warfare. It analyzes how contemporary literary texts accumulate a complex system of semantic images
reflecting the experience of resistance, collective trauma, emotional states of the community, and the process of internal
consolidation of the Ukrainian society under constant threat. It is emphasized that linguistic images, symbols, allusions, and
metaphorical structures function as markers of national subjectivity, as they connect individual experiences with broader
cultural and historical meanings. Literature emerges as a space for shaping the shared identity through actualization of
cultural codes, reinterpretation of wartime experience, and reproduction of key values defining the Ukrainian community
in the current context. This approach makes it possible to trace how the narratives of resilience, dignity, solidarity, and
self-awareness are formed in literary texts, strengthened by the conditions of war and continuous informational pressure.
Special attention is paid to the way authors combine their personal experience with collective meanings, creating a
multidimensional image of Ukraine that is engaged in defending its cultural, linguistic, and historical space. The study
highlights the significance of metaphorical models, concepts of historical memory, and linguistic practices through which
the national character is reproduced and the narrative of cultural continuity is constructed. The article emphasizes that
Ukrainian literary discourse during hybrid warfare acquires the function of cultural resistance, while semantic imagery
becomes an effective tool for sustaining identity, forming stable national self-perception, and rethinking the place of
Ukrainian culture in the global context. It is also noted that the growing intensity of symbolic practices in literature
contributes to strengthening communal cohesion and deepening the value-based unity of society.

Key words: national identity, semantic imagery, hybrid warfare, Ukrainian literature, symbols, narrative, cultural

memory.

AKTyaJbHicTh NPo0JeMH. YKpaiHCbKUIL JTiTe-
patypHHii JUCKypC Nepioay riOpuaHOi BiiiHU CTaB
BAXJIMBUM IHTEJIEKTYaJIbHUM IPOCTOPOM, Y SIKOMY
(hOpMYIOTBCSI 1 TPAHCITIOIOTHCSI MOZIEIT HAI[IOHAITb-
HOI 1AeHTUYHOCTI. JliTeparypHi TeKCTH (IKCYIOTh
JIOCBIJ CYCIIbCTBA, IO MPOTUCTOITH OaratoBu-
MIpHi#l arpecii, 1 yepe3 cemMaHTU4YHI 0Opa3u BiJ-
TBOPIOIOTH HACTPOT, €MOIIi] Ta KYJIbTYpHI KOJH, AKi
3a0e31euyoTh CTIHKICTh CHITBHOTH. Y IUX YMO-
Bax JiiTeparypa (yHKI[IOHY€ HE JIUIIE K XyI0KHS
MPaKTHKa, a 1 IK IHCTPYMEHT KYJIBTYpPHOTO 3aXHUCTY,
110 BitoOpaxae peanii BiiiHH Ta GopMye ysIBICHHS
Mpo HaImOHaNbHY Cy0’ekTHICTh. CeMaHTHuHI
o0pa3u BiJirparoTb OCOOJIMBY pOJIb, OCKUIBKH
BOHU TOEJHYIOTh 1HAMBIAYadbHUN JOCBIJ aBTOpa
3 KOJICKTUBHUMHU cMHcIaMH. Taki oOpas3u BiATBO-
PIOIOTH MHHYJIE, OCMUCIIOIOTh CYyYacHICTh 1 MpO-
MOHYIOTh OaueHHs MaiOyTHBOTO, aKTyali3ylHodH
NUTaHHS camoigeHTudikamnii ykpainuis. Jlitepa-
TYpHUH NHUCKypC TaKUM YUHOM CTAa€ MPOCTOPOM
KOHCTPYIOBaHHS CHUIBHOI MaM’sTi Ta KyJbTypHOT
TSTIIOCTI.

3pocTae 3HaueHHS CUMBOJNIB, MeTadop Ta
IHIINX CEeMAaHTUYHHUX CTPYKTYp, IO BimoOpaka-
I0Th MOBEAIHKOBI i €MOLIHI peakiii CycrniibCTBa
Ha 3arpo3u BiliHM. Bonu ¢QopmyroTs HapaTuBH
OT10pY, T1THOCTI, COJMIJAPHOCTI ¥ 1CTOPUYHOI BiJ-
MOBITAIBHOCTI 32 30€peXEHHs BIACHOT KyJIbTYpH.
Taki cMUCIM TIPOSBISIOTHCS SIK Y BHUCOKIHM, Tak
1 B MacoBiii liTepaTypi, 0 CBITYUTH PO 3arajIbHy
TEHICHIIIIO 0 ITONTHOICHHS HAIlI0OHAJILHOIO CaMo-

ycBigomiieHHs. ['i0OpuaHa BiifHa aKTHUBi3y€e MpO-
IECH TEePEOCMUCICHHS MOBHHX 1 KYJIBTYPHHUX
KOJIiB, IKi CTAIOTh IHCTPYMEHTOM OKPECICHHS MEX
YKpalHCBKOTO KYJIBTYpHOTO TpocTopy. Uepes e
ceMaHTHYHI 00pa3u HaOyBalOTh 3aTHOCTI BILIU-
BaTU Ha KOJICKTUBHE CIPUHHATTS Ta 3MIIHIOBATH
HAI[IOHAJBHY iEHTHYHICTh. JliTepaTtypa B Takux
yMOBax BHUKOHY€ (yHKIiI0 ikcarii CyCHiIbHUX
TpaHcpopMaIiii 1 CHMBOJIYHOTO TPOTUCTOSHHS
nedopmartii icTopuuHOI mam’sTi.

AHaNi3 ocTaHHIX jJgociailKeHb i myoJika-
mii. JlocmimKeHHs HaIlOHAJIBHOI 1JCHTUYHOCTI
B Cy4acCHOMY YKpaiHCBKOMY T'yMaHITapHOMY JIHC-
Kypcl TpenCTaBleHI MIUPOKUM KOJIOM IIpallb,
y SIKUX OCMHCIIOIOTHCS TIPOLIECH (OPMYBaHHS Ta
TpaHchopmanii KynsTypHux cmuciiB. O. 3asro-
POAHS aHaNi3ye MOJENI CTAaHOBJICHHS HalllOHAJIb-
HOI 1IGHTUYHOCTI Ta MIJKPECIIOE IXHIO 3aJIeXkK-
HICTh BiJl CYCHUIBHMX BHKJIMKIB Ta ICTOPHYHOL
muHamiku. B. 3aiuko akieHTye Ha posi CUMBOJMIB,
MOBH Ta KOJICKTHBHOI ITaM’SITi, SKi aKTHBI3yFOThCS
B YMOBax BiifHH Ta CTalOTh OCHOBOIO KOHCOJIiAamii
cuineHOTH. O. KazakeBud4 Harojourye Ha KIIIOYO-
Bilf poJi MOBHU SIK HOCISI HAaIllOHAJILHOTO KOIY Ta
3aco0y mpoTuaii KyaeTypHiid excrnancii. K. Mog-
yaH 1 JI. IleTpyHsik mifKpecioTh, 10 cydacHa
yKpaiHChKa JiTeparypa ¢opMye HOBI 00Opa3Hi
CTPYKTYpH, sKi BimoOpaxkaioTb TpaHchopma-
IIF0 COIIAIBHUX PeasTiid 1 MOIIYKH 1IEHTHIHOCTI.
€. [Tanapina 3Beprae yBary Ha MeTa)OpU4HO-CUM-
BOJIIYHI MOJIEII TI0e3i1, sIKI Pepe3eHTYIOTh JOCBI/
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BilfHM Yepe3 CKIIaIHI eMOIIilHI 00pa3u i iHAuBITY-
aJIbHI HapaTUBU.

3HaYHUN BHECOK Yy BHBYCHHS HaIllOHAIBHOT
IICHTUYHOCTI B yMOBaxX BIWHHU 3pOOWIN JOCIIJI-
HUKH, SKI aHATI3YIOTh i1 y 3B 43Ky 3 ICTOPHYHOIO
nam’sITTI0 Ta cycnuibHumMu 3minamu. H. YUympi-
HOBa, [. CeBpyk i1 ). CokonoBchka po3MISIAOTh
MEXaHI3MH KOHCTPYIOBaHHS KOJIEKTHBHOI Mam’siTi
Ta 1i BIDIMB Ha TpoOIecH camoineHTudikarii
B yKkpaiHcbkomy cycninbeTBi. O. Illocrak npormo-
Hy€ BOXJIMBUH KOMITAPATHUBHHUNA KOHTEKCT, JOCITi-
JOKYE XyJIO’KH1 CTpaTerii BUPaKeHHsI 11€HTHYHOCT1
y TBOPUYOCTI MiBHIYHOAMEPHKAHCHKUX ITMCbMEHHHU-
KiB KOPIHHOTO MOXOKEHHS, 110 JTO3BOJISIE OKpEC-
JUTH YHIBEpPCAJIbHI MeEXaHI3MH CHMBOJIIYHOTO
MojientoBaHHsT Harlii. [TopiBHSHHS 1MX TiAXO/iB
JIEMOHCTPY€E, IO YKPATHCHKUU JIiTepaTypHUI
JUCKYPC BHPI3HSETHCS TMIJBHUILEHOIO YBarow [0
oOpa3iB BiliHH, MaM’ATi ¥ omopy, sKi (HOPMYIOThH
HapaTUBU KYJIBTYPHOI CTIHKOCTI Ta HallOHAJIBHOT
Cy0’€KTHOCTI.

BunisienHs1 He BHpilIeHMX paHille YacTHH
npoodsaemu. [lonpu 3HAYHY KUTBKICTH JAOCIHIHKEHb,
HE JIOCUTh OINpPAlbOBAHUM 3JIUIIAETHCS MUTAHHS
CHCTEMHOTO aHallizy caMe CEMaHTHYHUX O00pas3iB
SIK OKpeMoi Kareropii, o 3abesnedye popMyBaHHS
HAI[IOHAJILHOI 1ICHTUYHOCTI B yMOBax TiOpwI-
HOi BifiHU. BijblIicTh mpaipb 30cepekyeThesi Ha
3araJibHUX MUTAHHSIX MOBH, CUMBOJIB, ICTOPUYIHOT
nam’siTi ado TONMITUYHUX HApaTUBIB, TOJI 5K CIe-
nudika 00pa3HOT CEMAHTUKU B XYIIOKHIX TEKCTaX
posmsiaaeTbest pparmeHTapHo. He 1ocuTh BUBYEHO
TaKOX T€, K 1HUBITyaTbHI aBTOPCHKI 00pa3u iHTe-
IPYIOTHCS B IIMPIIMX HAIIOHAIBHUX CMHCIAX 1 SK
Yyepe3 HUX TPAHCIIOETHCS JIOCBIJ] OMOPY Ta KOJICK-
TUBHOI crilikocTi. Came ToMy TmocTae morpeda
KOMIUTIEKCHOTO aHaJIi3y JITEpaTypHUX TEKCTIB, IO
(hOpMYIOTh CY4YacHUH AMUCKYpC YKpaiHCBKOi 1/1€H-
THYHOCTI. Takuii aHani3 J03BOJIUTH BUSIBUTH 3aKO-
HOMIPHOCTI MOOY/IOBM CEMaHTUYHHMX MOJEIeH Ta
iXHIO ()YHKIIIOHAJIBHY POJIb y 3MIIIHEHHI KYJIBTYp-
Horo mpoctopy. Ilommbnene nocimipkeHHS i€l
TEMH CIPUATHME PO3YMIHHIO MEXaHI3MIiB (opmy-
BaHHsI IICHTUYHOCTI B YMOBaX BIHHHU.

BusHayeHHs1 MeTH JocJailkeHHsA. Meroro
CTaTTl € aHajli3 CEeMaHTHUYHUX OOpa3iB K Mexa-
HI3My BHpPaXCHHS HAaIIOHAIBHOT 1JEHTHYHOCTI
B YKpaiHCBKOMY JIITEPaTypHOMY JAUCKYpCi riOpuI-
HOT BifHH.

BukJiiax 0CHOBHOTO MaTepiaty 10CTixKeHHS.
CemaHTH4HI 00pa3W B YKpaiHCBKOMY JIiTEpaTryp-

30

HOMY JTUCKYpCi TiIOpUIHOT BIHHU (OPMYIOTHCS 5K
CKJIaJIHI CMMCJIOBI KOJH, IO TOETHYIOTh JIOCBIJ
IHAWBIAA 3 KOJEKTUBHUMH YSBICHHSIMH TIPO
Hamito. [Iucemennuku, 3o0xkpema Cepriii JKanan,
Okxkcana 3a0yxko Ta FOpiit AHApyXOBHY, aKTHUBHO
BUKOPHCTOBYIOTh 00pa3u BTpATH, MOBEPHEHHS
Ta CTIHKOCTI, SIKi CTAalOTh MapKepaMu Cy4acHOTO
YKpaiHCHKOTO JOCBiAY. Y LbOMY KOHTEKCTi BaX-
nuBor0 BUcTynae mosuiis O. 3aBropomHboi, sika
MiKPECITIOE JUHAMIYHICTh MOJIEJICH 1/ICHTUYHOCTI
Ta IXHIO 3aJIC)KHICTh BiJl ICTOPHYHOTO CEPEOBHIIA
(3aBroponns, 2024: 210). Lli mozeni cTaloTh OCHO-
BOIO 00pa3HUX CTPYKTYp, IO BiATBOPIOIOTH CTaH
CyCHUIBCTBA Yy BiMHI Ta MiJICHIIOIOTH KOHCOJI/Ia-
iiHI mporecu. MeradopudHi KOHCTPYKIi ¢op-
MYIOTh MiCTOK M1’ OCOOMCTHUMHU ICTOPISIMU aBTOPIB
1 3araJlbHOHAIIOHAIBHAM TIOYYTTSIM HaJICKHOCTI.
3aBISIKM 1[bOMY JIiITEpaTypa MEPETBOPIOETHCS HA
IHCTPYMEHT, 110 (iKCY€ TOCBI ONIOPY i OKPECITIOE
MEXI YKPaTHCHKOTO KYJIETYPHOTO IPOCTOPY.

OmHUM i3 KITFOYOBUX TEMAaTHYHUX TOJIIB Y JIiTE-
parypi BOEHHOTO 4acy € o0pa3 A0MY, KU OCTae
BOJTHOYAC MAaTepialbHUM 1 CHMBOJIYHUM TIPO-
cropoM. IIucemenHuku, sik-or Tapac Ilpoxacbko
ta l'anmnaa Kpyk, TpakTyroTh IiM SIK OCepenok
IIGHTUYHOCTI, 110 30epirae BHYTPIIIHIO CTaTIiCTh
HaBITh y CUTYaIlil pyiHYBaHHS. Y IIbOMY KOHTEKCTI
BaXJIMBUMHU BUCTYNArOTh MojoxkeHHs B. 3aiuko,
sKa aHaJli3y€ 3HAYEHHS CUMBOJIB 1 KOJIEKTHBHOI
nam’sTi y opMyBaHHI HalllOHAJIbHOI Cy0 €KTHOCTI
mig gac BiHM (3aiuxo, 2024: 197). O6pa3 nomy
Yy BOEHHOMY JHCKYypCi cTae He nuiie (pizuuyHuM
MICIIEM, a i EMOIIHHUM CTaHOM, IO PENPE3CHTYE
MOILIYK OMOPH ¥ BIAYYTTA NPUHAJIEKHOCTI B yMO-
Bax BTpatu. Yepes Taki XyI0XKHI pPIllICHHS aBTOPH
CTBOPIOIOTH CEMAHTUYHE TI0JIE, SIKE TTOETHYE 1HTU-
BiJlyaJibHI TIEpEKMBAHHA Ta 3araJibHOHAIIOHAIBHI
CMHUCITU. YHACHIIOK [IbOTO MOTHB JIOMY TpaHC(Op-
MYETBCSI B CHMBOJT CTIHKOCT1 YKPaiHCHKOT 1/IeHTHY-
HOCTI.

Y cydacHOMYy YKpaiHCBKOMY JITepaTypHOMY
JUCKYpCl 3HauHy poOJib BIIrpaloTh O0Opa3u Tija
Ta (HI3UYHOT MPUCYTHOCTI, SIKi TIEPEAAr0Th TOCBI
BiliHU i1 HaOyBalOTh CUMBOJIIYHOTO HAaBAaHTAKEHHS.
VYV moesii Cepris Xamana meit oOpa3 Hepiako
nocrae sk Mertadopa BpPa3JIMBOCTI M BOIHOYAC
HE3JIaMHOCTI, IO PENpPe3eHTYE 3IaTHICTh YKpa-
THCBKOTO CyCITIBCTBA MPOTUCTOATH HACHIIBCTBY.
Taki TijecHI CeMaHTHYHI CTPYKTypH (OPMYIOThH
€MOIIIfHO HaCUYeHe T0JIe, y IKOMY 1HIUBIyaabHa
TpaBMa CTa€ YACTUHOIO KOJIEKTUBHOIO JOCBiAY.
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i migxomam y3roukytoThes 3 nosuiieto O. 3aBro-
pOIHBOI, SIKa HAroJjoulye Ha O0araTOBUMIPHOCTI
MoOJIeNiel HaIllOHAJLHOI 1IGHTUYHOCTI B YMOBax
cycniabHUX Kpu3 (3aBroponus, 2024: 212). Uepes
TiiecHi MeTadopu aBTOPH MOJCIIOITH  1CTO-
pUYHY [1aM’SITh, TOEIHYIOTh BHYTPILLIHIN TOCBIT 13
30BHINTHIMH TIOAISIMH BiiHU. Y pe3yJbTari bOTO
XyIOXKHIM TEKCT MEPEeTBOPIOETHCA Ha MPOCTIp
OCMUCJICHHS HAIlIOHAIBHOI CTIHKOCTI.

O6pa3 noporu nocigae ocodnIMBe MiCIE B yKpa-
THCBKIM BOEHHIN JiTeparypi, OCKUIBKH CHMBOIIi-
3y€ pyX, 3MiHY, IOBEPHEHHS Ta BTpaty. Y TBOpax
Opiss AnppyxoBruda mopora moctae MeTagoporo
MONIYKY BJIACHOTO MiCII B yMOBax HeECTaOJIb-
HOCTI Ta 3arpo3u. lleit o0pa3 nmoeaHye iHAMBIY-
aJbHI MapIIPyTH 3 KOJEKTHBHHM IUISIXOM Harlii,
IO JO03BOJISIE BIATBOPUTH IIMPOKHHA KOHTEKCT
60poTHOH. 3HAYYLIICTh TAKUX CHUMBOJIB MIATBEp-
JoKye Te3a B. 3aiuko miomo akTtuBizamii Haiio-
HaJbHUX MapKepiB y mepion BiHU (3aiuko, 2024:
197). Jlopora crae He numie (i3UIHAM PYyXOM,
a ¥ mpouecoM BHYTPIIIHBOT TpaHcdopmaiii Ta
MEPEOCMUCIICHHS iMeHTHYHOCTI. OTXe, ceMaH-
TUYHI 00pa3u WLIAXYy BUKOHYIOTH (DYHKIIIO y3a-
TJIBHEHHS JIOCBIly TTOKOJIHHS, IO KHBE Yy CTaHi
MOCTIHHOT 3arpo3u.

MoTuB maM’sTi B XyIOKHIX TEKCTax TiOpui-
HOI BIfHU TOCTAa€ K KJIIOYOBHM 1HCTPYMEHT BiJ-
TBOPEHHS HAIIOHAIBHOI 11IeHTUYHOCTI. [InchMen-
HUKH, sK-0T KoctsatuH Mockanenp Tta Codist
AHIpPYXOBHY, 3BEPTAIOTHCS JI0 ICTOPUYHHX AITFO31H
1 KyIbTYpPHUX KOMIB, 100 MiJKPECIUTHU TAMIICTD
yKpaiHchKkoi Tpamuiii. Ilam’sate crae 3acobom
3axXuCTy BiA iH(opMamiiHOi arpecii, OCKUIbKH
MPOTUCTaBIsIE  (QabcU(IKOBAaHUM  HapaTHBaM
cnpaBxHii KynsTypHuit nocsig. Lleit miaxin ysro-
JOKy€eTbcsl 3 BHCHOBKamu H. UympiHOBoi, sika
HaroJIonlye Ha pojii KOJEKTUBHOI mam’sTi y dhop-
MyBaHHI HaIllOHAJILHUX CMUCIIB y TIEpion BiHU
(Uympinosa, 2024: 98). ¥V miteparypi mam’sTh
(YHKIIIOHY€E SK MEXaHi3M CaMOOIUCY HaIlii, 110
(hopMye CriJIbHUN TOPU3OHT PO3YMIHHS. Y pe3yiib-
TaTi XyIOXHI TEKCTH CTAalOTh JI€BUM CII0COOOM
aKTyaji3amii ICTOPUYHOI TATIOCTI.

Cepen BaJIMBUX CEMaHTUYHHX 0Opa3iB BOEH-
HOTO JUCKYPCY BHOKPEMITIOETHCSI 00pas CBITIA,
0 CHMBOJTI3Y€ HaJIif0, BHYTPIIIHIO CHITy Ta Bif-
pomxkenns. Y noesii ['anmuuu Kpyk cBiTio nocrae
SK 3HaK JYXOBHOI NMPUCYTHOCTI, IO MPOTHCTOIThH
TeMpsiBl BiiHU Ta pyiiHyBaHHs. Uepes 1eil oOpas
aBTOPH CTBOPIOIOTH EMOIIIMHUH OaJlaHC MiXK peaib-

HICTIO HACHJILCTBA Ta MOXKJIMBICTIO BIJHOBIJIEHHS.
[Mornan Ha CUMBOJNIKY SIK IHCTPYMEHT OIOPH
i KoHCoimamii BimoOpaskenuit y mparix O. 3aBro-
POAHBOI, KA JOCHIKY€E Mpouecu (popMmyBaHHS
IZICHTUYHOCTI Yepe3 KyJIbTypHiI Mapkepu (3aBro-
poxamst, 2024: 215). CBiTio y TBOpax CTa€ HE JIMIIE
€CTETUYHOIO KaTeropi€ro, a i CMUCIOBOIO OMOPOIO
JUTSL pO3yMiHHSI MallOyTHBHOTO. Takuii cCUMBOTIYHUI
KOMIUIEKC 3MIITHIOE HAI[IOHAJTbHE CAMOCTIPUHHATTS
HaBITh Y HAUKPUTUYHIIINX ICTOPUYHHUX TIEpiosax.

BaxnmBuM CKIIaAHUKOM 00pa3HOI CHCTEMHU
€ MOTHUB TOJIOCY, KU Y Xy0’)KHBOMY TEKCTi Bi10-
Opaxae TpaBO Ha BHCJIOBICHHS, Cy0’ €KTHICTBH
1 KylbTYpHY TigHICTh. Y mpo3i Okcanu 3a0y»KKo
TOJIOC KIHKM 4acTO PENPE3CHTYE He JIUIIE 1HIUBI-
JlyaJIbHAM JOCBiJ, a 1 ToJI0C Hallii, 110 nepedyBae
B O00poTh0i. Takmii miaxiz J03BOJSE TIEPEOCMUC-
JIUTH MOBHI NPAKTUKU K IHCTPYMEHT (popMyBaHHS
ineaTHaHOCTI. L€ acriekT neperykyeThest 3 BUCHO-
Bkamu O. Ka3zakeBuu npo 3Ha4u€HHsI MOBH SIK OCHO-
BHOTO HOCIs KyipTypHOTO Koy (KazakeBnd, 2017:
78). Tonoc y miteparypi cTae 3HaKOM HaJIEKHOCT1
Ta 3aC000M BiTHOBJICHHS Cy0’€KTHOCTI B CUTYaIlil
JIOMIHYBaHHs arpecopa. TakuM crnocoOoM MHUCh-
MEHHUKH (OPMYIOTh CEMaHTHYHUH TPOCTIp, e
CJIOBO HA0yBa€ CUJIH OTOpY.

Y BOEHHOMY JIITEPAaTYpHOMY ITHCKYpPCi 0C00-
JUBY pOJIb BiJirpae oOpa3 MiCTa, SIKe MOCTAaE SK
OKpeMa JKMBa CTPYKTYypa, L0 MEPeKHUBAE TPABMY
Ta BigHOBNeHHs. Y TBopax Cepris XXamana micrta —
XapkiB, Jlucnyancbk, CeBEpOIOHEIBK — perpe-
3CHTYIOTBCSl SIK MPOCTOPH OMHOpY, HaM’siTi Ta
B3a€EMOMIATPUMKHN. MicTo cTae MeTadOporo CIILITh-
HOTH, 3JIaTHOI 10 CaMO3aXUCTy, HE3BAXKAIOYM Ha
30BHINIHIA THCK. Taka MmepcreKTuBa y3roKyeThCs
3 pochimkenHsM H. UynpiHoBoi 1mono BIUIMBY
ICTOpUYHOT 1maM’siTi Ha (hOPMYBaHHS IICHTHYHOCTI
B ymoBax BiitHu (Uympinosa, 2024: 99). O6pa3
MICTa MOETHY€E KOHKPETHI JIOKAIbHI TOIT 13 TIHp-
MM HAalllOHAJIbHUM KOHTEKCTOM. Y pe3ylbTari
MICTO B JIITEpATypi CTA€ 3HAKOM CTIHKOCTI Ta KYJIb-
TYpHOI HEMEPEPBHOCTI.

OpmHUM 13 TIEHTPAJbHUX CEMAaHTUIHUX 00pa3iB
y TBopuocTti Cepris XKanana € o6pa3s 3emii ik mpo-
CTOpY Tam’ATi Ta BiAMOBITAIBHOCTI, IO MOEIHYE
OCOOMCTHI JIOCBiA 13 3araJbHOHAIIOHATHLHUMHU
CMHCIIaMU. Y HOr0 TEKCTax 3eMJIsI TOCTAE HE JIUILE
AK reorpagiyHa Kareropis, a sK CUMBOJI KyJIbTyp-
HOI TSMIOCTI Ta MOPAJIHHOTO KOPIHHS CIIJTHHOTH.
Takuil miaxix y3roKyeTbCsl 3 IHTEPIPETALIEO
€. INlanapiHoi, sSKa MiAKPECIIOE 3HAYCHHS CHMBO-
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JMYHUX CTPYKTyp y moetuanomy cBiTi C. XKamana
Ta IXHIO 3JIaTHICTh PENPE3CHTYBATH JOCBij BIHHU
(ITanapina 2024: 4). O6pa3 3emii B oro moesii
Ta MyOTIIUCTUII HAIOBHIOETHCSI EMOIIHHUM 3MicC-
TOM, TIO BimoOpakae BTpaTH, BiOYIOBY Ta KOJICK-
TUBHY NaM’siTh. J{onaTkoBy iHTepIpeTauiiny mnep-
cnekTuBy mpornonye B. demopina, ska anHamizye
«CKpUMHUKIBKY» SIK MeTaopy HUIAXy Ta CaMo-
YCBIJIOMJICHHSI, TIOB’SI3aHOTO 31 CITIJIBHUM YKpaiH-
cekuM Tipoctopom (Demopina, 2024). YV pesyib-
TaTi HOTO 00pa3 3eMJIi CTa€ OAHHUM i3 KITFOYOBUX
MEXaHI3MIB BHPaXCHHS HaIliOHAJILHOT 1JEHTHY-
HOCTI B CyJacHiil BOEHHIH JriTeparypi.

V¥ mnoesii Cepris Xanana cemantuuni obpasu
BIfHM ¥ MiCTa MPSMO TPAIOOTh Ha (HopMyBaHHS
HaIllOHAJLHOT 1JCHTHYHOCTI, a/PKe PENpPe3eHTY-
IOTh JIOCBIJl YKPAiHCHKOi CHIUIBHOTH SIK OKpeMOi
KyJBTYPHOT Ta i1CTOPUYHOI cy0’ ekTHOCTI. Konu BiH
MHILIE «MICINO CMOimb HA 3eMal, MO8 HA KICIMKAX
cesmuxy (Ilanapina, 2024: 4), ue cTBoproe oo6pa3
CakpaJIbHOT TepuTOpii, sSIKa € He TMPOCTO Teorpa-
¢iero, a mpocTopoM yKpaiHchkoi mam’siti. Takwuii
o0pa3 Gopmye BiTIYTTS MPUHAICKHOCTI, 60 MiCTO
MOCTAE SIK «TLJIO HAIii», 10 BOMpaAE TOCBi MOKO-
niae. O0pa3 moporu — «dopoeu 8edymv 00 Mux,
xoeo nemaey (Denopuna, 2025) — migkpecroe
3B’SI30K MK CyYaCHUMH YKpaiHIISIMH Ta iXHIMH
MOMEPEHUKAMHU, IO € KIIOYOBUM EJIEMEHTOM
HaIllOHATbHOT TATIOCTI. BiH BigTBOpIOE 1/1€H0
CHUIBHOTO HUIAXY M ICTOPUYHOI HENEepepBHOCTI,
K1 3MIITHIOIOTH TPYTIOBY 1ICHTUYHICTh. Y pe3yiib-
tati noetnuHa mMoBa C. JKaymaHna cTBOproe Mojielb
YKpaiHCBKOTO CBITY, e 00pa3u (YHKIIOHYIOTb
SIK MapKepHu HaIiOHAIBHOTO JOCBiY, CHiIBHOL
mam’ATi Ta MOPAJIBHOTO S/Ipa KyJIbTYPH.

VY mpo3i Okcanu 3a0yXKo ceMaHTHYHUI 00pa3
TiJla CTa€ IHCTPYMEHTOM BiITBOPEHHS HAI[IOHAJb-
HOI 1ACHTUYHOCTI, @K€ TIJIO0 IIOCTA€ SK «KOH-
TEHHep TmaMm ATi» YKPaiHCBKOTO JOCBIAY — «mino
nam ’simae éce, Hagimv me, 4020 He NEPENHCUTLO 0CO-
oucmoy. lle He mpocTo IHAWBIAyalTbHA MaM’ STh,
a rmam’aTh Hallii, o MepeIaeThCs Yepe3 MOKOITHHS
SIK 4aCTHHA KyJIbTypHOTO Kony. ['annna Kpyk uepes
obpas cBiTIIa — «cgimao cmoimvb y 0omi HAGIMb
mooi, xonu Hixmo He nosepmaemvcay (Ilerpy-
Hsk, 2024: 147) — ¢dbopmye CUMBOJ HE3HHILECH-
HOCTI YKPaTHCBKOTO JIOMY SIK MeTadopu JAepKaBU
W crinpHOTH. CBiTIO cTae oOpa3oMm HaIllioOHAIb-
HOI CTIHWKOCTI, 3MaTHOCTI 30epiratu ceOe HaBIThH
MiJ] 3arpo30i0 ¢izuyHoro 3HuIeHHsA. O6pa3 qoMy
B 1i TeKCTax — 1€ BKE HE MPHUBATHUH IMPOCTIp,
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a MOJENb YKPaiHCBKOTO KYJIBTYpHOTO IIPOCTODY,
AKUM 00’€lHy€e JoIeld HE3aJIeKHO BiJ IXHBOTO
MicrieniepeOyBaHHs. Taki XymoXKHI KOHCTPYKIIii
MEePETBOPIOIOTH THAWBIyallbHUN JOCBIJ] BIHHN Ha
KOJICKTUBHUI HApaTHWB, IO 3MIIHIOE YKPATHCHKY
HalllOHAJBHY 1JICHTUYHICTb.

VY mnoe3ii Cepris Xamana cemanTu4Hi 00pasu
Vkpainu nmogaroThesi 0e3mocepeHbo, Yepe3 HiTKi
HA3WBHI KOHCTPYKIIii, [0 HE TAIOTh MOXKIMBOCTI
IHTEPIIPETYBATH X 11032 YKPATHCHbKMM KOHTEKCTOM.
VY Ttekcti «Anmennoy BiH nume: «Mu srcusemo Ha
3emii, AKa Hazusaemvcs Yxpaiua, i 6oHa makodic
Jrcuse 8 Hacy — UTaTa CTBOPIOE MPsIMUE 00pa3s pis-
HO3HAYHOCTI TEpUTOpii 1 HApOIy, OPMY€E OCHOBY
HaI[lOHaJIbHOI camoineHTHdikamii. B iHmomy
tBOpi C. XKagan miKpecnroe KOIECKTUBHUN JIOCBIT
BIfHM Yepe3 MepcoHali3aIii: « Vkpainyi mpuma-
I0MbCs pazom, 00 3eMis iXHA 00620 MpUManay,
II0 MEPETBOPIOE 3eMITI0 Ha HEHTPAILHUN CUMBOI
nauii ([lanapina, 2024: 4). T'anuna Kpyk y noe-
TUYHIA TIPO31 BUKOPUCTOBYE HE MEHIIT MaPKOBAaHUI
o0pas3: «Yxpaina 6onumos y KodicHoMYy, Xm0 8UMOG-
as€ T im’s, Hasimb nowtenkuy, — i 1€ BIATBOPIOE
eMOLIIMHUN pIBEHb HAIIOHAJIBHOI MPUCYTHOCTI.
Taki popmyITIOBaHHS HE 3aTUIIAIOTH «yHIBEpCAITh-
HOTO» TOJISl IHTEpHpeTalii 1 IpSIMO BKa3ylOTh Ha
KOJICKTUBHHUH YKPaiHCBKHH JOCBiA. Y pe3ynbTari
[BOTO XYI0XHIN TEKCT CTa€ MPOCTOPOM BIAKPUTOL
APTUKYJISAIIT HAIIOHATBHOI 1ICHTUYHOCTI.

VYV npo3i Okcann 3a0yKKO HarlioHaJgbHA 17CH-
THUYHICTb TOAAETHCS YEpe3 YITKO IM03HAYEHOTO
cy0’ekTa — yKpaiHLiB, K Y BiIOMOMY (POpMYJItO-
BaHHI: «VKpaiHyi 6udcueanu He momy, wjo Oyiu
CUNbHIWUMY, a MOMY, WO MAlu NAM imb, AKY He
samoenu snamamuy. Takuii oOpa3 MpsSMO TOB’sI3ye
MICUXOJIOTTYHY CTIMKICTb 13 HAlllOHAJILHOIO HaJEXK-
HICTIO, ()OPMYE CEMaHTHKY «MH» SIK iCTOPUYHOL
cinutbHOTH. MapianHa KissHOBCbka B UKL TPO
byuay # Ipmine momae npsiMy HarlioHaJIbHY 17CHTH-
(hiKaIiro XXepTB — «ye OVIu Hawti, YKpaiHcoKi Oimu,
i came momy Oinb cmosg y 2opii, sIK 3eMasny, — 1O
CTBOPIOE CUJIbHHIA 00pa3 «yKpaiHCHKOTO OOMI0» K
KaTeropii KonexkTHBHOI mam’ati. [i psaaok «borums
mak, Hawe ye Kpaina ouxae yepes pamu aooeuy
MIEpEeTBOPIOE YKpaiHy Ha KUBUI OpTraHi3M, OTOTOXK-
HEHUH 13 Hapo oM. Taki BUCTIOBIIIOBAHHSI HE € METa-
(bopuIHOIO a0CTPaKITIEr0 — BOHU NPSIMO (DIKCYIOTh
YKpaiHChKYy HalllOHAJIbHY Cy0’ €KTHICTh uepe3 KOH-
KpEeTHy HOMiHaIio. Yepes 1e ceMaHTH4HI 00pas3u
CTalOTh BIAKPUTUMH MapKepaMu 1JEeHTUYHOCTI,
a He JIUILE CUMBOJIIYHUMH CTPYKTYypPaMH.
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CeMaHTHYHA CHCTEMa CydacHOi BOEHHOI JiTe-
partypu TakoX BKJIOYae 00pazu MailOyTHBOTO, SIKi
peNpe3eHTyIOTh TpPArHeHHs /10 BiJHOBJIEHHS Ta
MEPEOCMUCIICHHS CBITY MICJsS TpaBMH. Y TBOpax
Mapianan KissHOBChKOT MallOyTHE 4YacTO IOCTAaE
SIK MOpajibHE 3aBAaHHs, 1[0 BUMArae Bij CyCHiJb-
cTBa 30epekeHHs BIACHOI imeHTHYHOCTI. Taki
00pa3u CTBOPIOIOTH MEPCHEKTHBY PO3BUTKY, sKa
HE 3amepedye TpaBMaTWYHHUHA JOCBiA, a iHTErpye
Horo B KyJIbTypHMI HapatuB. Taki miaxoau y3ro-
JOKYIOTBCS 3 BUCHOBKaMu K. Mosuan i JI. Iletpy-
HSK TPO 3JaTHICTh JiTepaTypu (opMyBaTH HOBI
MOJIeNTi OCMUCIIEHHS peaiabHocTi (MosuaH, [leTpy-
Hak, 2024: 148). MaiiOyTHe B JiTepaTypi mocrae
He sIK a0CTpaKIlis, a K MPOCTip BiMOBIAAIBLHOCTI
1 TBOPYOTO NEPEOCMUCIIECHHS. Y I[bOMY KOHTEKCT1
XyIOXKHI 00pa3W CHPHUSAIOTH 3MIIIHEHHIO HAaIlio-
HaJbHOI CAMOCBIOMOCTI.

BuCHOBKHM 1 mepcneKTHBH MOAAJBIIMX
aocaipkenb. CeMaHTUYHI 00pa3u B yKpaiHCHKOMY
JTepaTypHOMY JUCKYpPCi TIOpUIHOT BiitHUA OopMy-
I0Th CKJIQJIHy CHCTEMY CMHCIIB, sika 3a0e3reuye
penpe3eHTaIio TOCBiAy Halii B yMoOBax Oararo-
BUMIpHOi 3arpo3u. Yepesz obpazu qoMy, JOpOTH,
TiNa, CBITIIA, MiCTa, 36MJIi Ta TOJIOCY TUChbMEHHUKH
CTBOPIOIOTH CUMBOJIIYHI KOHCTPYKIIii, 1110 BIATBO-
PIOIOTH TOYYTTS HAJEKHOCTI, CTIMKOCTI Ta camo-
ycBigomiienHs. JliTeparypa BOEHHOTO 4acy BHKO-
Hy€ (YHKIIIIO OCMHUCIICHHS KOJIEKTHBHOI TPaBMH,

MEPEeTBOPIOIOYM i1 HA JOCBiM, IHTErPOBAHHIA
y HalllOHAJIbHUH HapaTuB. Take XyJ0XKHE onparlto-
BaHHS JIO3BOJISIE€ 3MIIHIOBATH KYJIBTYPHY I1aM’SITh
1 (¢opMyBaTu BHYTpILIHI OMOPH, HEOOXIAHI I
MOJIOJIAHHS  COoIllalbHUX — moTpsiciib.  CeMmaH-
TUYHI O0pa3u CTalTh CHOCOOOM CHUMBOJIYHOTO
OKpPECIICHHSI MEX YKPaiHCBHKOI 1IGHTUYHOCTI, IO
MPOIOBXKYE PO3BUBATUCS MONpPU crpoldu i1 pyH-
HyBaHHA. Yepe3 1ie JiTeparypa HaOyBae He JIUIIIE
€CTETUYHOTO, a i CYCIUILHOTO 3HAYCHHSI.

CydacHi yKpaiHChKi MMCbMEHHUKH (HOPMYIOTH
OaratoBuMipHHil 00pa3 VYKpaiHu, SKHH IPyHTY-
€THCSI HAa TIOE€THAHHI ICTOPUYHOT TSTIIOCTI M aKTyalTb-
HOTO JIOCBiy BifiHHU. Y IXHIX TBOpaxX HallioHaJIbHA
IICHTUYHICTh TIOCTa€ SK TUHAMIYHA CTPYKTYpa,
IO BIATBOPIOETHCA Yepe3 eMOLiiHI, KyJbTypHI Ta
cumBoONivHI kKoau. CemMaHTH4YHI 00pa3u, sSKi BOHH
BUKOPUCTOBYIOTh, BHKOHYIOTH pOJIb MEXaHI3MiB
KYJIBTYPHOTO OIIOpY M CTalOTh OCHOBOIO JUIsi KOH-
CTPYIOBaHHS HOBUX (POpPM CyO’€KTHOCTI. Y Xy[0XK-
HBOMY TIPOCTOpI BiifHA MEPETBOPIOETHCS HA JKe-
peNo CMHCIOTBOPEHHS, a HE JIMIIE PyHHYBaHHS,
IO TiAKPECIIOE CTIHKICTh 1 aJanTUBHICTh YKpa-
iHCchKOi KynbTypu. OTiKe, JTEpaTypHHUM JUCKYPC
BUCTYIA€ KIIOYOBHM CEpeloBHIEeM s 30epe-
JKEHHS 1 akTyaunizanii iieHTnuHocTi Hamii. Ceman-
TUYHI 00pa3y CTAIOTh BAXKIJIMBUM 3aCO00M (ikcarrii
HAI[IOHAJILHOTO JOCBily i OCHOBOIO (hOpMYyBaHHS
CHUTBHOI KYJIBTYpHOTI ITEPCTICKTHBH.

JITEPATYPA:

1. 3aBropoans O. HamioHanbHa iIEHTHYHICTB: MOJIENI Ta 0co0IUBOCTI popmyBanHs. [ abimyc. 2024. Ne 64. C.203-298.
DOI: 10.32782/2663-5208.2024.64.36

2. 3aiuko B. HamioHanbHa iIeHTHYHICTh Y KOHTEKCTI BIHH: TePMCHEBTHYHUI aHAIi3 CHMBOJIB, MOBH Ta TaM SITi.
Kynomyponoeiunuii anomanax. 2024. Bu. 4 (12). C. 196-203. DOIL: 10.31392/cult.alm.2024.4.22

3. KazakeBuu O. Poip MoBH y hopMyBaHHI HaIlioHAIBHOT iIeHTHYHOCTI. Haykosi 3anucku Hayionanbnoeo yHieep-
cumemy «Ocmpo3svka akademiay. Cepis «Kynsryponoris». 2017. Ne 18. C. 77-79. URL: http://www.irbis-nbuv.gov.ua/
cgi-bin/irbis_nbuv/cgiirbis 64.exe?[21 DBN=LINK&P21DBN=UJRN&Z211D=&S21REF=10&S21CNR=20&S21STN
=1&S21FMT=ASP_ meta&C21COM=S&2 S21P03=FILA=&2 S21STR=Nznuoakl 2017 18 21

4. Moguan K., Iletpynsk JI. CyuyacHa ykpaiHCcbka JiTepaTypa: BiIoOpakeHHs Cy4aCHHX peaiidl Ta MOIIyK iJeH-
THYHOCTI. Ocgima i Hayka : MXKHapoAHUIA HaykoBHii sxypHan. 2024. Ne 1 (36). C. 145-149. URL: https://msu.edu.ua/
educationandscience/wp-content/uploads/2024/06/%D0%A1%D0%A3%D0%A7%D0%90%D0%A1%D0%9
D%D0%90-%D0%A3%D0%9A%D0%A0%D0%90%D0%87%D0%9D%D0%A1%D0%AC%D0%9A%D0%90-
%D0%9B%D0%86%D0%A2%D0%95%D0%A0%D0%90%D0%A2%D0%A3%D0%A0%D0%90-%D0%92%D0
%86%D0%94%D0%9E%D0%91%D0%A0%D0%90%D0%96%D0%95%D0%9D%D0%9D%D0%AF-%D0%A1%
D0%A3%D0%A7%D0%90%D0%A1%D0%9D%D0%98%D0%AS5-%D0%A0%D0%95%D0%90%D0%9B%D0%8
6%D0%99-%D0%A2%D0%90-%D0%9F%D0%IE%D0%A8%D0%A3%D0%9A-%D0%86%D0%94%D0%95%D0%
9D%D0%A2%D0%98%D0%A7%D0%9D%D0%9E%D0%A1%D0%A2%D0%86.pdf

5. Ilanapina €. MetadopuuHo-cuMBoniunui cBit noesiit Cepris XKagana. Akmyanvui npoonemu Qinono2iyHux Hayx :
30ipHUK Te3 CTylneHTChKOT HayKoBO1 KOH(pepeHIii, mprcBsueHoi 220-piudto XapKiBChbKOTO HAIIIOHAIBHOTO TIEIarOri9HOTO
yHniBepcurety imeHi [.C. CxoBoponu, 24 xxostHs 2024 p. C. 3-4.

6. ®enopina B. Cepriit Kanan: «CkpunHukiBkay sk Meradopa Hamoro nuisixy. URL: https://kyivdaily.com.ua/
skrypnykivka/ (nara 3sepuenns: 12.09.2025).

33



Folia Philologica No 10, 2025 ISSN 2786-5908 (Print), ISSN 2786-5916 (Online)

7. Uympinosa H., CeBpyk I., Cokonocbka 1O. IcTopuyHa am’sTh Ta HalliOHAJIbHA 1ICHTHYHICTh B YMOBaX pOCii-
CbKO-yKpaiHchkoi BiitHU (2014-2024 pp.). Bueni 3anucku Taspiticvkozo HayioHaivHo2o yHigepcumemy imeni B.1. Bepnao-
cvroeo. Cepis «Ictopruni Haykmy». 2024, Ne 3. C. 95-99. DOI: 10.32782/2663-5984.2024/3.15

8. Wlocrax O. XynoxHI BUPaKCHHS HAIIOHATIBbHOI 1EHTHYHOCTI Y TBOPUOCTI CyYaCHUX MiBHIYHOAMEPUKAHCHKUX
MMMCHbMEHHHUKIB KOPIHHOTO TIOXO/KEHHS : MoHOrpadis. Kuis : Tankom, 2020. 544 c.

REFERENCES:

1. Zavhorodnia, O.V. (2024). Natsionalna identychnist: modeli ta osoblyvosti formuvannia [National identity: Models
and specifics of formation]. Habitus, (64), 203-298. https://doi.org/10.32782/2663-5208.2024.64.36 [in Ukrainian].

2. Zaichko, V.V. (2024). Natsionalna identychnist u konteksti viiny: hermenevtychnyi analiz symvoliv, movy ta
pamiati [National identity in the context of war: Hermeneutic analysis of symbols, language, and memory]. Kulturolo-
hichnyi Almanakh, 4 (12), 196-203. https://doi.org/10.32782/2663-5208.2024.64.36 [in Ukrainian].

3. Kazakevych, O. (2017). Rol movy u formuvanni natsionalnoi identychnosti [The role of language in shaping
national identity]. Naukovi zapysky Natsionalnoho universytetu Ostrozka akademiia. Seriia: Kulturolohiia, (18),
77-79. Retrieved from http://www.irbis-nbuv.gov.ua/cgi-bin/irbis_nbuv/cgiirbis_64.exe?I21DBN=LINK&P21DBN=U
JRN&Z21ID=&S21REF=10&S21CNR=20&S21STN=1&S21FMT=ASP_meta&C21COM=S&2 S21P03=FILA=&2
S21STR=Nznuoakl 2017 18 21 [in Ukrainian].

4. Movchan, K.M., & Petriuniak, L. (2024). Suchasna ukrainska literatura: vidobrazhennia suchasnykh realii
ta poshuk identychnosti [Modern Ukrainian literature: Reflection of contemporary realities and the search for iden-
tity]. Osvita i Nauka, 1 (36), 145-149. Retrieved from https://msu.edu.ua/educationandscience/wp-content/uploads
/2024/06/%D0%A1%D0%A3%D0%A7%D0%90%D0%A1%D0%9D%D0%90-%D0%A3%D0%9A%D0%A0%D
0%90%D0%87%D0%9D%D0%A1%D0%AC%D0%9A%D0%90-%D0%9B%D0%86%D0%A2%D0%95%D0%
A0%D0%90%D0%A2%D0%A3%D0%A0%D0%90-%D0%92%D0%86%D0%94%D0%9E%D0%91%D0%A
0%D0%90%D0%96%D0%95%D0%9D%D0%9D%D0%AF-%D0%A1%D0%A3%D0%A7%D0%90%D0%A 1
%D0%9D%D0%98%D0%A5-%D0%A0%D0%95%D0%90%D0%9B%D0%86%D0%99-%D0%A2%D0%90-
%D0%9F%D0%9E%D0%A8%D0%A3%D0%9A-%D0%86%D0%94%D0%95%D0%9D%D0%A2%D0%98%D0%A
7%D0%9D%D0%9E%D0%A1%D0%A2%D0%86.pdf [in Ukrainian].

5. Panarina, Ye.O. (2024). Metaforychno-symvolichnyi svit poezii Serhiia Zhadana [The metaphorical and symbolic
world of Serhii Zhadan’s poetry]. In Aktualni problemy filolohichnykh nauk (pp. 3—4). [in Ukrainian].

6. Fedorina, V. (2025). Serhii Zhadan: “Skrypnykivka” yak metaforanashoho shliakhu [Serhii Zhadan: “Skrypnykivka”
as a metaphor of our path]. Retrieved November 12, 2025, from https://kyivdaily.com.ua/skrypnykivka/ [in Ukrainian]/

7. Chuprinova, N.Yu., Sevruk, LI, & Sokolovska, Yu.V. (2024). Istorychna pamiat ta natsionalna identychnist
v umovakh rosiisko-ukrainskoi viiny (2014-2024 rr.) [Historical memory and national identity in the context of the
Russian-Ukrainian war (2014-2024)]. Vcheni zapysky TNU imeni V.I. Vernadskoho. Seriia: Istorychni nauky, (3),
95-99. https://doi.org/10.32782/2663-5984.2024/3.15 [in Ukrainian].

8. Shostak, O.H. (2020). Khudozhni vyrazhennia natsionalnoi identychnosti v tvorchosti suchasnykh
pivnichnoamerykanskykh pysmennykiv korinnoho pokhodzhennia [Artistic expressions of national identity in the
works of contemporary North American Indigenous writers]. Kyiv: Talkom [in Ukrainian].

Jlama nepuiozo naoxodicenns cmammi 0o euoanns: 02.11.2025

Jlama nputinamms cmammi 00 OpyKy nicisi peyenzyeanns: 27.11.2025
Jlama nyonixayii (onpunoonenns) cmammi: 30.12.2025

34



Folia Philologica No 10, 2025 ISSN 2786-5908 (Print), ISSN 2786-5916 (Online)

VK 821.161.2-1.09
DOI https://doi.org/10.17721/folia.philologica/2025/10/4

Oxkcana I'A/Tb9YK

00Kmop inonociyHux Hayk, npogecop, npoghecop xagedpu ceimosoi nimepamypu, Kuiscoxuii cmonuynuil
yuieepcumem imeni bopuca I pinuenxa, eyn. Bynveapno-Kyopssecvka, 18/2, m. Kuis, Ykpaina, 04053

ORCID: 0000-0002-3676-7356,

o.halchuk@kubg.edu.ua

Bioaiorpagiunmnii onuc crarri: [ansuyk, O. (2025). AHTpONOUEHTPUYHUIN BUMIp A00M: MOETHYHA
pexoHcTpykuis JliHoto Kocrenko kynasrypHoro nanamadry emnoxu nopyoixoks. Folia Philologica, 10,
35-41, doi: https://doi.org/10.17721/folia.philologica/2025/10/4

AHTPOIIOIEHTPUYHUM BUMIP IOBU:
HOETUYHA PEKOHCTPYKIIA JIIHOIKO KOCTEHKO
KYJABTYPHOI'O JJAHAIIA®TY EITOXH ITOPYBIXKKA

Hocnioocenns agmopcwroi cmpamezii Xy00dcHb020 MOOETOBAHHS OKPEMOT ICMOPUKO-KYAbmypHoL 000U Kpizb npuzmy
Oioepaii it 3naxosux npeocmagruxie € memoro cmammi. 06 ’exmom ananizy oopani noemuuni meopu Jlinu Kocmenxo,
IHMepMmMeKCmom AKUX € peanrbHo-icmopuyHi nocmami mumuyis nopyoiscocs. Oopas pybexcy XIX—-XX cmonimms, abo 006u
fin de siecle, sax uacy ecmemuunoeo nepesopomy, NOULYKi6 HOBOI XyOO0XHCHLOT MOBU OISl BUPAICEHHS CBIMOTAOHUX T peli-
2TUHUX 3MIH 8UMBOPIOEMbCS Yepe3 NPOEKYII0 HCUMMEBO20 | MBOPUO020 WNAXY nucbmennuxie Knyma I'amcyna («Bucokuii
Hopeedceys, (hiopou uucmozo pozymy...»), Apmiopa Pembo («Xnonuuuox npuiiwios iz [llapnesinay), I” Anonninepa («Tino
Mapiiy), Mapcens [Ipycma («dum») i xyooxucnuxis E. Jlera («/Jianoe y Hapusvkomy Canonin), B. éan Ioea («Ban-Toey),
II. Torena («Exzomuxa»). Memoodonozis 00cnioscenns [pyHmyempcs Ha 3aCMOCY8AHHI iCMOpuKo-1imepanyprozo, 6io-
2paghiunoco i eepmeHe8mMUYHO20 HAYKOBUX Memoois. Haykoot no6u3Ho10 00cniodicents € inmepnpemayis yux meopie
Jlinu Kocmenxo uacmunamu yinicHoi kapmuuu KynivmypHoeo aanowagmy ooou pyoesxcy XIX—XX cmonims ma ix ananis
KpPi3b Npuzmy aHmponoyenmpuiHo2o nioxooy. ¥ 0ocuioxcenni 6cmanosieno, wo gaxmu scummesoi i meopuoi dioepaghii
MUMYIE UCMYNAOmMs y poii Kyibmyponoziyno2o inmepmexcmy noesii Jlinu Kocmenko ti cmanognams 0CHO8Y il anmpo-
NOYEHMPUYHO20 XY00ACHb020 Mucients. Hesaneocno io obpanoi inmepnpemayiiinoi maxmuxu (po3eopHymozo 6ukiaoy
ACUMMENUCY, AKYEHIY HA NOKAZ080MY ADO OUCKYCILIHOMY MOMEHMOGI meopuoi bioepahii mumys, enizoouuHoi, Ha pieHi
00pazy-cuM80ny, 32a0KU NpeyeoenmHo2o iMeni), y NPOaHANi308aHUX MEOPAX ONPUABTIOIMbCA XAPAKMEPHI ONa C8imo-
2NAOHOT YU Xy00HCHbO-ecmemuynoi cumyayii nopyoiscocs konyenmu. Ceped HUX — «MPOKAAMULL NOeM »; NPIOpUmemn eHy-
MPIHBL020 00CBIOY 3 1020 NCUXONOSTUHUMU ZTAMAMU U HEPBOBOIO UYMIUBICIIO, CYO EKMUBHICMb, MIECHA YYMMEGICIMb,
MICMO K CUMB0J PO3ip8anoi abo HOBOI peanbHOCMI, 8meua 8i0 AKO20 CMA€E EOUHO NPULIHATMHOIO OISl MUMYA, eKCnepu-
MeHmU 3 MUCTEYbKUMU POPMAMU.

Kntouogi cnosa: Jlina Kocmenxo, noemuunuti 6iocpagizm, noemuuna pekoHCmpyKyis, AHmponoyeHmpusm, Kyiviy-
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THE ANTHROPOCENTRIC VISION OF THE FIN-DE-SIECLE:
LINA KOSTENKO’S POETIC RECONSTRUCTION
OF A TRANSITIONAL CULTURAL EPOCH

This article examines the authorial strategy of artistic modelling of a specific historical and cultural epoch through
the prism of the biographies of its emblematic figures. The analysis focuses on the poetic works of Lina Kostenko, whose
intertext incorporates precedent artistic personae of the fin-de-siecle. The cultural image of the late nineteenth and early
twentieth centuries — the fin de siécle as a time of aesthetic rupture and the search for a new artistic language capable of
articulating profound shifts in worldview and religious consciousness — is reconstructed through poetic projections of the
lives and creative paths of such writers as Knut Hamsun (“The Tall Norwegian...”), Arthur Rimbaud (“A Boy Arrived
from Charleville”), Guillaume Apollinaire (“Marie’s Shadow”), Marcel Proust (“Smoke”), and such artists as Edgar
Degas (“A Dialogue in the Paris Salon”), Vincent van Gogh (“Van Gogh”), and Paul Gauguin (“Exotica”). The study's
methodology is based on historical-literary, biographical, and hermeneutic approaches. The scholarly novelty lies in
interpreting Lina Kostenko s poems as integral fragments of a reconstructed fin-de-siecle cultural landscape and analysing
them through an anthropocentric lens. The study concludes that the biographical facts and creative trajectories of these
artists function as a cultural intertext in L. Kostenko's poetry and form the foundation of her anthropocentric artistic
worldview. Regardless of the chosen interpretive strategy — whether an expanded biographical narrative, an emphasis on
a revealing or controversial moment in the artist’s creative life, or an episodic symbolic reference — the analysed poems
reveal conceptual markers characteristic of the fin-de-siecle worldview and aesthetic situation. Among these are the
figure of the accursed poet; the primacy of inner experience with its psychological breakdowns and heightened sensitivity;
radical subjectivity; corporeal sensuality; the city as a symbol of a ruptured or newly emerging reality from which escape
becomes the only viable option, and artistic experimentation with creative forms.

Key words: Lina Kostenko, poetic biographism, poetic reconstruction, anthropocentrism, cultural intertext,

intertextuality, cultural epoch.

AKTyajabHicTh mpo0aemu. B icTopii cBiTOBOI
KyabpTypH KiHenp XIX — mogatok XX cT. € 0co0-
JUBOIO €TIOXO0I0, KON BiOYBAa€ThCS TeEpexif Bif
TPAIUIIHHOTO JO MOJAEPHOTO CBITOIVISMY, CTa-
I0Th BUPAa3HUMM DIIHOOKI 3pylIeHHs Yy ¢iigoco-
¢ii, HayIi, MUCTENTBI W CYCHUIBHIN CBiZIOMOCTI.
JlromuHa TOPYODLXKKS OMMHSETHCA MIXK BIPOIO
B palioOHAJbHUH MPOrpec 1 BIAUYTTAM JTyXOBHOL
KpU3M, MIDK Marepiaji3MOM 1 MOUIyKaMHd HOBOI
JYXOBHOCTI. 3MIHIOIOTBCS 11 YSIBJICHHS TPO CBIT
1 JJIOMMHY: 3aMICTh TaPMOHIHHOTO KOCMOCY — XaocC
1 pparMeHTapHICTh; 3aMiCTh YIIEBHEHOCTI B HAyKO-
BOMY pO3yMi JOMIHYIOTh CYMHIB Ta 1HTYillis, O4i-
KyBaHHS «KiHIII cBiTy» — fin de siécle. ¥ mucren-
TBI MOPYODXKKS SK MEPEXIAHOTO BiJ peai3my 10
MOJIEpHI3MY NepioZIoBI MOPsA i3 JOMIHYBaHHIM
1HAMBIAyaNi3My, TICUX0JIOr13My, CUMBOJII3MY (op-
MY€ETBCSI KyJIBT TBOPUYOi 0COOMCTOCTI. YCi 11l Xapak-
TEpHI AJI 1CTOPUKO-KYJIBTYPHOI 0OOM TEeHIEHIIT
CTalOTh MOTHBHUM KOMILUIEKCOM TBOPYOCTI Oara-
THOX MUTLIB HAaCTYIHHUX €MOX, SIKI 3BEPTAIUCS 10
il XymoKHBOT CHIaAIMHY, 30KpeMa i 1o Oiorpadiit
BHJIATHUX OCOOMCTOCTEH. AKTyami3allis aHTpo-
MOTIEHTPUYHOTO TOTISAY Ha JTeparypy ¥ HeoO-
XIJHICTh JOCHI/PKCHHSI MOETUYHUX BIi3il, TpH-
cBsiueHNX TeMi «JlroauHa i emoxay, 3yMOBIIOIOTh
aKTyaJbHICTh 3alPOIIOHOBAHOT CTY/II.

AHaNi3 ocTaHHiX AocailkeHb 1 my0Jika-
miii. Yci pocnigavku tBopuocti Jlinn Koctenko

36

(M. bopenpkuii i H. Onumiak, B. Bproxosenbkuii,
B. [Manuenko, T. Canura, B. Caenxo, JI. Tapna-
IIMHCBKA ¥ 1HINI) CONIJApU3YIOTHCS B JIyMII, IO
oOpa3Ha cucTteMa BCi€l TBOPYOCTI MUCHMEHHHUIII
OpraHiyHO BIHUCAaHa B MIUPOKUNA KYJIBTYPHHIHA
KOHTEKCT CBITOBOTO piBHA. LI 03Haka € ofHi€ro
3 KOHCTAHT 1H/MBIyaJIbHOTO CTHJIIO MOETKH. Sk
ciymHo 3ayBaxyBana B. Caenko, «0e3nepedHoro
JIOMIHaHTOIO € Mi()ONIOETUYHA JIiHis, MPOKpECIeHa
B 11 1oe3ii, 10 3yMOBJIEHO He JIUIIE TPAHCICTOPHY-
HICTIO Mi(py ¥ JIereH i, X 3AaTHICTIO 10 pENpOIyK-
11ii, PO3YMHEHHS 1 O)KUBJICHHS B HOBUX XYIOXKHIX
CTPYKTypax, ajie i TUM, 10 cama MpUpoja 1HUBI-
nyansHOI TBOopuocTi JIinm Koctenko o 1iporo cro-
HYKae€ 1 [IUM MOCTiNHO )uBUTHCH» (Caenko, 2020:
227). IloTyXHUM JKEPETIOM IHTepTEeKCTYaIbHOCTI
tBOpiB Jlinm Koctenko € no6a mopyOixKs sk
ICTOPUKO-KYJIBTYpHA eroxa. SIk Mozeni uis camo-
peduiekcii Ta OCMHCIEHHS PUPOAU MUCTELBKOTO
MIPOIIECY, K «IOTVISI» y CY9acHICTh, 00pa3u MUT-
IiB Li€i 700U 1HKOPHOPYIOThCA B TekcTu JliHM
Kocrenko, BUTBOPIOIOTH OCOONMBHM XyHIOXKHIN Ta
IHTEJIEKTyallbHUN «MaToHOK» 11 moesii. OOpani
JUISL aHaJIi3y TBOPH BXOAATH 10 HUKITY «CHiTyeTn»,
JIOCIII/DKEHHIO SIKOTO TPUCBATHIIA CBOIO CTYAIIO
JI. UepenunueHnko. HaykoBuIlg nmoctaBuiia 3a METy
BUCBITJIINTU KOHLENTH MUmeyb, MUCIEYME0, K)lb-
mypa, AOCHIUTH crenudiky (yHKIIOHYBaHHS
KyJBTYpHOI MaTpulll Ha piBHI 00pa3iB 1 CIOXKETIB
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nocinimpkens (Uepeaamuenko, 2017: 54), He 30ce-
PEIKYIOUUCh, MPOTE, Ha 00pa30Bl OKPEMOi 1CTO-
PHUKO-KYJIBTYpHOI T00H.

BuzHayeHHsas MeTHm JocaigxeHHs. Mera
HAILIOTO JIOCII/DKEHHSI — BU3HAUUTH, SIK TIOCTHYHA
intepnperamniss Jlinoro KocTeHko MHCTEIBKHUX
noctareid mobu fin de siécle TBopuTH aBTOp-
ChbKy MO3ai4Hy KapTHHY €IOXH, OKPECIIoe€ 00pa3
JIIOIMHU KYJTBTYPH TIOPYOIKAKS.

BukJiiax 0CHOBHOTO MaTepiaiy 10CTixKeHHS.
O06’exramu ananizy € mipuka Jlinn Kocrenko pis-
HUX POKIiB, CIIUIBHAM KOHIICTITOM SIKOT € MUCTEI[bKa
mocTarb 4u BUTBIp 106w fin de siecle. 3a gomomo-
TOI0 TaKUX METOJIB JOCIIKEHHs, SK 1HTEpTeK-
CTyaJIbHHUM, Mi(OTIOETHYHUN 1 TepMEHEBTHYHUIA,
3aicHeHa crpo0a BIATBOPUTHU MOETUYHUNA 00pa3
opyOiHOKS — 0cOONMMBOIT TOOW B KYJIBTYPHIH 1CTO-
pii €Bponu — y mocTarsix NTUCbMEHHUKIB 1 XyI0XK-
HUKIB SIK Jiprn9HUX TepoiB TBopiB Jlinm KocTenko.
«O0muyusam» 1o6u pyoexy XIX—XX ct. y noerku
BHCTYIAIOTh HacamIepe] MUCbMEHHUKHU U Xy/I0%kK-
HUKHU. ABTOpPKa 3BEPTAETHCS IO 3HAKOBHX IOCTa-
TEeH, y KUTTEBUX 1 TBOpUUX Oiorpadisx skux cho-
KyCyBaJMCsl 3JI€TU 1 HaJiHHA 00U MOPYOLKKS.
Takwit moeTnyHMit 6iorpadizm BIUCY€ETHCS Yy Tpa-
JIUIII0 TPAHCTIO3UTHUBHOT JIIPUKH — JITEPaTypPHOTO
(eHOMEHY TIOCTUYHOI peremnIlii iCTOPHKO-JIiTe-
parypHux (akTiB IIOHAWIIMPIIOrO Jiana3oHy,
y pe3yJbTari KOl MoCTae HOBHM, CHHKPETHIHUH,
XyIOXKHIM TEKCT 3 €JIeMEHTaMU JIiTepaTypHO-KpH-
TUYHOTO YU TTYOJIIIUCTHIHOTO TBOPY.

Jlo TBOpIB, y SIKUX Kpi3b mpu3my Oiorpadii
MUCbMEHHUKA YU XYIOXKHHKA IPOCTYIAE OOpHC
00U mopyOIXOKsl, HaJlexaTh «XJIOMYUYOK MpUil-
moB i3 [lapneBimo», «banama nmpo aumy», «TiHb
Mapii», «Bucokuii HOpBekelb, (iOpAU YUCTOTO
po3ymy...», «Ban-Tory», «/lianor y Ilapu3sb-
komy Cainoni», «EK30THKa», 1€ BiATBOPIOIOTHCS
9y HE HAHOUTBII BiZIOMiI MHCTEIBKI (DIrypu TOTO
yacy — Aptiop Pembo, Mapcens Ilpyct, Kuyt
I'amcyn, TNitom Anomtinep, B. Ban Tor, E. [lera,
I1. Toren. Y KO)XHOMY 3 BipIlIiB aBTOPKa [10-Pi3HOMY
iHTepIIpeTye OiorpadidHMil TEKCT: y TBOpax Iep-
moro Tuny («Xmomundok mnpwuiimos 13 [Hapre-
Butto», «Tiap Mapii», «iamor y Ilapusskomy
CanoHi») 1a€ JOCUTh PO3TOPHYTY XapaKTEPUCTUKY
KUTTEMUCY JTIPUIHOTO TEPOsi, y IPYrHuxX — OOH-
pae HalOIbII TPOMOBUCTUH 3 MOMISAAY 1CHHOTrO
3amymy GakT i3 KUTTS MUTI («Bucokuii HOpBe-
Kellb, (PIOpAM YUCTOrO po3yMmy...», «Ban-T'ory),
a y tperbomy Ttuni («bamama mpo aum», «Ex3o-

THKay) JIWIIIE 3rajly€e MpereaeHTHe iM s, po3ropTa-
04 MOTHBHU TBOPUYOCTi, CAMOTHOCTi, MIiHJIUBOCTI
M000B1 MyOTIKK TOIIO, SKI BXOAATH J0 TaK 3Ba-
HOTO E€CTETUKOJIOTIYHOIO MOTHBHOTO KOMILICKCY.
ATne, He3aJIeKHO BiJT 00paHOi aBTOPKOKO iHTEPTEK-
CTyaJIbHOI TAKTUKH, Y KO)KHOMY TBOPi OIPHUSIBIIO-
IOTBCSl XapaKTEpHI U CBITOIISAHOI YW XYIIOXK-
HBO-€CTETUYHOT CUTYallii MOPyOiXKsl KOHIICTITH.

Tak, y Bipmi «Xmomunygok mpwuidmos i3 [Ilap-
nesimoy» Jlina KocrteHko 3BepraeThes 0 mMocTari
noera-cumBoiicta Aprtiopa Pem0o, iHTeprpery-
104U MOTO JKUTTS BUKIMKOM TOTOYaCHOMY MilllaH-
CBKOMY CYCHIIBCTBY («y8ini»). Y Ha3Bi MICTUThCS
BKa3iBKa Ha Miciie HapokeHHs ([l lapnesiny) moeta
1 ioTo TOHUH BIK (x10nuuuok). Ane 'y dhiHaiai BOHH
OTPUMYIOTh 1HIIUH MOJTIOC AHTUHOMIT TPOBIHIIIS —
CTOJIHIIS, TUTHHA — MUTEIh, JIe B pO3yMiHHI JIiHHA
KocreHko «MmHTEIB» 1 «MyYEHHK» BHCTYIAIOTh
CUHOHIMaMU: «Xnonuuyox nputiwos iz Illapne-
einto. / Myuenux eepnyecs 6 Illapnesinby (Koc-
TeHko, 1989: 228). ABTopka BiATBOPIOE BiIOMUI
emi3oll, KUK CTaB MOBOPOTHUM Yy A0di ApTiopa
Pem6o0, xonmu BiH, 17-miTHIM, mpulyBae a0 [lapmxa
i 3yctpivaerbes 3 [lonem Bepnenowm, sxuit posmi-
JUTH 13 HUM J[BA POKH MaHPIB, TBOPUOTO 3JIETY
i OomicHUX ocoOMCTUX B3aeMuH. Y Bipui JliHu
Koctenko nocrae roHui OyHTIBHHUK, TaJIAHOBUTHIA
1 TakUi, 0 «He MOJice 36UKHY b 00 NPUHUICEHD ».
JlipugHOTO TEeposi BUPI3HIE KOJIBOPOBE OaueHHS
CBiTY, a/pKe BiH 0a4uTh CBIT oumma moera: «CHu
Y Hbo2o we He uwopHo-6ini, / Cepye we odypene
Ha ysins!» (Kocrenko, 1989: 228). XapakrepHo,
0 camMe B KOPOTKHH Mapu3bKui Tepion ApTIOp
Pem60 HamumcaB cBOi HaWOUIBII TOCTpPI caru-
PUYHI TBOPH, y SKHX BHUCMiIOBaB OOMBAaTEIIbChKY
MoOpajb, XPUCTUSHCBKY TEpPIUMICTh, ypa-mnarpio-
THUYHI Tacia. Y IHX MOE3iIX BHPA3HO MPOCTYIIAE
CaMOIIOYYTTsI MO€Ta SIK UY)KUHIISI, HEMPUKASHOTO,
SKUH KUJAa€ BUKJIMK YCbOMY 3aCTiHO-OCIIOMY.
Jlini KocTtenko Branocs BIATBOPUTH CKJIaJHI CTO-
CYHKHU IOHOTO TI0€Ta 3 OTOYEHHSIM, JJISl SIKOTO BiH
«Hecmepnuuily, «2pyoisny, «ckadicenuily. OTKe,
aKIEHTYBAaTH Ha KOHILIENTOBI NPOKIAMO20 noema
SIK IOMIHAHTHOTO B 1001 TOPYOi3KKSI.

Haromicte y Bipmi «Tine Mapii» aBTopka
30CEPEKYEThCSI HAa JBOX MOTHBAX JKUTTEIMHCY
Iitoma Anomtinepa — mititapaomy (chepa Tana-
Toca) 1 moboBHomy (cdepa Epoca). biorpadiu-
HUH ¢akT ydacti moera B 0osx [lepmmioi cBiToBOi
BIiHU («A 60enb 6y6 0Oil!», «A misxc 060x amaxy,
«eapuamv eapmamuy, «mym mpynuy) 1 oTpuMa-
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HOTO TOpaHeHHs («Po3konemvcs uepen, i cmane
Ha 8ipwii ckyno. / Axyce mam kienky ub’e cnapsio
6 ymi» (Kocrenko, 1989: 234)) BucTymnaioTh KOH-
KPETHO-PEATICTHYHUM TJIOM, Ha SIKOMY PO3ropra-
€TBhCSI Jpama JHOOOBHOTO OararokyTHuka [iiioma
Amnosutinepa. JlocnigHUKH TBOPUOCTI (PpaHIly3b-
KOTO T0ETa-CIOppealicTa JaBHO BXXE BH3HAYMIH
OCHOBHHUX aJ[pecaTtok HOro Jr0O0BHUX BIpIIIiB.
Ile Mapi JlopaHceH, XyIOXKHUIA, My3a W KOXaHa
MoeTa, sIKid MPUCBSIYEHO YUMAJIO TBOPIB 3 «AJIKO-
romiB» I. Amominepa, 30KkpeMa il Cl1aBHO3BICHUI
iHTUMHO-(110copcrkuil «Mict Mipaboy». I apuc-
tokpatka Jlyiza ne Kominwi-lllarens. Koxanus mo
Hel PO3KBITIIO Tepes BiHOIO, ane micist MoOi-
nisanii noera Jlyiza BimmoBuiacs Bix Hboro. Ii
iMm’s [, Anmominep 3raayro B MOTOIN 1HIIMX, aje
HaroJIolye Ha ii HEMOCTIHHOCTI: «32adacmuvcs
Anna. Mavine bnanwem, JKenes’esa. / Obnanumeo
arcaeoro onuckyua spaonusa Jlyy» (Kocrenko, 1989:
234). Came Mapi # Jlyiza (Jly) cramu cumBo-
JaMM TIOETMYHHUX OJKPOBEHb I. AmosmiHepa mpo
KOXaHH, BTpary ¥ 3pany. Ane «Tinb Mapii», Ha
HaIIy IyMKY, — I1e OiJIbIIe, HiXK 3rajika IMpo KOJIHIII-
Hix koxanux moeta. Jlina KocteHko Beme MoBy
PO Pi3HI «IMKW» KOXaHHS, PO Ceplle, SIKOTO, K
BIJIOMO, HE 3MYCHUTH JIOOUTH MPABUIBHUX 1 3pyy-
HUX, 1 PO TIaM’SITh TIOYYTTIB, sIKa € OCTaHHIM TIPH-
CTaHMILEM CaMOTHBOI Y1l TOeTa.

Bipm «Tiap Mapii» moOynoBaHuii sk 3Bep-
HEHHS ToeTa, sIKui nepedyBae B OKOINax BilHH,
1o Mapi (Mapii), sika, TIOTIpA po3CcTaBaHHS, OIPY-
YKCHHSI 3 1HIIINM, 111 3aJIMIIAETHCS 111 HhOTO OO0ITIO-
YOI paHoro: «I s waciusuil, wo mebe 6ice cne-
xascs. / Kowmap mux aim, 6ykem moei oypocmi, /
nip 'inouka 0ockyoanoi mpii! / Mene 6 cnumanu: we
pa3z xouews onocmi? / Byow nacka, npowy. Tinvku
oe3 Mapiiy (Koctenko, 1989: 234). I. Anomninep
HaMaraeThCsl MPOTUCTABUTH THUM PYHHIBHUM (J110-
HICIHCHKUM) TIOYYTTSIM HOBI, BPIBHOBa)KEHI (armod-
noHikceki) 10 Mannenu Ilax. Ane tinb Mapii
(3Bimcu ¥ Ha3Ba TBOpY) Jisirae i Ha Hei. [. Amosi-
HEp MO3HaOMHUBCS 3 MaJIeHOI0, MOJIOJIOI0 BYM-
tenbkoro 3 Oprneana, y notary, konu B 1915 p. ixas
Ha (poHT. BoHa cTana WOro OCTaHHIM BEJIIMKUM
KOXaHHSIM TIepPeJT BINHOIO — HIYKHHUM 1 TyXOBHHM (SIK
CBiJUaTh YUCJICHHI JIUCTH, 1110 30eperucs), Ha BiJi-
MiHY BiJl IPUCTPACHUX 1 IPAMaTUYHUX CTOCYHKIB
3 Jly abo Mapi. ¥ Bip1i noer, 31a€ThCsl, X04e nepe-
KOHaTH ce0e y CIpaBKHOCTI came IUX IMOYYyTTiB
1 HaBiTh areyoe JI0 J0CBixy aBTopa «CTpaKaaHb
Momonoro Beprepa»: «/lrobaro Maonewn, oanexy
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i ceamy. / Tu nam’asmacw, nogicmo ¢ y l'vome —
aexcuwt 3 yiero, yasnseur myy (Koctenko, 1989:
235). Y dinam TBOpY «rojioc» TEpeXOauTh [0
ABTOPKH, SIKA BUCHOBYE IMPO II€ OJHY IKIHKY
B kUTTi [. AmosutiHepa, 3 SIKOIO BiH OIPYKHUBCS
3a KiTpka MmicsiiB 1o cmepti — XKakiain Komom6:
«Aorc noxu 3itide Hao sHcummsm, Hapewmi, / pyoa,
ax couye, Odieyuna XKaxnin. / Lle mesc 110608,
oywa, ax Ha domayii. / 3amuwinuti 0im, He 8ce i
i kabape. / Byno sicummsi six gipwi 6e3 nynkmyayii, /
a cmepms nocmasums kpanky i mupe» (Koctenxo,
1989: 235). IixaBo, 1o TyT B 0COOUCTICHE BILIE-
teHe i TBopue: Jlina KocTeHko 3ragye mpo xapax-
TepHUii 1751 croppeanizmy I. Anosutinepa Bipiu 6e3
MYHKTYaIIii, 13 SKUM ITOPIBHIOE KUTTS MTOETA, KU
0a4yMB y KOXaHHI 1 JpKepesio HaTXHEeHHs, 1 JPKePeIio
0O0JIIO 1 CTpaXXIaHHSA, 1 HAJII0 HA TIOPATYHOK JYIIIi.
Orxe, B inteprperauii Jlinm Kocrenko cdepa
Epoca (mr000Bi moera) — 1€ TPOTHUCTABICHHS
cepi Tanmaroca (BiliHi), He3BaXKAIOYM HA JpamMa-
THUYHI MAJTIOHKH, Y SKHX [IOCTa€ KOXaHHSI. Mo)kHa
npunyctutd, mo B «TiHi Mapii» TpakTyBaHHA
mo0oBHUX icTopiii . AmomtiHepa po3mmpro-
€TBCS JI0 X COPUAHSTTS TOCTHYHUM LIOJICHHUKOM
€BPONEHCHKOTO MOJEpHI3MY, Ae Mapi yocoOroe
€CTeTHKY OOJIf0, SKOI HAIMXaIUCS MOJAEPHICTH;
Jly — 1e pajiie epoTWyHa CTHXis, KYJIBT Tilec-
HOCTI; TOJI K Maodzien CUMBOJIZY€E TMOMIYK JTyXO-
BHOTO OUHWIICHHS, a JKaKiiH — KOMIIPOMIC, CITOKIiH,
BiJIHAWICHUI HA TIOPO3i CMEPTI.

®diHaNbHI PAIKW BipIna, Ha HaNly TyMKY, CHUT-
HaMi3yloTh npo inTepnperarito Jlinoro Kocrenko
xuTTs [. AnosutiHepa moctiiiHo 60poTh00T0, 110
OTIPUSIBIIOETHCS B 00pa3i MOTHIIH SIK « OCIAHHbO20
oxonyy («I 3H06 ooun. 3aniamsame epodbokonam. /
Poszitioymuvcs. Hi éipwis, Hi 6udins. / [ Had ocman-
HiM Y orcummi okonom — / auw mine Mapii, mins
Mapii, mine <...>»), aje 3 HAJIBAKIUBOIO POJLTIO
YyTTEBOCTI.

Ha Binminy Big sipuyHoro Oiorpadizmy
I Anmomninepa, y Bipmii «Bucokuii HOpBEXeIb,
¢biopau yrcroro posymy...» Jlina Kocrenko omu-
Hae IUTaHHs ocobucroro )uTTsad Kuyra ['amcyHa,
a HaTOMICTb aKIEHTYy€ Ha Tpareiii TaJlaHOBUTOTO
MUChbMEHHHKA, IKUH Y poku lpyroi cBITOBOI BiitHH
MIIIOB HA Koylaboparlito i3 mpoammcTCbKiUM ypsi-
moMm Hopgserii. Sk BigomMo, yxke TyXke HEMOJO-
Uil TMCbMEHHUK, JlaBpear HoOemiBchkoi mpemii
1920 p. 3a Tpuioriro «COKH 3eMITi», Y POKH BIiHH
HiATPUMYBAB OKYTAII0 MyOJIi4HO i 171€0JI0TI4HO.
[Ticnst 3akindenns BitHu KayTt ['amcyHn OyB 3acy-
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JDKEHUH SIK KOJIAa0OpaHT, ONTHAK, 3 OIVISy Ha BIK
1 TICHUXOJIOTIYHUM CTaH, YB A3HEHHA 3aMIHWIU
mrpadom. 1li oOcTaBuHM Ha3aBXIW YCKIIATHUIN
CHOPUUHATTS HOrO TBOPYOCTI, CTBOPHUBIIM Mapa-
JIOKC «TEHIaJbHOTO MUTIIA 1 TOJITHYHO XHOHOT
no3uuii». Jns ykpainchkoi siTeparypu mapajiokc
Kayra I'amcyna OyB ocoOmmBo OoitoumM, 3Ba-
KalouM Ha HEWMOBIPHY MOMYJSIPHICTH POMAaHIB
MOJIOJIOTO TTUChbMEHHHKA, sKi OyJIn 4M HE HaiiBi-
JIOMIIIIUMK CepPei MOJAECPHICTCHKUX TEKCTIB JIJIst
YUTaHHS 1 peUeniii yKpaiHChbKUMHU MUTISIMH
novyarky XX cT. Toxx He MUBHO, IO JIEUTMOTH-
BoM Bipmia Jlinu Koctenko «Bucokuii HOpBexelrs,
(biopau YUCTOrO pPO3yMYy...» € pO3UapyBaHHS, SIKE
TPAHCIIOE JIIPUYHA TEPOiHS, 3ICTABIISAIOYH JBOX
KuytiB 'amcyHiB — MUTILS, KM Bpa3suB YCiX
€BPOMNEHCHKUX YNTAUIB CBOEIO MICHXOJIOTIYHO-IMTI-
PECIOHICTUYHOIO TPO3010, 1 TPOMAASIHUHA, KUK
MIIOB Ha «pamanvuuii komnpomicy. SIKmo mep-
it st Jlinm Kocrenko — e «Bikropisy, «Ilany,
«Micrepii» (y Bipirni Ha3BaHI HAWBUAATHIIII JOCAT-
HeHHs paHHboro Knyra ['amMcyHa, sSIKUMH 3a4uTy-
BaJIMCs KiJTbKa TIOKOJIIHb YHUTAYIB: «IH0OU YUMANU
6 3axeami. / Ocasna Bawi Knueu nieHiuHa AKacw
yucmomay (Kocrenko, 1989: 253)). To Bubip apy-
TOro aBTOPKa OCMUCIIOE 1 HAMAra€eThCsl BiIITYKaTH
NOSICHeHHS: «Bam ¢pawusm yemixnyscs? / Ilokazas
c60i ixna i mycxynu? / Pamysanu nepo? 3amopo-
yuna Bac uyma? / Hxa pizsnuys — Bu 000poginbho
yu mycunu?» (Kocrenko, 1989: 253) — i He 3Haxo0-
muTh. LleHTpasibHUMU y BIpIIIi € eMi30/1H1, OB’ s3aHi
3 BIJIMOBOIO YHTadiB-HOPBEXKI[IB BiJl TBOPIB CBOTO
KOJTUCh ymnroOseHoro aBropa: KuyToBi ['amcyHOBI
HaJICUJIaJIM HOTO KHUTH a00 TIepEeKr/IaIu iX y Horo
nBip uepe3 mapkaH. Jlina KocteHko, ska cBOTO
yacy He Milula Ha KOMIIPOMIC MIXK MEePeKOHAHHIM
COBICTI Ta MPHUCTOCYBAHCTBOM, a oOpayia mucaru
«y WIYXJISTY», KOJIM BUIABHUIITBA YepPe3 PO3NOPsi-
JOKEHHS «3BepXy» Maibke 20 poKiB HE APyKyBau
il TBOpW, HE BU3HAE CEPEIMHU B TaKiil CUTyalii:
«Benuxuit abo oeonukuii. Cepeounu mym Hemaex
(Kocrenko, 1989: 253). Haraayiouu, ik HOpBEXI1i
noBepraiu KayToBi 'amMmcyHy HOT0 KHUTH, ITOETKa
BHCIIOBIIIOE 1 CBOT TouyTTs: «/Ipobaume im, naue
T'amcyn. Bac naomo nobunu moou, / A Bu ix mak
owtykanu, 6oHu He 3modcymsb npocmumbuy (Koc-
teHko, 1989: 253). Jlina KocTteHko He Bimiise
TPOMaJITHUHA BiJI MUTIIS, YBaXKAIOUH, 110 HaBiTh
HaHOUTBIINIA TaTAHT HE MOXKE OyTH BUTIPABIaHHIM
st 3panu. | B bOMy BOHA collilapHa 3 JIyMKOIO
HOpBe3pKoro moera Hypmans Ipira, ydacHuka

aHTHU(DAIINCTCHKOTO PYXY, SKUN CTBEPIKYBaB, 10
Halinnime, Bijyane Kuytom [amcyHom peak-
uii, — woro im’st. dust Jlinum KocTenko imeonoridui
«cuMmmarii» TUChbMEHHUKA JOPIBHIOIOTH HMOTO
MUCTEIBKIN CMEpTi: «A 100U npoxoodsims, npoxo-
0smy, i npocmo xkuoaroms kuueu. / Tax npocmo,
AK Y mozuny kuoaroms epyoxu semiai» (Koctenko,
1989: 253). TakuM YMHOM, BU3HAIOYM CKJIAJHICTh
MHUCTEI[LKUX HATyp, MOETKa BCE X BHCTYIAE 32
«ITUTICHY» OCOOMCTICTh, SIKA «HE PO3MAJIAEThCS»
Ha TIEPCOHANII-aHTArOHICTH MO0 TyMaHI3My
i moOoBi 10 barekiBiuau. Ile BomcyeThes
y CIIOCTEPEKEHHS HaJl IIUKIJIOM BipiIiB « CHITyeTn»
JI. YUepenHuk, sika CIyIIHO 3ayBakye, mio B JliHu
Koctenko o0pa3 MHTIIS — 1€ Hacamrepea COBiCTh
HaIii, Toi, XTO0 Hece B cOOl ICTOPUYHY IaM’sThb
1 KynbTypHi 1iHHOCTI (Yepennuk, 2017: 55).

[Ipo camoTHIiCTH TBOpUOI OCOOMCTOCTI SK Il
nomto po3mipkoBye Jlina Koctenko B «banami mpo
qum». | xoua B HIiM i1eThCs PO TpariuHy U parn-
TOBY CMEPTh NMHUCHMEHHHUIII 1HIIOTO MHUCTEIHKOTO
nokoJiHHsA — npo [ure6opr baxman, sika B 1973 p.
3aruHyJa 4epes OMiKW, OTPUMaHI BiJl He3arameHoi
IIUTapKH, Y KOHTEKCT BipIlla aBTOPKa BBOJUTH 1M’ 5
MuTIS-MonepHicta Mapcens [Ipycra, cTBoprotoun
B Takuil cmoci6 OiorpadiyHy mapasienb 1 BOAHO-
Yac y3arajgbHEHHs 1010 BUMYIIEHOTO YU CB1IOMO
00paHoro BiJUy)KEHHS MUCHbMEHHHKIB, 1HAMBIAY-
QICTUYHA CBIJOMICTh SKHX HE 3HAXOTUTH MICIA
y CTaHJApTHIN COLiaNbHIN CTPYKTYpI.

KanpoBi o03HaKM Oamamym  YMOMIIMBIIOIOTH
nepconidikamiro odpa3zy aumy. Hecyuum cmeptsb
noerii [Hre6opr baxman, BiH HaMaraerbcs po3-
OyIUTH MENIKaHIIB OyIWHKY, II€ CIIOIBalOYHCh
Ha 11 mopATyHOK: «IIpocHimbcs, moou! — max 6in
im xazas. A noou cnanuy (Kocrenko, 1989: 421).
«JTromromy OynuuKy» y nentpi Puma Jlina Koc-
TEHKO MPOTUCTABIISIE CAMOTHIO IHCHhMEHHHUIIIO,
sKa HaBITh «6ace epana 6 waxu / Cama 3 coboy,
a JIIOACHKIN 0alay»KOCTI — CIIOBHEHI IpaMU TBOPH
I. Baxmawn: «Bowna oic 3eopina y momy 6aeammi / I3
enacnux eipuisy (Kocrenko, 1989: 421). Bigomo,
10 TIPOBITHUMH Y TBOPYOCTI aBCTPIHCHKOI MUCH-
MEHHHUII OyJU TeMU PyHHIBHOTO KOXaHHS, TPAaBMH,
TIJIECHOI Bpa3JIMBOCTI, MaTpiapXajdbHOTO HACHIIb-
ctBa. Tox 11 cMepTh HIOU TParidyHO MEePeryKyeThes
3 gomsimu ii repoinb. Aue Jlina Kocrenko BuOYy-
JIOBY€ 1ll€ OJHY Mapajenb, 3ragyroun Mapcens
[Ipycra B putopuuHoMy 3anutanHi: « Yu Ilpycm,
Mapcens, 0y6 6Oinvue oounoxuii / B cioHo8il
bawmi, cxooxcit nHa naoodw?!» (Kocrenko, 1989:
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421). Y mpoMy BOayaeMO allto3it0 Ha 3yMOBJICHY
6iorpadiyHUMH, ICUXOJOTIYHUMHU ¥ €CTETUYHUMHU
YUHHUKAMHU CaMOTHICTb OJHOIO 3 HaNOLIBIINX
MMMCHbMEHHHUKIB-MOJICPHICTIB, aBTOpa «Y IMONIyKax
BTPAYCHOTO YaCy», ISl STKOTO (SIK 1 JJTs1 HOTO TepOsi)
CaMOTHICTh — €JIMHA MOXJIMBICTb 3PO3yMITH IJIU-
OWHHI MEXaHI13MU JIFOJICHKOT IYIITi, aJie MOYKITHBICTh
0oJtro4a, 0coOMCTICHA ¥ IMBIi3aIliHA 1T MUATIIA,
skuii 1moGaumB iHmMH, micns [lepmroi cBiTOBOT
BiiiHH, cBIT. OTXKe, Y AOISAX LUX JIBOX MHUCHMECH-
HukiB Jlina KocTeHKo 0auuTh IpaMaTHYHy 3aKo-
HOMIPHICTh €K3UCTEHIIIHHOT CaMOTHOCTI MUTIIS
Oy/Ib-SIKOT CTIOXH.

Oxpim akTyamnizoBaHux OGiorpadiii MMCbMEHHU-
KiB 100u opyOixoks, Jlina KocTeHko 3BepTaeThest
1 J10 )KUTTENMHUCIB XyIOKHUKIB. Y 11 moe3ii 3araiom
€ IIiJ1a rajepes MOPTPETIB XYIOKHUKIB 1 CKYJIBIITO-
piB pi3HuX enox: Bij Mikenanmpkeno («Uekatro aHs,
KoIu co0i ckaxy <...>»), BepHe («XyooKHHKY),
Ponena («CmiByui oOpHrcH POICHIBCHKOI MY3U»),
I. Comenka («Ilam’sitHuk .M. Comenky») Ta
iHmmx. Cepen Hux 1 Mutii pyoexxy XIX — mouatky
XX cr. — B. Ban I'or, E. Jlera, I1. Toren. CrinbHuM
akmeHToMm, sikuii npoctasisie Jlina Kocrenko B ix
IHTepIIpeTallii, € CAMOTHIN TeHIH, BITUYKCHHIA BiJT
COIliyMy y CBOTH HECXOXKOCTI W TOTOBHH TOXEPT-
BYBATH BCIM 3apaJii MOXKJIUBOCTI BUCJIOBUTH ceOe
B mMucrentsi. ¥V Bipun «Ban-T'or» Jlina Kocrenko
OIMCY€ aBTOPCHKUI CTHJIb, BIITBOPIOIOUM XapaK-
TEpPHI «CIOKETW» KapTuH (30Kkpema, «Jlopora
3 KuIapucoM i 3ipkoro») B. Ban Tora: «Kunapucu
eopsimv 6 Heb03610. / Hebo 2nyxo nabpsxio epo-
3010. / Bueunaiomocsi nemsnie xopmu. / Yoprum
CmMpycoM naneosoro / nepenamano 20pam xpeobmuy
Yu «NONIN 320paHMsl OCIOA€ HA HCAD KONbO-
pie» (Koctenko, 2024: 124) sk anro3is Ha HOTO
«ConsmHUKY. JlipudHUA Tepol 313HAETHCS, IO
HOT0 CaMOTHICTh € IIUISIXOM JI0 CBOOO/IH, ajie yepes
BHU3HAHHA CBOE€i iHaKmocTi: « Camosumuii — Heca-
mosumuii — ne Cesan — ne loren — ne Mane — /
ane wo e s MOXNCYy 3pobumu, K 6 MeHi bazamo
mene?!» (Koctenxko, 2024: 124—125).

Takum B ouax myOmiku € i Enrap Jlera y Bipmri
«Hianor y [Tapuzskomy Canoni»: «/[usax. Camim-
nux» (Koctenko, 2024: 128). llikaBoro € oOpaHa
aBTOPChKA «OITHKA» HA KHUTTS XyIOKHUKA — IIC
oTIsA, «iHImoroy», ae «Canon» — me paame odi-
LiliHA KPUTHKA YM MyOIiKa, sKa KepyeThCs i1 OIliH-
KO0, a00 MHUCTEILKUH MPOCTIp, KK HE OyB camo-
nuuto E. Jlera. BigoMo, 1o 3a KATTS XyJH0XKHUK,
aBTOP OUTBIIIE TIBOX THUCSIY POOIT, Y35B y4acTh JIAIIIC
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Yy BOCBMH BHCTaBKaXx, 13 IKHX IMEPCOHAIBHOI0 Oyia
TIJIBKY OfIHA. AJle HE OTPUMYBaB >KOJTHUX Haropo/,
OyB PO3KPUTHKOBAHWN MHUCTEITBO3HABISIMHA W HE
BU3HAHUU MyOJIKOIO, 1 B SIKMIICh Yac y3araii BiJ-
MOBHBCS BiJl y4acTi B cayoHax. Jyis myOmiku, ska
00roBOPIOE XYIOKHUKA, HOTO HeOa)KaHHs CIIaBH
1l BU3HAHHSA 1 € TUBAIITBOM: «AJie dic 6iH | mak ece
0010 wo nomep. / Mucmeymeo pobums 2ieanmcoKi
KpOKU, / a 8iH He BUCMABIAE KAPMUH Mpu pOKU!»
(Kocrenko, 2024: 128). I3 perutik giajmory okpec-
moeThest cnpuiiaATTa E. [lera sk mromuHM 3 ipo-
HIYHUM PO3YMOM, SIKa «Modice 3pobumu ougep-
mucmenm i3 eracnoi mykuy (Koctenko, 2024:
128). € ano3ig Ha OAMH 3 YIIOOIEHUX CIOXKETIB
kaptul E. [lera: «sin nanucag cenianvnux maneu-
Huyvy (Kocrenko, 2024: 128). 1 mipkyBaHHS Hpo
HeOe3neuny mnpuBabnmuBicTh cnaBu: («/ 6 crnasu
20710C — AK y cupeHy), PO 3aaHTKOBAHICTb KpH-
TUKIB («iio2o sioxunue npogecop N. /— I[Ipogecop
N — L]e orc nesicumov mucmeymea, nesxicums! /— Ha
JHCAb, 8I0 HbO2O YCe 3alexicumsy) Ta Mpo CTpax
MOCEPEIHOCTEH Tepe]l CIPaBKHIM  TaJaHTOM
(«Hemae Moyapma — nixmo ne Canvepin (Koc-
TeHko, 2024: 128)). V Bipiii HaBiTH 3HAHNIILIA BiJI-
OuTTsA TpoOiieMa TMPHUHAJICKHOCTI XyIOKHHUKA 10
BU3HAYEHOT'0 MHUCTELKOTO HampsiMy. Bigomo, 1o
E. Jlera po3no4nHaB sIK peaiicT, MOTiM 30JU3UBCS
3 HOBaTopaMu «baTWHENBCHKOT TPy, SIKUX Mi3-
HillIe Ha3BYTh iMIpecioHicramu. Ase cam Enrap
Jera He ineHTH]IKYBaB ceOe 3 XyIOKHUKAMH II€T
mron. Y «Jliamo3i <...>» CIiBpO3MOBHHKH TEX
HE BIICBHEHI, Y SKHX MHUCTEIBKUX KOOpIWHATaX
BU3HA4YaTH MUATLA («Bin k1acux? /— Hi. /— Mooep-
nicm? / — A xmosua. — Peanicm? Pomanmuk?
Xmo oc 6in, ea? | — Kpos y mucmeymei cb0200Hi
eenosna. / A 6in okpemo. Bin — Jleray (KocteHko,
2024: 129)), mpote NepeKoHaHi, MO BiH OKpema
BeTMuKMHA. MOro TIOpiBHIOIOTH 3 ATIAHTOM, SIKOMY
MIPOMOHYIOTh MIATPUMYBATH CTEItO, aje BiH 00u-
pae caMOTHICTb, 00 Mae «gracHe HebO .
TeHeHIIis aneoBaTh 10 PealbHO-ICTOPUIHHAX
MUCTEIBKUX MMOCTATEH JUIsi OCMUCICHHS BIACHUX
novyTTiB peamizyeThes Jlinoto Koctenko y Bipmri
«Ex3otukay. Jlipuuna repoinsg MipKye HaJl TUM, 1110
B Cy4aCHOMY CBITI JIIOOUTH — «menep eK3omuKa»
(Kocrenxko, 2024: 135). CBoro BigUaiyLIHICTD,
TOTOBHICTh iTH TMPOTH MPAaBUJ, KUAAI0YH BUKIHK
npicHo-3BUYHOMY («A nopywuna 6ci maobyy),
BOHa nopiBHioe i3 BunHKOM II. Torema: «Konuco
Toren mixas na Taimi, / nuwanuce mym i MmooepH,
i eomuxay (Kocrenko, 2024: 135). Tak 3punae
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Bigomuil emizon i3 >xutta Ilons Torena, sikuii i3
JIUTUHCTBA, TTpoBesieHoro B [lepy, Ha OaTbKiBIIMHI
Marepi, BidyBaB TOTAT /O EK30TUYHHUX MICIIb,
1 OCTaHHI POKM CBOTO JKUTTS, HAWOIIBII IITiHI
B MHCTEIbKOMY ceHci, mpoBiB Ha Taiti. OTxe,
B «Ex3oTH111» KOXaHHS 6€3 OyAb-IKHX MTPaBUJI MPH-
PIBHIOETBCS JI0O MHUCTEITBA SIK BHSIBY aOCOIIOTHOT
cBOOOAM, Ha KIITAIT [ 0reHOBOro. AJle 0ro LiHOK
cTae 1oOpOBUTBHE BiUYKEHHS BiJ] CY4acHOT ITHBI-
mi3anii, po3yapyBaHHA B SIKid Oyllo mpuUTaMaHHE
0araTbOM MHTIISIM TTOPYO 1K

BucHOBKH | TMepCHeKTHMBH MOAAJIBIIMX
nocainpkensn. Jlina Koctenko TBOpUTh 00pa3 mMuc-
TEIBKOTO JKUTTS JOOU MOPYOIKKS, alleNIIOI0YH J10
Oiorpadiii BiTOMUX MUCHhMEHHHKIB. Tak i TBOpH
HaOyBalOTh XapakKTEPHHUX JUIS TPAHCIIO3UTHBHOTO
TEKCTY pHUC: IoeTHKH OiorpadivHoro ¢akry (BIi3-
HABAaHOTO, HAWBIJOMIIIOTO $K pPEalbHOTO, TaK
1 IETeHAapHOTO XapakTepy), 00pazy-iaeHTudikamii
yacy i mpocTopy, JJaKOHIYHO1, HepiaKo nmapadpac-
THUYHOI XapaKTepPUCTUKA CTIAAIIMHA MUTLSA (3a3BU-
Yaif uepe3 Ha3WBaHHS HOro magnus opus abo oco-
ONMMBOCTEH CTHIIIO YH JIITEPaTypPHO-XYIOKHBOTO

HampsMy, Tedil, IIKOJIHU, i3 SKUMH aCOINIOETHCS
HOro TBOpUICTH TOMIO). 3a3BUYail y 3arojioBKY
SIK TI03aTE€KCTOBOMY €JIEMEHTI MICTATBHCS TOHOCHU-
niJKa3ku (Hampukiaa, XPOHOTON PITHOTO MicTa
A. Pem6o [lapneBinst 4 BKa3iBKa Ha HAalliOHAIBHY
npuHanexHicte Kauyra ['amcyna — «BucoKuii HOp-
BeXeIb») abo k oHIM (5K y Bipmax «Tiab Mapii»
un «Ban-Tor»), sKi acouilmThCs i3 TBOPUICTIO
HpereeHTHOI 0co0u, 10 € BUPA3HUKOM KOHIIE-
1[ii TOETUYHOTO TBOPY M CUTHANI3y€ PO MOXKIIUBY
HASBHICTh Y TEKCTI IIUTAT YU QJTFO31H.

JlipuyHi repoi mpoaHalli30BaHUX TBOPIB HE
TITBKK y3arajibHeHa Qirypa MHTIS, a W PO3Is-
HYTa Kpi3b MPU3MY ICTOPUKO-KYJIBTYPHOTO aHATI3Y
00u peanbHa MOCTaTh MOPYOINOKS, «IIPOKIISITOTO
MUTLS». BogHOYac 1 CHMBOJIIYHE <JI3€PKaJIO»
(«Ex30THKa»), y SIKE «BOUBISETHCS) CaMa aBTOPKa,
3ICTaBIISAIOYM 1XHIM TBOPUMH LUIAX 1 >KUTTEBUM
BUOIp 13 BIACHHUM.

[lepcnekTHBOIO MOAANBIINX TOCIIIKEHb YBaXkKa-
€MO aHaJi3 TOIMOCY MY3HWKH i 00pa3iB KOMIIO3UTO-
piB y mipuii Jlinu KocteHko sk 0HOTO 3 acHeKTiB
ABTOPCBHKOI CHHECTE3I1 1 11 «My3HKaJIbHOTO» CBITY.
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AJITEPAIIIMHA KOMBIHATOPUKA CUHECTE3IHHUX META®OP
B YKPATHCBHKIN TA HOBOTI'PEIIBKIM MMOE3II KIHIIS XIX —
IHOYATKY XX CTOJIITTA

Cmamms npucesyena eusueHHI0 animepayiiHol KOMOIHAMOPUKYU CUHECMEe3TIHUX Memagop Y Gipuio8anux mekcmax
VKPAiHCOKUX 1 Hogoepeybkux asmopie Kinysa XIX — nouamxy XX cmonimms 3 nozuyiti apmukynisayitino2o nioxody. B pe3yo-
mami 3acmocy8aHHs 3as671eH020 BEKMOPA O0CTIONHCEHHS PO3KPUMO POb animepayii AK QOHEeMUYHO20 MeXanismy, o
He CMBOPIOE 8 Memapopax HO8020 MidCCeHCOPHO20 nepexody, a cmabinizye ma inmencuixye edice cpopmosany 6 Hux
cunecmesitiny mooeinv. Pozpobneno 3icmasHo-munonoziviy mMemoouky amanizy animepayiinoi KoMOIHamopuxKu cuue-
cmesiiHUX Memagop y 080X AiH2BOKYIbNYPAX, KA [PYHMYEMbC HA NOEOHAHHT 3000YMKI8 apmuKyIAYIliHOL (ponemuxy,
GoHocmuRiCMUKY MA KOZHIMUBHOT ceManmuruy. Animepayitini KoMOIHayil po3ensiHymo 3a Micyem i cCnocobom meopeHHs.
NPUOIOCHUX, MUNOM APMUKYIAYIIHOL Hanpyau, CMyneHem COHOPHOCMI Ma XapaKxmepom Kiacmepusayii. 3anponoHoeano
Kpumepii 07151 pO3MeICYBAHHS MINCMOOATLHUX Nepexo0is (8racte cuHecmesii) ma KOCHIMUBHUX MeXAHI3Mi6 (poHemuuHo2o
niocunenns, ke 00380110 ONUCYBATNU ANIMEPAYil0 K CMUCTOYMBOPIOBATbHUL cunecmesitinutl obpas. Y yvomy nonseae
HAYKO8A HOBU3HA OMPUMAHUX pe3yrvmamis. [Josedeno, ujo nogmopiosai apmuKyIAYiiHo momodicHi npueoIochi hyHK-
YIOHYIOMb AK MapKepu Gi3YalbHO-AKYCIMUUHUX, BI3VANbHO-CMAKOBUX, BI3VAIbHO-COMAMUUHUX, AKYCMUYHO-COMAMUY-
HUX 1 GKyCMUu4HO-CMAKOBUX Mooelell CuHecmesiliiHux memaghop, 3adesneuyioms ix iKoHiuHy KozcepeHmHicmb. 3pobnero
BUCHOBOK NPO Me, Wo apMmUKYIAYIUHA OP2aHi3ayis 6ipuiosano20 MmeKcny CHpUse MeOPeHHIo CUHecmesilinoi obpasHocmi
Ul BUKOHYE He OeKOPAMUBHY, a KOCHIMUBHO-ceManmuuny Qynkyito. Boonouac 3aghixcosano, wjo nonpu Hasgnicms cninbHux
KOCHIMUGHUX NPUHYUNI6 animepayitinoi opeanizayii cunecmesitinux memagop, onemuuni cmpamezii yux KomoiHayiil
B3ATUUATOMbCSL BIOMIHHUMU, 3YMOBTEHUMU CNeyudirkoio YKpaincokoi ma nosoepeybkoi ghonemuynux cucmem. Ompumani
Dpe3ybmani po3uupioonts YseieHHs Bpo poib POHENMUUHO20 PIGHs 8 NOCMUYHIN CUHeCme3ii ma OKpecioms nepenex-
MUBU NOOATLULUX TUNOTOSTUHUX DOCTIONCEHb 36VKO-00PA3HOT Opeaniz3ayii CUMBOTICICHKO20 GIpud.

Knrouogi cnoesa: cunecmesitina memacpopa, arimepayiiina Komoinamopuxa, noemuuna (ponemuxa, CUMB0NI3M, YKpa-
iHCbKa noesis, Ho8ocpeybKa NOe3isl.
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ALLITERATIVE COMBINATORICS OF SYNAESTHETIC METAPHOR
IN UKRAINIAN AND MODERN GREEK POETRY
OF THE LATE 19TH - EARLY 20TH CENTURIES

The article features the study of alliterative combinatorics of synaesthetic metaphors in poetic texts by the Ukrainian
and Modern Greek authors of the late nineteenth and early twentieth centuries from the perspective of the articulatory
approach. As a result of applying the proposed research vector, the role of alliteration is revealed as a phonetic mechanism
that does not create a new intersensory transition within metaphors but stabilizes and intensifies the synaesthetic model
already formed in them. A contrastive-typological methodology for analyzing the alliterative combinatorics of synaesthetic
metaphors in two linguocultures has been developed, based on the integration of achievements in articulatory phonetics,
phonostylistics, and cognitive semantics. Alliterative combinations are examined according to the place and manner
of consonant articulation, the type of articulatory tension, the degree of sonority, and the nature of clustering. Criteria
are proposed for distinguishing intermodal transitions (synaesthesia proper) from cognitive mechanisms of phonetic
intensification, which makes it possible to describe alliteration as a meaning-forming synaesthetic image. This constitutes
the scientific novelty of the obtained results. It is demonstrated that recurrent articulatorily identical consonants function
as markers of visual-acoustic, visual-gustatory, visual-somatic, acoustic-somatic, and acoustic-gustatory models of
synaesthetic metaphors, ensuring their iconic coherence. It is concluded that the articulatory organization of poetic text
contributes to the creation of synaesthetic imagery and performs not a decorative but a cognitive-semantic function.
At the same time, it is noted that despite the presence of shared cognitive principles in the alliterative organization
of synaesthetic metaphors, the phonetic strategies of these combinations remain distinct, determined by the specific
features of the Ukrainian and Modern Greek phonetic systems. The results obtained expand our understanding of the
role of the phonetic level in poetic synaesthesia and outline prospects for further typological studies of the sound-imagery
organization of the Symbolist verse.

Key words: synaesthetic metaphor, alliterative combinatorics, poetic phonetics, Symbolism, Ukrainian poetry, Modern

Greek poetry.

AKTyaJbHicTh NpodjeMu. Y cydacHiii moe-
TUIIl CHMHECTe3iliHa MeTadopa aenalli BUpasHIIIe
MOCTAa€ He JHIIE K CEMaHTHYHUH, a 1 K (OHO-
CTHIIICTUYHUN (DEHOMEH, y SIKOMY 3BYKOBa OpraHi-
3allisl TEeKCTY 37laTHa CTaOLIi3yBaTH, MiJICHIIOBATH
abo emoriitHO iHTeHCH(]iIKYBaTH BXe chopmoBa-
HUW MiKceHCOpHUI o0pa3. Jlns ykpaiHChKOi Ta
HOBoOTpenbKkoi moe3ii KiHmg XIX — mouatky XX CT.
(mepemyciM y MeXax CHMBOJICTCHKOTO BipIIOT-
BOPEHHSI) XapakTepHa BHCOKA MPOIYKTHUBHICTb
MOBTOPIB, 30KpeMa aiiteparlii, mo (yHKIIOHYE K
BHYTPIITHIN OpraHi3aiiHiui YMHHUK CUHECTE31H-
HUX Mojielneil (Bi3yaJlbHO-aKyCTHUHUX, Bi3yalIbHO-
CMaKOBHX, Bi3yaJbHO-COMaTUYHUX, aKyCTUYHO-
COMAaTUYHUX, aKyCTUYHO-CMAaKOBHX). BopHowac
y HayKOBHX OITMCaX CHHECTE31i (POHCTUIHHIA PIBCHb
3a3BMYall PO3MISAJAIOTH 3 TO3UIH JIOCATHEHHS
3arajgbHOTO €(eKTy MUIIO3BYYHOCTI, TO/I SK apTH-
KYJSIIAHO 3yMOBIICHI KOH(ITyparlii mpuroioCHuX
(hOpMYIOTh CHCTEMHI «MapKepH» CHHECTE31MHOTO
o0pa3y. Tomy akTyaabHHUM 1 JOTETEp 3aTUIIAETHCS
3icTaBHE BUBYECHHS ApTUKYIALIAHO CHPSIMOBAaHOL
amiTepariiiHoi KOMOIHATOPUKUA CHHECTE31HHUX
MeTadop SK MEXaHi3My, 10 HE CTBOPIOE HOBOTO
MDKCEHCOPHOTO Tepexofy, a 3abe3mneuye 3B’ s30K
MK 3HaUEHHSIM 1 3ByYaHHSIM.

AHaJNi3 OCTaHHIX JOCHiAAKeHb i myOsikamiii.
MeTomosioriyHO0 0a30r0 ISl TPAKTyBaHHS alliTe-
pamii sK opraHi3aliiHOr0 YMHHHKA IMOECTUYHOTO

MOBJICHHSI € KJIacu4Hi mosiokeHHs P. SlkoGcona
PO PEJIEeBaHTHICTH KOPEISIiil TPyN NPUTOJIOCHUX
y THOeTHuHill 3BYKOBiM oprasizauii Ta mpo poib
ApPTUKYJISAIIAHOT TOTOXKHOCTI B alliTepalliiHUX
crpykrypax (Jakobson, 1960: 350-377). B ykpa-
THCBKIM (OHETWYHIN TpamuIii apTUKYIAIIAHUN
MiAXIT 0 aHaji3y NOETUYHOI (POHIKM MOCTiT0BHO
PO3BHBABCS B MEXaxX apTUKYIALIHHOI (POHETHUKU
(3okpema, y mpamsx (Ilmromn, 1985: 15-98; ya-
HUK, 1992: 41-103) Ta iHmHUX), A€ MIIKPECICHO
CHUCTEMHY 3aJIeXKHICTh (POHIYHOI OpraHizamii Tex-
CTY BiJI MiCIIfl 1 CITOCOOY TBOPEHHS TPUTOJIOCHUX Ta
ix KOMOIHyBaHHs B aniTepauiitHi psau. JlonarkoBo
B)XJIMBHM € TIOJIOKEHHSI PO CEMaHTHKO-EKCIIpe-
CUBHY (DYHKIII}O0 3BYKOBOI OpraHi3aiiii moeTU4HOTO
tekery (Kapmnenko, 1983: 112-148), mo go3Bomse
TPaKTyBaTH aJiTepallilo SIK YMHHUK Moaudikarii
o0pa3HoCTi 03 3MiHU JIGKCUIHOI CTPYKTYPH.

B ykpaincekiii  (poHOCTHIICTHIII MPOCTEXKY-
€THhCSI HAYKOBHH IHTEpEC 0 aHali3y iKOHIYHOCTI
3ByKoBOi (hopmu Ta ii yuyacTi y GpopMyBaHHI moe-
TUYHOI OOPa3HOCTI, 30KpemMa 70 BHBYCHHS KOpe-
TSI MK apTUKYISIIAHIME XapaKkTepUCTUKAMHU
NPUTOJIOCHUX 1 CEMAaHTUKO-EKCIIPECUBHUM e]eK-
TOM XYIOXKHBOTO Tekcty. Llei minxim po3pobie-
Hull y podorax H.®. Kimumenko (Kimumenko, 2014:
63-119), ne noBeneHo, MO 3BYKOBAa OpraHizaiis
MOETUYHOTO MOBJIICHHS € MOTHBATopoM o0Opas-
HOCTI ¥ (JOHOCEMAHTHYHOTO IMiJCHJICHHS, @ TAaKOX
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y nmocmmkenasx O.0. Tapanenka (TapaneHko,
2015: 41-92; Tapanenko, 2021: 5-14), npucss-
YeHMX aHANITHIN MPOOJIeM IKOHIYHOCTI MOBHOTO
3HaKa Ta KOTHITUBHO 3yMOBJIEHOI B3aemoii (oHe-
TUYHOTO i CEMAaHTHYHOTO PiBHIB. 3a3HaueHi CTyil
METOZOJOTIYHO Y3TO/KYIOTBCS 3 JOMIHYBaHHIM
y  (DOHOCTHIIICTHIII apTHKYIALMIKHOTO TiIXOY,
OCKIJIbKM aKIEHTYIOTh yBary He Ha aKyCTHUYHIN
BapiaTUBHOCTI 3BYKIiB, a Ha IOBTOPIOBAHOCTI apTH-
KYJSILIAHUX KECTIB 1 iXHiH posi y popMyBaHHi eKc-
MIPECUBHOTO MOTEHIIaTy TekcTy. Jis HoBOrpers-
KOrO Marepiajly peJeBaHTHUMHU 3aJIUIIAIOThCS
ormucy (POHETHUYHOT CTPYKTYPH MOBH Ta POJIi TIPH-
TOJIOCHUX Yy PUTMIKO-(DOHIUHINM OpraHizamii MOB-
neHHs (Newton, 1972: 1-76; Holton, Mackridge
& Philippaki-Warburton, 2012: 19-64), y sxux
3a()iKCOBaHO CHCTEMHY 3HAUyIIiCTh IIITMHHAX
1 COHOpPHHMX, CTaOUIBHICTH OMO3MUIINA J3BIHKOCTI/
DIYXOCTI Ta TMependadyBaHICTh aAPTHKYISALIHHO
OJTHOPITHUX 3BYKOBUX JIAHIIIOTiB, OCOOIHMBO TIPO-
JNYKTUBHHX Yy TIOeTHYHIH (oHiri. Ha mepeTuni nux
MiIXOMIB  (POpPMYy€ETbCS JTOCHIIHUIBKA TEPCIeK-
THBA, y MEXaxX SIKOT aJliTeparlisi OCMHUCIIOETHCS K
KOTHITHBHUHN MeXaHi3M ()OHETHYHOTO ITiICUIICHHS
cuHecTe31iHo1 MeTadopHu.

BukJiiax 0CHOBHOTO MaTepiaty 10CTixKeHHS.
Amnani3 amitepariiHoi KOMOIHATOPUKH CHHECTe-
31HUX MeTadop IPYHTYETHCS HA MPHUHLIUIIOBOMY
PO3MEKyBaHHI MiXK MIKMOAAILHUMHU MTEPEX0IaMHU,
mo ¢GOpMyIOTh BIacHE CHHECTE3iHHY MOJICIb,
Ta MexaHi3MaMu (OHETUYHOTO IIiJICHIICHHS, SKi
JIOTh Y MEXKaX YK€ BCTAHOBICHOI CEHCOPHOL
BIIMOBITHOCTI. Y I1[bOMY KOHTEKCTi aiTepartist
HE 1HIIII0€ HOBOTO MIXXCEHCOPHOT'O 3iCTaBIICHHS,
a BUKOHYE OpTaHi3amiifHy (QYHKIiIO: CTa0lIi3yeE,
iHTeHCH(]iKye a00 CeMaHTHYHO MiJACHUIIIOE CHHE-
cTe3iiinuit 00pa3. Came TOMy BU3HAYAITBHUMH IS
aHaJli3y ajiTepaniiHoi KOMOIHATOPUKHU € apTUKY-
JSIAHI TapaMeTpH TPUTOJIOCHUX, a caMe: MICIe
TBOpeHHS (TYOHi, TYOHO-3yOHi, TIEpeIHbOS3UKOBI,
migHeOiHHI, 3aTHBOS3MKOBI, TOpPTaHHI), CIOCIO
TBOpPEHHS (MPOPUBHI, IIJIMHHI, a)pUKaTH, HOCOBI,
COHOpHI), y4YacTh TOJIOCOBHX 3B’SI30K (JI3BiHKI/
DIyXi), sIKi pa3oM (GOpMYIOTh aKyCTUYHHM POQiIb
3ByKa i BU3HAYAIOTh MOTO POJIb Y CTBOPCHHI CHHE-
CTEe31HHUX MOETUYHUX 00pa3iB.

VY po3poOmroBaHiii KoOHIEMIT 1med Tpodith
HAKJIaJa€ThCSl HA CEHCOPHI KOMIIOHEHTH MeTadopu,
3a0e31edy0ur KOPEIIAIIi0 Mi>K CEMaHTHKOIO 00pasy
(cBiTIIO, 3BYK, CMaK, IOTHK) 1 CIIOCOOOM i0ro ¢oHe-
TUYHOI peaJti3alii y BipiioBaHUX TEKCTax.

44

B ykpaiHchkiii cuMBOITiCTChKIH TI0e3ii M. Bopo-
HOTO  GI3YANbHO-AKYCMUYHI MOOeNi JIEMOHCTPY-
I0Th CTIHKY KOPEIAIi0 MK 30pOBHUMH O0pa3amu
CBITJIa, MEPEXTIHHS, PyXY ¥ amiTepaliitHUMHU JIaH-
IIOTaMH  TIPUTOJIOCHUX, APTHUKYJALIWHI BJIaCTH-
BOCTI SIKMX CTBOPIOIOTH €(eKT 3By4YaHHS B IMO€]-
HaHHI 13 30pOBUM 00pa3oMm.

«<...> Ilecmumbcs Xmypamves cnnaxani

MICAUHUL RPOMIHD, 30pi,

Judice xonoonuii crie Cnigarouu ncaiom

<..> <..>

CymHo 6 HiMOMY Benyxanuii 6 muwy

npocmopi senuHY),

Bie nyovea kpunom. Yyro: decy Kynemem
<..>»

CepiiiHi TOBTOPH IITyMHOTO, IIUJTHHHOTO, TIEpe-
JIHBOSI3BUKOBOTO [C] Yy TO€QHAHHI 13 J3BIHKHM,
IIUTMHHUM, TIEPETHBOS3UKOBUM [3], IO YTBOPIOE
BiOpaIlito TOJIOCOBUX 3B’SI30K; A3BIHKHAM TJIOTKO-
BUM (PpUKATUBOM [T]|, IKHH TBOPHUTHCS 3 Y4acTIO
roJiocy Ta UIyMy MOBITPS; IIYMHHM, HIUIMHHUM,
IYXUM 3aJHBOSI3UKOBUM [X]; 3IMKHEHO-IIINH-
HOIO, TEPEeIHBOSI3UKOBOIO, TIIYXOH0, LIUIUITYOIO
adpuKaror [4]; UIyMHHM, TBEPIUM, HIMILITIAM
NEPETHBOS3UKOBUM, (PPUKATUBHUM [1I], SKHIA
YTBOPIOETHCS 3a IOTIOMOTOIO sSI3MKa Ta 3y0iB, MOBI-
Tps MPOXOJAUTH KpPi3b BY3bKY IIUIMHY, CTBOPIO-
I09M TepTd, aje Oe3 BiOpailii roJ0COBUX 3B’S30K;
BIITBOPIOIOTH €(EKT JIErKOro IIeNecTy, Mepex-
TIHHS Ta BHYTPINIHBOI ITyJbCallii, SKi CHHECTe-
TUYHO Y3TO/DKYIOTHCS 3 JIMHAMIKOIO CBITIOBHX
obpasis. [TocmimoBHi moBTopH [c]/[3] y dbparmen-
Tax, MOB’S3aHUX 13 30PSIHUM CBITJIIOM, CTBOPIO-
I0Th aKyCTUYHO OIHOPITHHUH MPOCTip 0e3 pi3Kux
KOHTPACTIB, y SIKOMY CBITJIO HIOU «3BYy4uTH». Bos-
HOYAC y CaKpasli3oBaHUX BapiaHTax Ti€l % MOIEi
KJIacTepu3allis T'yOHUX 1 COHOPHUX (IIIyMHHIA, TITy-
XUH, TyOHO-TYOHWIA, MPOPUBHUI TPUTOIOCHUI
[r]; conopHuit (3 mepeBaroto TOHy), TBEPAUN, allb-
BEOJSIPHUM, SICCHHUW TMPUTOJOCHUM [J]; COHOp-
HUHl (13BIHKUI), HOCOBUH, TYOHUH, YTBOPIOETHCA
3IMKHEHHSIM Ty0 1 BiOparli€ro royocy [M]) y moes-
HaHHI 31 CBUCTSIYMMHU Ta IIUIUITYUMU (HopMye
MPUTTYIICHUH, «IICaTMOIINHMIT»Y €e(eKT, Mo He
3MIHIOE MIKMOJJAJIBHOTO HAMPSIMY 3ip — C/IYX, ajie
MIEPEOPIEHTOBYE HOTO B PHUTYaIIbHO-MOJIMTOBHHIMA
perictp.

VYV noernunomy mosneHHI Onekcanapa Omnecs
Il caMa MOJIETb peaji3yeTbes 1HIIOK (HOHETHY-
HOIO KOH(ITypalli€to, aje He MEHII EKCIIPECHUB-
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Hoto. [ToBTopu mpuronocuux [x], [3], [p] cTBOptO-
I0Th aKYCTUYHUN KOHTYp 30BCIM IHIIIOTO TUIY: HE
MIPOCTOPOBO-MEPEXTINBOIO, Ik y M. Boponoro,
a EMOIIIHO HaNpyXEHOro, TyCTOro M IMITyJb-
CUBHO-JMHaMiuHOro. PosmisiHemo Bipm «3 xyp-
0010 pasicTh OOHSIACHY:

«3 acypboio padicmo
ooHsanACL<...>

B crvosax, ax 6
Hcemyyeax, Mill CMIx,

1 3 ousnum pankom Hiu
3IUNACH

1 ax meni poznamu ix?!

B obiiimax 3 padicmio
aeypoa,

Oona nemumo, opyea
CnuHsa <...>

1 ti0e mixne Humu
bopomvoa,

1 Oyarcuuii xmo — ne
3Hat 1 <..>».

[wurnsanid, N3BIHKWAN, TBEpAWH, MIITMHHUH,
MEPEAHBOA3UKOBUI TPUTOJIOCHUM, SIKHA YTBOPIO-
€ThCSI JI3BIHKOIO BiOpamiero [xk], ¢dopmye edekr
aKyCTHUYHOI TYCTHHH ¥ BHYTPIIIHBOI 3aITOBHEHOCTI
3By4YaHHS;, J3BIHKUH, IIUTMHHUHA, TEepeTHbOS3UKO-
BUH [3], SIKUH YTBOPIOETHCS 3a y4yacTi royiocy Ta
nrymy, 3abesrnedye IUIaBHUM Tepexii MK NpOTH-
JSKHUMHU €MOIIISIMUA, a TPEMTJIUBUI COHOPHHUH,
TUTAaBHUH, IPOPUBHUE BiOpaHT [p] Hamae oOpa3oBi
IMITyJIbCUBHOI, €HEpreTHYHOI Harpyru. Y CyKyI-
HOCTI 11i IPUTOJIOCH] HE TIPOCTO BiITBOPIOIOTH EMO-
LiiHuI cnekTp *KypOH Ta pajgocTi, a i aKyCTUIHO
MOJICTIIOIOTh IXHIO B3a€EMOJIIIO, 3JIUTTA, OOpOTHOY
1 001¥iMH, TOOTO caM MeXaHi3M BHYTPIIIHBOI JHHA-
Miku 00pazy. TakuM 4MHOM, Gi3VaANbHO-AKYCMUYHA
cuHecTe3iliHa Monens y M. Boponoro i Onekcan-
npa Omnecst TPYHTYEThCS HA CIUJIBHOMY KOTHITHB-
HOMY IPUHIIMIIL: 30pOBUil 00pa3 HaOyBa€ 3By4YaHHS,
npote (OHETHYHI cTpaTerii peamisarii 1i€i Moaei
CYTT€BO pi3HATHCS. M. Boponuit TsoKie 10 Xomon-
HOTO, PO3CISIHOTO, MPOCTOPOBOTO IIyMY, TOAI SIK
Omnekcannp Onech CIpSMOBYE Bi3yallbHU 00pa3
JI0 TPEMTIMBOIO HACUUEHOTO 3BY4aHHsI, ajie B 000X
CTPYKTypax BOHA BUKOHYE POJIb (POHETHIHOTO ITiJI-
CWJIEHHS, 3a0e3Meuye 1KOHIYHY BiAMOBIIHICTh MK
30pOBUM CTHMYJIOM 1 aKyCTHYHHM BiJT'yKOM.

VY HOBOTpenpKoMy Marepialli aHaJOTI4HI KOT-
HITUBHI NPUHIMIN peai3yloThcs 1HIIUMU (PoHe-
THIHUMH 3acobamu. TyT cuHecTe3iliHa amiTeparist
8I3YaNbHO-AKYCMUYHOT MO0 SICKPaBO MPEJICTaB-
neHa TBopyicTio AHrenoca CikenmaHoca, 30KpemMa
y Bipmi “H Ayia”, B skoMy 300pa’keHO THILLY.

“IIépo, poKpid 6TNG P VNS TNYHS THY EKKANGIO.

Amévo omo v Topto. TS WHAG LwypapLeuEvy,

Xpovoog rat ypovovg kot koipoovs, LoVOxn THS
n Ayio.

2rofer Olyuévny w1 n epnuic tprydpw e
oonaiver <..>"

“<...> T’ 0Aoypveo 6Te@aVL THG, KI EKEIVO TO
“ve1 afnoet

O yépo-Xpovog, o kaxog, yroudtos omo phovo,

g 1o ‘efinee, kor oty mikpn (wn ™y Exel
0PN oElL

Me ta. proyd o povya TS Kol TO 6TAVPO THS
uovo”’.

VY 1bOMYy ypHBKY JOMIHYIOTH TIIyXi HIUIMHHI
¢dpukarusu [6] ([s]) Ta Mixk3yOHMI nTyxuil ppuxa-
tuB [0] ([th]), TakoXk ¥ epenaeTbes COMYYSHHIM
JIBOX IUTyXHX MPHUTOJIOCHHUX 3BYKIB: 3IMKHEHO-IIPO-
puBHoro ry6oHoro [n] ([p]), ppukaTuBHOTO (IIIINH-
HOTO) TIEPEIHBOSI3UKOBOTO 3yOHOTO [S], BUMOB-
JIETBCS SIK €IMHUKA TPUTOJOCHUM KJlacTep Ha
onnomy Buauxy [ng] ([ps]). Came Take moeqHaHHS
BUKOHY€E KIIIOYOBY pPOJIb Y CTBOPEHHI aKyCTHYHOL
THUIII, MIETTHOTO, PO3CIsTHOTO aKyCTUIHOTO (hOHY
3 MiHIMAJIbHOIO Y4acTIO TOJIOCOBUX 3B SI30K.

Axycmuuno-comamuuni mooeni B 000X Tpaau-
iSIX BUSIBJISIOTH CIIJIbHY KOTHITHBHY HACTaHOBY
Ha TUIECHE TMEpPEeKUBAaHHS 3BYKY, IPOTE peaisy-
IOTBCSl PI3HUMHU apTUKYJSIIHHAMHA CTpaTerisiMu.
B yxkpaincbkiil moesii comarusaiiisi 3ByKy YacTo
Mae TOJi€BO-IMITYIbCUBHUN XapakTep, SK, HapH-
kna, Bipm Onexcannpa Onecst «Yapu HOUI»:

«Cmitomobesa, naauymo THoenany, yes 3eman
conos’t mpemmumao

1 6’1omb nicnsmu 6 epyou: | B nanxux obiimax
«Linyt, winyi, yinyu ii, Houl,

3n06 monodicms ne 6yoe  |Jlucm xeimyi psitino
<..>/ wenecmume,
<...>Jlosu nemiouy mumo | Ipasi cmpymok
orcumms! BOpKOUEN.

Yapyiico, xmenii,

enusatics

1 cepeo mpiii i 3a6ymms

B po3kowax 3axoxaiicst

<..>

Y HaBenmeHOMy (GparMeHTI TMPOCTEKYETHCS
YITKO OpraHi3oBaHa (OHETHMYHA JAMHAMIKa, sSKa
pyXaeTbcs Bil M’SIKMX, IUIABHUX, JETKUX 3BYKO-
BUX TO€JJHAHb Ha MOYATKy TEKCTY, a caMe: COHOp-
HUH (3 IepeBaror0 TOHY), TBEPAUH, aTbBEONIIPHUN
MIPUTOJIOCHUH [J1]; COHOpHUH (I3BIHKUIN), TyOHUH,
YTBOPIOETHCS 3IMKHEHHSIM T'y0 1 B1IOpalli€to rojocy,
[M]; mIyMOBMI, IMITMHHWNA, TEPETHBOS3UKOBUN
[c]; Tyxa, mrinmHHO-3yOHA, M’sika adpukara [11];)
JI0 CHEPreTHYHO HACHYCHUX, BUOYXOBHX 1 BiOpa-
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MIHHUX TPUTOJIOCHUX Y KyJIbMIHAIIMHUX pSIKax
(coHOpHUH, TIaBHUM, NPOPUBHUI BiOpaHT [p];
J3BIHKUHM, UIUIMHHUN, TEePeIHbOSI3UKOBHNA [3];
3IMKHEHO-IIUJIMHHA, IIMIUI4a adpukara [4]).
Takwit (oHeTHYHMI 3CyB (PYHKIIOHYE SK BHY-
TPIIIHBOMOJICTBHUIM MEXaHi3M aKyCTUYHO-COMa-
TUYHOTO ITiJICJICHHS, OCKUTBKH TTOCTYTIOBE HApOC-
TaHHS apPTUKYJSALIAHOI Hampyrd W 3MiHA THIIIB
MIPUTOJIOCHUX 1KOHIYHO TMEPEeBOAATH 3BYK Y IUIO-
LIMHY TIIECHOTO BIUYTTS Ta 3a0€3MeuyloTh 3poc-

TaHHA €EMOIIWHOI IHTEHCHUBHOCTI ITIOETHYHOIO
¢dparmeHTa.
Y HOBOTpenpKii  CHUMBOJICTCHKIA  TO€3ii

K. Tlanamaca, a came y Bipmi “Zwonn”, akyc-
MUYHO-coMamuyHa CAHEeCTe31iHa MeTadopa mpe/I-
CTaBJICHA B PsKAX:

“Mic wettpo elv’ 1} for, te Abyia elvau poyaipia,

mavtod eiv’ 1 whévn. Tpayovddst o kéls émo T
aeTépIo,

Kad pic Zeipnva Evo, payodor éxiffovlo Bavarov,

PoUdpa. Kol oTapTapicuo. kabe @wvy amo
KATOD,

kale opuovia amo ynia <...>".

JloMiHy€e TOBTOPIOBAHICTh COHOPHOTO, IPO-
puBHOTO n3BiHKOTO BiOpanTta [p] ([r]), a Takox
IyXoro miuHHOro (¢pukarusa (6] ([s]) Ta mixk-
3yOoHOTO Tyxoro ¢pukarusa [0] ([th]), Takox
NEPEIAETHCS CIIONYUYCHHSM JBOX TIIYXUX IPHIO-
JIOCHUX 3BYKIB: 3IMKHEHO-TIPOPHUBHOTO TYOHOTO
[7] ([p]), dpukaruBHOrO (IILITUHHOTO) MEPETHBO-
SI3BUKOBOTO 3yOHOTO [S], BUMOBIISIETHCS SIK €TUHUI
MPUTOJIOCHUN KJIACTEp Ha OIHOMY BUIMXY [7G]
([ps]). CykynHicTh WX 3BYKiB CTBOpIOE (hOHETHY-
HUN e(deKT PiKYYOro, KOJIOYOro 3BY4YaHHS, IO
ikoHiuHO Kopemoe 3 MeTadhoporo “Té Adyla givat
poyoipto” («ciioBa — HOXi») Ta TIIECHUMH peak-
misiMA “tpopdpo Kol omaptdpiopa’ («kax i 3apu-
ra"ss»). OTxe, 3ByK y LbOMY ()parMeHTi He JIUIIe
CIPUHAMAETHCS CITYXOM, a U Oe3rmocepeTHbo mpo-
€KTYETHCSI HA COMAaTUYHUI PiBEHb SIK OLIb, CynoMa
W BHYTpINIHIA CTa3M, IO JTO3BOJISIE TPAKTyBaTH
anitepalliiiny KoMOIHaTOPHUKY SIK MEXaHi3M aKyc-
TUYHO-COMATUIHOTO TIiICHJICHHS 00pa3sy.

VY sizyanvrno-comamuunux Mmooensix BHYTPIII-
HBOMOJZICTIbHA ~ ajliTepaliiHa  KOMOiHaTOpHKa
YITKO KOPEJIO€ 3 TUIIOM TIIECHOTO MepeKUBaHHS,
OCKITBbKM ~ apTUKYJSIIHHANA TpOo(ias ITOBTOPIO-
BAaHUX MPUTOJOCHUX IKOHIYHO BIATBOPIOE abo
M’SIKICTh KOHTakTy, a00 HOro eKCIPECHUBHICTb.
B ykpaiHChKiil CHUMBOICTCHKIN MOE311 MOKa30BUM
€ ¢pparmenr i3 Bipmra «Crape micto» M. Boponoro:
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3asuc onug aunuil,
imaucmuil mseap,
Hemog nepezonna
omapa,

1 0asumo, i mucne, —
i X8Ub 1i020 XMAp
Cnyemucs npumapa
<..>».

«Tymanu, mymanu Hao
MICHIOM NAUSYHID,

AHx xeuni eoudaromscsi
COHHI <...>

I kranmamu manymo, i
1a6010 UOYHIb

Taxi monomonni <...>

[ToBTOpPH B KOKHOMY PSIIKY TIIyXOTO MPOPHB-
HOTO [T| y TO€IHAHHI 13 COHOPHUM (I3BIHKHM)
IryOHHUM, SIKUH YTBOPIOETBCS 3IMKHEHHSIM TIy0
1 BiOpari€to roiocy, [M] Ta ICCHHUM HOCOBHM [H],
HOro TOJBOEHHSI HAJIAIOTh BIAYYTTS THCKY, Bard
4yepe3 CKYIMYCHHS 3IMKHEHUX MPHUTOJIOCHUX 1 ITifI-
BUIICHY apTHUKYIALIWHY Hanpyry. [lami B psaky
«<..> [ Oasumyv, i mucHe <..>y, € TIOBTOP
IIYMHOTO 3IMKHEHOTO TEepeAHbOS3UKOBOTO [1] Ta
IIyXOT'0 SICEHHOTO TIPOPUBHOTO [T], y KOMOiHAIIii
13 3IMKHEHO-HOCOBHM [H| PALIOIOTh SIK BHYTPIII-
HbOMOJIETIbHI MapKepH COMaTHYHOTO BiAUYTTS:
KOXHa (Da3a 3MHUKaHHS 1 HACTYITHOTO PO3MHMKAHHS
IKOHIYHO JTyOJIFO€ aKT HATHCKY, @ PUTMIYHE ITOBTO-
PEHHSI MiACKITIOE €(DEeKT MOCTIHHOTO THUCKY.

Sxmo B yKpalHCBKIH  6i3yaibHO-comamuy-
HUX MoOenax TUIECHICTh CBIiTIa W MpoCTOpy 31e-
OUTBIIIOTO TICHMXOJIOTI3YEThCS SK 1HIUBITYaTbHHIMA
JIOCBIJT (THCK, JIOTHK), TO B HOBOTPEIbKIil Tpauilii
BOHA YaCTIlIe YHIBEPCATi3y€eThCS, IHTETPYIOUYHCH
13 KOCMIYHUM, CaKpaJdbHUM BuUMipoM. L5 pizauns
3HAXOJWUTh BIMOOpPaKEHHS 1 B apTUKYISIIHHO-
donernyniii opranizamii Tekcty Koctuca Ilana-
Maca y Bipiri “To kaAiokaipt” («JIlito»):

<...> Tnv opo todTy
GKOPTO, EVO., YEPL
X600 ko TAoVTH, K11 YN

“O kdeuog Adumel oy
&va aeTép!,
Sovva kar kaumot,

0&vopa, vepa, popa,

yopTalovy Téldl, kabwg | eav uia Topevpa. Zong
TpoPalel TANppopO.

70 Ko Aokaipl. @coD 70 Kodokaipl. Ocod
yopd! <..> yopa! <..>".

AdniTepartisi peasizyeTbes yepe3 OBTOP COHOP-
Horo [A] ([1]), cBimomuit moBTOp nurpada -uzm- (y
CIOBaxX Adumel, KOMMmOl), TIAYXAW TPOPUBHUN
KOMITOHEHT [mt] ([p]) OA3BiHUYyeThCA TMiA BIUIU-
BOM TIOTIEpeIHBOTO HOcoBoro [] ([m]), HaOyBae
XapaKTEePUCTUK JA3BIHKOTO TYOHOTO MPOPUBHOTO
[b]. ApTUKyIAIIHHO 1eH 3ByK XapaKTepU3y€EThCS
MOBHUM 3MHUKaHHSAM TYyO, MOIAJbIIOK Pi3KOI0
BUOYXOBOIO (ha3010 Ta AKTHUBHOIO YYacCTIO TOJIO-
COBHX 3B’SI30K, 110 3a0e3Meuye BUIY aKyCTHUHY
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IHTCHCHBHICTh TOPIBHSIHO 13 TIYXUM BiIIOBIJI-
HUKOM. BopHouac mopyd 3 BHOYXOBICTIO 0aunMoO
MOBTOPHU TITyXOTO HITMHHOTO (pukarusa [c] ([s])
ta Mibx3yOHOoro uiinmuuHoro [0] ([th]), natomicTb
y CJOBI K0GOS TAKOXK BiIOyBAE€THCS OA3BIHUCHHS
MiJ] BIUIMBOM TMOMEPEIHbOro HocoBoro [p]([m]),
Mepexia BiJl NIyXOro MITHHHOTO [S] 10 J3BIHKOTO
[z]. Sk pe3ynbrar, CBITJIIO HE MEPEXOAUTH Y HOBY
MOJIATBHICTD, & IMiJICHITIOE BITUYTTS «OXKHBIICHHS
3ByKOBOTO JIAQHIIOTA, MI0 AaKyCTHYHO MOJEIIOE
XBWJIbOBE KOJIMBAHHSI CBITJIA, SIKE HIOW TOPKAETHCS
MOBEPXHI MpocTopy i Jroackkoro tijia. CBITIO He
MPOCTO BI3yali3y€eThCs, a (DOHETHYHO «O3BYUY-
€ThCSD», HAOyBAIOYM TAKTUJILHOI SIKOCTI 3aBJSIKH
MOETHAHHIO TYOHWX, COHOPHUX 1 OI3BIHYCHUX
(¢puKaTuBiB, SKI CTBOPIOIOTH KOMIUJIEKCHE BiJ-
9yTTS M’ SIKOTO, aJi¢ BIAYYyTHOTO TOTHKY.

Axycmuuno-cmaxosi mooeni 0coOIMBO BUPA3HO
JIEMOHCTPYIOTh THUIOJIOTIYHI BIJIMIHHOCTI JIBOX
TpaauLii caMme yepe3 pi3Hy (POHETUUHY OpraHiza-
IiF0 «CMaKyBaHHS 3ByKy». Y moe3ii [. @panka «He
HaJIIACS HIYOTOY, Y PSAKAX:

«<...>To00i 6 ne uye | Ta ui, ne sipro! 3nyoa,

nexna 6 cgoiii epyoi, 31y0a 6ce
1 6 mizky moim ne JKusyugoi 600u 6 naniti
6epmis Ou HoOp MeHi

Tu donuna, a sncapmom
JUW CKa3anda,

Lo ce ompyma. bo 3a
wo e ou mu

Moena sbusamo y mene
oyuy u mino? <..>»

Yeps sk necumutl, Kpos
Mos Kunyua

B eapauyi miomiii ne
0360HUAA O GIUHO

Tux cnie ecmpawinux:
«He nadivica nivozo!»

MPOCTEKYEMO TMOBTOPIOBAHICTH COHOPHOTO, MPO-
puBHOTO BiOpaHTa [p]; TBEPIOTO CMHYHO-IIPO-
puBHOTO (BUOYXOBOTO) [T]; IIyMHOTO, IJIOTKOBOTO
J3BIHKOTO (hpuKaruBa [r], SIKHH TBOPUTHCSA 3a
y4acTi rojocy Ta IIyMy MOBITpPS; a TaKOXK CKyI-
YEHHSI WX TBEPJUX MpuronocHux [1p], [pt], [rp]
(dbopMye HampyXeHUH apTUKYISLIHHO-aKyCTHY-
HUH KOHTYp, IO BiITBOPIOE O€3MEepEepBHUIA BHY-
TpilIHIA TigecHU pe3oHaHc. CKymueHHS NIyM-
HUX TIYXHX 1 JI3BIHKUX 13 COHOPHHUM JApHKAYiM
MPUTOJOCHUX 13 MiJBUIICHOI APTUKYJISLIHHOIO
HAIMpyrolo MPOEKTYE CMAKOBY CEMAaHTHKY T1PKOTH
W MEeKy4OCTi, 3aBISKA YOMY 3BYK CJIOBA MEPEKU-
Ba€ThCS K OTPYWHWHU HamMii, 1m0 i€ 3CepeaTuHI
TiNa, MOEAHYIOUN CIYXOBE BIIUYTTS 13 TPUBAIUM
HETaTUBHUM «ITICISICMAKOM» €MOIIIHOTO TOCBIY.

Y  HOBOTpenpbKili  CHMBONICTCHKIM — TO€3ii,
HaBIAKH, «IUTTS 3BYyKy» uacTime BOyJOBaHE

B KOJIGKTUBHHH 1 putyanbHuit mocsia. Y JI. [Topdi-
paca B psiKax:

“<...>dev EEpw, uo o Xp1otog exel, pue 1o yepTo
KEPGAL,

Hrave 10t¢ T10 KOAOS KOl HOS EGOUTTOVODTE,

Q! w1 n Koumavo, ' arovyo Vo, WeAvEL oyail —
0yOAL

Az’ 6leg ooeg Exer n Iy ylvxvtepa yromovoe
<..>

<...> Eoeic 10 pwg, twv xoproiov to. atnly,
0V Ayépa

Tov 1pveepd, youpooooTe: Ki QUTO EKEL KATW TOD
vai,

Exei mov o 'y’ n @dlocoo. metacel, oc o Eépa,

IHotilovtor v miKkpo. s kI w1000 MOVT'
av@oove <..>"
aKyCcmu4Ho-cMaKoea CUHECTE3iiiHa Monenb ¢op-
MYEThCSI 4Yepe3 TOCTIIOBHE TIOETHAHHS 3BYKY
JI3BOHY Ta CMaKOBOI OIIHKH 13 YITKOI apTHUKYJIs-
IHHO-(OHETUYHOI  MATPUMKOIO.  AJtiTepartis
TYT peaii3yeThCcsi 4epe3 TOBTOP COHOPHOTO [A]
([1]), cBimomuii moBrop aurpada -um- (y cioBax
ETVUTTOVOVOE,, KOMTGVO), TIYXUA TPOPUBHUN
KOMIIOHEHT [7t] ([p]) OA3BIHUYETHCS i BILLIUBOM
noriepenHporo Hocooro [p] ([m]) Ta HaOyBae
XapaKTEePUCTUK JA3BIHKOTO T'yOHOTO MPOPHUBHOTIO
[b] (murpad pm). Axyctuunuii o0Opa3 A3BOHY
MiJICHIIOETBCSL  TIOBTOPIOBAaHUMH ~ COHOPHUMH
([A] (1D, [u] ([m])), mo cTBOpIOE pE30HAHCHHIA,
HAaCHMYEHUN TeMOp 3BY4YaHHS, «mym 0360HU OUIU
conooute, Hidc 6yOovb-Oe Ha 3emaiy. 3ByK Tiepe-
JKUBAETHCA HE JIUILE aKyCTHYHO OiJIbII MPUEMHO,
a 1 sIK TIIECHO-CMaKoBa iHTEHCUBHICTh. HaTtomicTb
Metadopa “Iotilovior v mikpo s KI W6TOGO
movt’ avBovve” 3 amiTepalliiHUM TIIyXUM TIPO-
puBHUM BuOyx0BUM [7] [(p]), y psakax OTOYEHO
DIYXUMH OIUTMHHAM GpukatuBoM [6] ([s]) Ta Mixk-
3yonuM mimuHHEEM [0] ([th]),] sxi B moennaHHi
3 BuOyxoBuUM [7] [(p]) CTBOPIOIOTH (HOHETUIHHIA
e(eKT pi3Koro BUKUAY MOBITPs, OnMu3bKui 10 (i3i-
OJIOTIYHOTO BHJIUXY, IIIO CYNPOBOKYE HeOakaHe
cMakoBe BiIUyTTs. Taka apTuUKysiiiiHa KOHQITy-
parlisi iKOHIYHO BIATBOPIOE TUIECHY PEAKIIIO Bifl-
TOPTHEHHS TIPKOTH, a IPOTHCTABJICHHS COJIOIKOTO
JI3BOHY W TIPKOTH BHUOYIOBYETHCS SK OIO3UILIS,
y SKId apTUKYJIALiMHI TapaMeTpu MPHUTOJI0CHUX
IKOHIYHO TIATPUMYIOTh KOHTPACTHI TUIECHO-CMa-
KOBI TIEPEe)KMBaHHS 0€3 3MiHM MIKMOJIQJILHOT Tpa-
€KTOPIT 3ByK — CMaK.

Posrstnemo anitepariiiiny KOMOIHATOPHUKY SIK
KITIOYOBUH MeEXaHIi3M apTUKYJIAIIHOTO 3aKpi-
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TUIEHHS] CMaKOBOi CEMaHTHKH B MeXax yxxe chop-
MOBaHOTO 30pPOBOTO 00pa3y Gi3yalbHO-CMAKOSI
Modeni Ha MaTepiani ykpaiHchKoi moesii M. Jlpaii-
XMmapu y Bipuii «I 3HOB 00BYIJIEHUMH CipHUKaMH
<...>»:

«<...>13n06 Hanuswucw, 3anpsearo
008yeNleHUMU CIPHUKAMU | KOHI 8 uopu

Ha cipux mypax cipi OHi |i 0oeansio Monodi aima,
3HauY, neuy 8 oanexi 2onyoi

i be3 Kinys monuy npocmopu,
miopemHuLl Kaminb Oe po3ysimana oHicmb
i myau HanueaioCo 3010May.

docxouy.

CMaKOBHI KOMITOHEHT €KCILTIITUTHO aKTyai3y-
€TBCSL B «My2U HANUBAI0Cb 00CXouy», J1e A0CTPaKT-
HUM TICUXOEMOIINHUNA CTaH OCMMCIIOETHCS SIK
piavHA 3 TIPKUM, TEPIKUM MpUCMaKoM. Bizyaib-
HUI 1aH BUOYJIOBY€ThCS Yepe3 MOHOXPOMHY TaMy
«<...> obs8yenenuMu CIPHUKAMU HA CIPpUX Mypax
cipi OHi 3Hauy», € TIOBTOP IIYMHOTO (ppUKaTHB-
HOTO II[IJTMHHOTO TIEPETHhOSI3UKOBOTO [C] 1 COHOP-
HOTO JIPHKa4oro M SIKOTO Ta TBEPJIOTO MepeTHbOs-
3UKOBOTO [p] popmye edeKT ThMIHOTO, PO3TEPTOTO
30Dy, 110 HiOH «cTHpae» Kompopu. Came 11 oHe-
THYHA MOHOTOHHICTH (PIKCYy€ 30pOBY CTarHarfito,
sIKa 3T0JIOM TPaHC(POPMYETHCS Y CMAKOBY HacHue-
HicTh Tyru. I1oka30Bo, 0 CMaKOBHII KOMIIOHEHT
y IIbOMY (parMeHTi MiJICHIIOETECI caMe dYepes
MOBTOPU MEPETHBOSA3ZUKOBUX MPUTOIOCHHUX, apTH-
KyJSIIisl SIKMX TIOB’si3aHa 3 aKTHBHOI POOOTOXO
MepeHboi YacTUHU si3uka. Ha KOrHITHBHO-1KO-
HUYHOMY DIiBHI Taka apTHUKYJAIIHHA JIOKaTi3allis
€ HEMOTHBOBAHOIO BHITAJIKOBICTIO: MEpEIHs 30HA
s3MKa aCOINIOEThCS 31 C(heporo TIIECHOrO Bif-
YyTTS 1 CMAaKOBOTO KOHTAKTY, 11O J03BOJISIE 1HTEP-
MpeTyBaTh MOBTOpIOBaHi [c] 1 [p] gk ¢doHETHYHI
MapKepH «CMaKyBaHHS» TYT'H. YHACHIJOK I[bOTO
aOCTpakTHUHM eMOIiHNI cTaH («Tyra») HaOyBae
He juie MeTaQopHu piTuHH, a W TIIECHO BiTUYyT-
HOTO, TEPIIKO-TIPKOTO MTPUCMAKY.

Hactynuuit  ¢parment Bipma “Ilatpideg”
SICKPaBO PEMPE3EHTYE Bi3yabHO-CMAKOBY MOJEIb
y rpeubkiit moetnuHii Tpanuuii K. ITanamaca:

“Ed@ ovpavog mavtod ki 0Aod0e 1jA10v dytiva,

Kail KATL OAOYVPO. GV TOD YUNTTOD TO MEAL,

Lyaivovy auacpovt’ Gmo uepuopo ta kpiva,

Aourer yevvitpa évog OAdumov 1 Geio [eviédn
<..>7",

y SIKi Bi3yaJbHI XapaKTEPUCTUKH MPOCTOpY Oe3-
MOCEePEeIHBO MPOEKTYIOTHCS Y Ccdepy CMaKOBOTO
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nocBimy. BidyanpHuii TutaH BHOYTOBYETBCS 4epe3
oOpas3u cBiTia i mpocropy (“odpavoc mavtov”,
“AAov dytiva”, “Aaumer”), mo (HOpMyrOTh YSB-
JICHHSI TPO YHUCTOTY, SICHICTb 1 csAiBO. Boano-
Yac CMaKOBHHM KOMIIOHEHT EKCIUTIKY€ThCS uepes
MOPIBHSAHHSA “G0vV TOD Y Unttod 10 puéM” («IK Mes
3 Imertay), ae xoxiip, cBiTiIO ¥ manmamadT HaOy-
BAIOTh O3HAK COJIONKOCTI Ta rycToTH Medy. Ha
(dboHETHYHOMY piBHI aliTepaliiiHa KoMOiHaTOprKa
HOIATPUMYE L0 CHHECTE31I0 4Yepe3 MOBTOPIOBAHI
conopai ([A] ([1]), [1] ([m]),) cTBOprOE M’sIKHUH,
TAIMA aKyCTUYHUN (OH Oe3 pi3KuX BUOYXOBHUX
¢a3, Mo IKOHIYHO KOPEITIOE i3 CEMAaHTHKOIO COJIO-
KOTO U MOBUIBHOTO «PO3JIUTTS» CMaKy, CBITIO HE
TIre OaYUThCs, @ HiOW «CMaKyEeThCSD K MEJI.
Orxe, aniTepaniiiHa KOMOIHAaTOpHKa B YyKpa-
THCBKIM 1 HOBOTPEIBKiIH CHUMBOJICTCHKINA TOe3il
BUSIBJISIE HE BUITQJIKOBUH J00Ip MPHUTOIOCHHUX,
a 3aKOHOMIpDHE TIOBTOPEHHS aPTHKYIALIWHO
TOTOXKHUX KJIACIB 3BYKiB, SIKI 3yMOBJICHO «IIijJia-
MITOBYIOTH» (DOHETWYHY TKAHWHY TIiJi CEHCOPHHIA
npodinb cuHecTe3iitHoi Moaeni. ToMmy 3icTaBIeHHS
JOIIJIBHO 3OIMCHIOBATA 34 KOMIIOHEHTAMH MOJIE-
Jeil — 3aJeXHO BIJ] TOTO, SIKUM CEHCOPHMI KaHaj
€ BHUXIJIHUM 1 KW CTa€ MUTLOBUM (3ip — CIYX,
CIIyX — JIOTHK, 3ByK — CMak, 31p — CMaK), aJiKe
came THIT MiDKMOJIATBHOT TPAEKTOpii BU3HAYAE, SKi
NPUTOJIOCHI BUSIBIISIIOTHCSI HAUTPOAYKTUBHIIIUMHE

Ta YOMY.
BucHOBKM i mepCHeKTHBH TMOJAJBIIUX
JOCJOiIKeHb. 3ICTaBHUI  aHali3 3acBiIuuB

CHIJbHY KOTHITHBHY OCHOBY B 000X TpaaMLisX:
MOBTOP APTHKYJISAIIHHO CHOPITHEHUX MPHUTOJIO-
cHUX (DYHKLIOHY€E SIK MapKep CEHCOPHOi ceMaH-
THKA. BomHoyac BUABIEHO TUITOJOTIYHO BIAMIHHI
doneTnuni crparerii i peamnizaiii, 3aKOHOMIp-
HICTh IPOCTEXYETHCS HE SIK «OAMH 3BYK = OJIHA
MOJIENIb», a K BIAMOBIIHICTE MK MOJEIUIIO Ta
0COOJMBOCTSAMHU apTUKYIAMIHUX o3HaK. [lep-
CHEKTHUBH MOAAIBIINX JOCIHIJKEHb y0ayaroThCs
B PO3IIMPEHHI 3ICTaBHOTO aHaJ3y ajiTeparii-
HOi KOMOIHATOPWUKH CHUHECTEe31MHuX wmeTadop
M3Iy4eHHS IIUPIIUX KOPIYCiB YKpaiHChKOi Ta
HOBOT'PEILKOT MMOe3ii, M0 J03BOJIUTh BUSBUTH
CTablIbHI APTUKYIAMINHO-(QDOHETHYHI TaTepHH,
MOB’S13aH1 3 OKPEMHMH THIIAMU MDKMOJAIbHUX
TPAEKTOPIi, a TAKOXK 3aTy4eHHS KOTHITHBHO-TICH-
XOJIIHTBICTUYHUX TiIXOAIB JIJIsl €KCTIEPUMEHTAIIb-
HOT TIEPEBIPKU TOTO, SIK MTOBTOPIOBAHI apTHKYJIS-
ifHI 0COOJMBOCTI BIUTMBAIOTh HA CIPUUHSTTS
MOETUYHOTO 00pa3y.
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KAHPOBO-CTUJIICTUYHI IAPAMETPH
IMIJKEBOI KOMYHIKAIIII B MEJIIA

Y emammi docnioaceno srcanpogo-cmunicmuyni mooeni imiodncegoi KoMyHIKayii 6 cyuacHux ykpaincokux media. Ilpo-
ananiz08ano excmpaninegiCmuyHi paxmopu, wo nepemeopuny Meoitiny cepy na 6aiCIueull CKIAOHUK 0epiucasgHoi nomi-
MUKY Ul 8epOANLHORO BUPASHUKA CYCNIILHOI I0enmuyHocmi ma yinnocmeil. A8MopcoKull KOMEHmMap CHPOEKMOBAHO HA
menOeHyi1o, Ko MeOiliHi pecypcu (DYHKYIOHATbHO He Julie Pempanciioms IHOPMayitini CMUCIU, ane ti AKMUGHO KOH-
Ccmpyrons 00pasu, wo NIUEArMs HA YAELeHH MACO80I ayoumopii, popmyoms ii Hacmpoi ma cmasients 00 pisHux
cghep cycninbroeo scumms. Cxapaxmepuzo8aHo MHONCUHHI (axosi nioxoou 00 iHmepnpemayii NOHAMMs iMiOHCy @ PisHUX
2aTIY3AX HAYKOBO20 3HAHHS. BUsHAUeHO 3aKOHOMIPHY akmyanizayiro AiHeicmuyHoi imioxcenozii Ax 00CIioHuYbKoi enicme-
MU, WO aHATIZYE ehekmusHicmy, 8epOanbHy i HesepOaibHy cheyudhiky peanizayii mexnonozii, cmpamezii | makmuk gop-
MYBAHHS MA KOPUSYBAHHS IMIONCY 0COOU, A8UWA, KPATHU 1 IHULI020 6 QUHAMIYT CYCRiTbHOT KomyHikayil. Mema cmammi
NONA2AE 6 APSYMEHMOBAHOMY KOMEHMYBAHHKI NPOYECi6 HCAHPOBOI OUHAMIKU MeOia 8 KOHMEKCMI GNAUGY IMIONCEMBIPHUX
(axmopie Ha 3MiHU THOOPMAYITIHO-AHATIMUYHOT NPUPOOU MEOIUHUX JHCAHPIE, IMAHEHMHO 3aKPINIeHol 6 iXHill (yHKYI-
OHANbHIN napaduemi. Busnauena npedmemuicms ckoperbo8ana 3 HOBU3HOIO 00CTIONCEHH KOHCMPYIOBAHHS IMIOdHCY AK
ehexmusHoi peanizayii KOMYHIKAMUBHUX CIPAmMezitl Y3200HCeH s 8ePOATbHUX | HeB8epOaIbHUX KOOI8, CHPAMOBAHUX HA
CMBOPEHH s 8aPIAHMHO20 00PA3Y 8 MACOBI MOGHIL c8i0oMOcmi. Pi3HOJNCAHPOBI meKkcmu, Wo CUCEMHO Penpe3eHmyons
Maki npoyecu y mpaouyitiHux i Hogux meoid, NPOKOMEHMOBAHO 3 BUKOPUCTIAHHIM Memooie yHKYIOHATbHO-CIMUTICINUY-
HO20 GHANI3Y, KOHMeHM-ananizy i inwux. Ilepcnexmuea 0ocCniodNcenHs Noaseae 8 KOHYEenmyaniz08aHoMy HIOAHCY8AHHI
BNIUGIE THUIUX KOMYHIKAMUGHUX chep Ha Media, iX JCAHPO8Yy cucmemy 6 ACHeKmi MHONCUHHO2O IMIONCYBAHHS 00 €KMig
DeanbHo20 JHCUmms ma HeliHiliHo20 0eK00y8aHHs U020 Pe3VIbMamie uepes OUHAMIKY JiHCBOKYIbIYPHUX MAPKEPI8 e6olio-
Yii CycninbHOi KOMYHIKAYIl 8 HAYIOHATLHOMY MA CEIMOBOMY SUMIPAX.

Kntouosi cnosa: imiodic, imiodcesuti OUCKYPC, IMIONCE8A KOMYHIKAYIs, MeOIaOUCKYPC, JHCAHp, MeOIUHULL HCaup, Hite-
BICIUYHA IMIOHCENORIA.
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GENRE AND STYLISTIC PARAMETERS
OF IMAGE COMMUNICATION IN MEDIA

The article touches upon the problem of genre and stylistic models of image communication in the modern Ukrainian
media. Extralinguistic factors that have transformed the media sphere into an important component of state policy and
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a verbal expression of social identity and values are analyzed. The author’s commentary is projected on the trend when
media resources functionally not only relay informational meanings, but also actively construct images that influence the
perceptions of the mass audience, shape its moods and attitudes towards various spheres of social life. The author represents
multiple approaches to interpreting the concept of image in various branches of scientific knowledge. The actualization
of linguistic imageology as a research episteme that analyzes the effectiveness, verbal and non-verbal specificity of the
implementation of technologies, strategies and tactics of forming and adjusting the image of a person, phenomenon,
country, etc. in the dynamics of social communication is determined. The purpose of the article is to provide a reasoned
commentary on the processes of genre dynamics of the media in the context of the influence of image-forming factors on
changes in the information and analytical nature of media genres, immanently fixed in their functional paradigm. The
specified subjectivity is correlated with the novelty of the study of image construction as an effective implementation of
communicative strategies for coordinating verbal and non-verbal codes aimed at creating a variant image in the mass
linguistic consciousness. Multi-genre texts that systematically represent such processes in traditional and new media
are commented on using methods of functional and stylistic analysis, content analysis, etc. The perspective of the study
is to conceptualize the nuances of the influences of other communicative spheres on the media, their genre system in the
aspect of multiple imaging of real-life objects and nonlinear decoding of its results through the dynamics of linguocultural
markers of the evolution of social communication in the national and global dimensions.

Keywords: image, image discourse, image communication, media discourse, genre, media genre, linguistic imageology.

AkTyanabHicTh npodaemu. Y XXI ct. dpyHK-
[iOHAJTHHO-KOMYHIKaTUBHA TapajurMa Meiia
MEePMaHEHTHO PO3BUBAETHCA 1 cTae OumblI Oara-
TOBUMIpHOIO. B  pe3ynabprari akTyami3yroTbCs
MoiBapiaHTHI cTparerii, METOIM Ta pecypcu
iHpopmyBanHs. OTKe, CIIOCTEPIraeThes 0CoOIH-
BUI JUHAMIYHUH BIUIMB Ha MacoBY MOBHY CBijl0-
MICTh, IO TOACKYIU Iependadae BUKOPUCTAHHS
CIeliaai3oBaHOTO 3HAHHS 1 HABHYOK KOHCTPYIO-
BaHHS MEIIHHOTO TEKCTY Ta peaiizarii croco0iB
1 3aco0iB Horo mommupeHHs. OCHOBHUM aKICHT
pOOUTBCS HA CTUJIICTHYHIA TPUPOAI MOIEIIO-
BaHHS KOMYHIKATMBHOTO KOHTEKCTY B3aeMOJil
aBTOpa Ta PEIUITIEHTIB METIHOTO ITOB1IOMJICHHSI,
pe3yibTaTiB  JICKOAYyBaHHS HOTO BepOalbHUX
1 HeBepOAJIbHUX KOMITOHEHTIB, IO y3arajbHEHO
MPOEKTYETHCS HA MPOTHO30BaHI eexTu i edek-
THUBHICTh KOMYHIKaIIii.

CyuacHuil menianpoctip Ykpainu (0coOnuBo
3a OCTaHHI 5 pOKiB) 3a3HaB SIKICHUX 3MiH. BiliHa,
rmaHjaeMis, nudposizaris, KylbTypHa IoOaiza-
1is, PO3IIUPEHHS MOKIUBOCTEH KOMYHIKaTHBHUX
TEXHOJIOTIN Ta 1HII Ba)JIMBI €KCTPATIHIBICTUYHI
(hakTopu TEPETBOPWIM MEMiHY cdepy He JIUIIe
Ha BaXIMBHUHA CKJIAIHUK JICPKABHOI TTOJIITHKH,
a i BepOaIpbHOTO BUpPA3HHUKA CYCIUIBHOI 17ICHTHY-
HOCTI Ta I[IHHOCTEH. Y WX yMOBax CTHJIICTHKA
Media Tepectae OyTH BiacHe iH(OpMAIiHOO
KaTeropielo — BOHA CTAa€ CIOCOOOM MUCIIEHHS,
€TUYHUM 1 KOTHITUBHUM MEXaHI3MOM KOHCTpY-
FOBaHHS MyOMiuHO1 peaynbHOCTI. OTXe, MeiiHi
pecypcu GyHKI[IOHAIBHO HE JIUIIE PETPAHCIIOIOTH
iH(pOopMaIliiiHi cMUCIH, ajne i aKkTUBHO KOHCTPYIO-
I0Th 00pa3u, 0 BIUIMBAIOTH Ha YSIBICHHS MacOBOL
ayauTopii, GopMyIOTh 11 HACTPOi Ta CTaBIEHHS 10
pi3HUX cdep CYCIITBHOTO KUTTS.
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OO0’ €KTUBHICTh, aHATITHYHICTh, KOHIICTITYallb-
HICTb, JOTIYHICTBH, ITOCIIJOBHICTH, E€MOIIHHICTE
Ta 1HII1 JOMIHAHTHI XapaKTEPUCTUKU MEIIaTeKCTy
HUHI TIOCHJTIOIOTHCS IMIJDKEBUMU CTPATETisSIMH, TI10
OHOBJIOIOTh (DYHKITIOHAJIBbHY, CMHUCIIOBY Ta >KaH-
POBY CHCTEMH MENIHHOT KOMYHIKaIIii.

Bu3zHauyenHst MeTH gocaiakenus. Mera qocii-
JOKEHHSI TIOJISITa€ B apryMEHTOBAHOMY KOMEHTY-
BaHHI TIPOIIECIB KaHPOBOI AMHAMIKHA MejIia B KOH-
TEKCTI BIUTUBY IMI/DKETBIpHUX (PAKTOPIB HA 3MIHU
iH(pOopMaIiTHO-aHAITUYHOI TPUPOIN MEIIHHUX
JKaHpiB, IMAHEHTHO 3aKpirmieHoi B IXHiH (yHK-
MiOHATBHIN TapagurMi. [neThes mepemayciM Tpo
«CKJIATHUKH YCHINIHO1, €(peKTHUBHOT TOOYI0BH iMi-
JOKY <...>, IO BKJIFOYA€ 30BHINIHIO 1 BHYTPIIITHIO
o0’exTHBaIi0 IMiK-OlauHTY»  (JIIHTBicTHYHA
imiypkenoriss, 2023: 81). JliHrBicTMuHa KOMITE-
TEHIliS aHATITHKA Mejia JOTMOBHIOETHCS 1HITUMHU
JIOKyCaMH aHajlizy MacoBO-iH(POPMAIiiHOTO MPo-
CTOpPY: AaKTyaJi3yeTbCs MOBO3HABUMH KOHTEKCT
CHHKPETUYHOTO JIOCTI/PKEHHS TICHXOJIOTii, aKci-
oJIorii MacoBOi ayaUTOpii, CKIaTHOCTPYKTYpOBa-
HOTO IMIJDKETBOpEHHS (y TeKCTyallbHIiH, Bi3yallb-
Hil, TOBEIIHKOBIH MPOEKIIISAX) Ta 1HIIE — 3 METOIO
KOMIUIEKCHOTO ~ Pi3HOKAHPOBOTO  1H(HOPMYBaHHS
10710 00’ €KTUBHOI peajbHOCTI, OPIEHTOBAHOTO HA
pi3Hi chepH CyCHIHOTO KHUTTS Ta THUITH MEIiaKo-
MYyHIKarii.

BuxkJian ocHOBHOTO MaTepiajy 10CaiTKeHH .
ImMipKeoriuHa acTeKToNIoTisT BH3HAYEHOI Tpe/l-
METHOCTI (paxoBOro aHajizy CTUIICTHKH MEJIil-
HOI KOMYHIKaIlil MPOEKTYEThCS HA NUCKYCIHHICTD
1 MHOXXUHHICTH IHTEpIpeTallii poaoBOro TepMi-
HOTIOHATTS «IMIJIK», TIPEACTABICHOTO B PIi3HUX
rajy3sX HayKOBOTO 3HaHHS. 3a CIIOCTEPEKCHHIMHU
I. BonmapeHka, «iMipDK — MOHSTTS, O chopmy-
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BaJOCs Ha TEPETHHI PI3HHUX ITUCKYPCiB. Y HOTO
HAyKOBO-(P110COPCHKOMY OCSTHEHHI MOXHa BHO-
KPEMUTH JCKIIbKA MIXOIB: NCUXOI02IUHUL — YCe-
O14HE BUBUCHHS AKTY CIIPUMHSTTS 1 OLIHKHU JIIOAUHU
JIIOIMHOIO0, y TIPOIIECi SKOTO, BIIACHE, 1 BHHUKAE
IMIJK; coyionociunuii — TIYMaunuTh IMIDK SK
(eHOMEH 1HAMBITyaIbHOI, TPYHOBOI Ta MacoBOi
CBIZIOMOCTI; nonimonociunuti — aHali3ye Mexa-
HI3MH BIUTMBY Ha iHIMBiIyaJlbHy Ta MacoBY CBi-
JIOMICTb 3 METOI0 CTBOPEHHS 33[JaHOoro o0pasy Ta
3aJ]aHo1 Peakilii Ha HhOTO B MOJIITHYHOMY IIPOIIECI;
EKOHOMIYHULL — TOCTIIKY€E MOXKIIMBOCTI IMIIKY SIK
(acwtiTaTopa pUHKOBHUX BITHOCUH;, coMaecmemuy-
HUll — PO3MIANAE IMIJDK SIK TUIECHO OpPIEHTOBAHY
MIPAKTHKY; ecmemuyHull — XapaKTEepHU3ye IMiJK
K cnoci® onTuMi3amii 1HIUBIAYaIbHOTO IMIJDKY
3 METOI0 TiJABHINEHHS arpakiii B OyleHHOMY Ta
npodeciitnomy xutTi monuHuy (bonmapenko,
2016: 13). BaxmuBo, Ha Haml MODIAN, TaKOX
i1eHTu(ikyBaTi (HEeBU3HAYEHY MOIMEPEIHbO) BEp-
OabHy TIPUPOMY IMIDKY W IMITPKETBOPEHHS, IO
aKTyati3ye niHegicmuyHuy MAX1 10 HOTO aHai3y.
IneTses mepemyciM Ipo MOBO3HABYI JTOCIIIKSHHS
NpUpoau W ePEeKTUBHOCTI peajizalii creuiaib-
HUX TEXHOJIOTIH, CTpaTerii i TaKTHK (HopMyBaHHS
Ta KOPUTYBaHHS IMIZXKy ocoOu, SIBUIA, KpaiHU
1 1HIIIOTO B TMHAMIII CYCIUIBHOT KOMYHIKaIIii.

Taka MHOXXWMHHA TPEIMETHICTh 1MIJPKEBOTO
aHami3zy OO0 €KTHBHOI PEaJbHOCTI MpeIcTaBIcHa
B PI3HOKAHPOBUX MYyOJIKaI[isX TEOPETUUHOTO
1 IPUKJIATHOTO XapaKTepy, 10 MiATBEPIKY€E aKTy-
aJIbHICTh 11i€1 MpoOieMaTHKU B Cy4acHii Hallio-
HanbHIN Hayni (K. Aranaposa, H. bapna, B. bonna-
penko, B. Bonotosa, O. IBanmis, P. Kasennuenko,
A. KicenvoBa, H. KoBaisb, I. Kpasenp, 1. Jlucuu-
kina, H. Jlsmenko, O. Ilnscyn, I. Ilodemnmos,
O. Cinak, €. Tenebenena, C. Yiaanosa, JI. XaBkina,
JI. IlleBuenko # inmii). baratoBeKTOpHICTH HOBOTO
3HaHHA TOTpeOye 00O0B’SI3KOBOI KOHIIEMTYyaTi3a-
uii JUis OKpeclIeHHS TepMIHOJOTIYHOIO arapary
B Tayty3i IMiJDKEIIOTii, 0 BU3HAYA€E MEPCTICKTHBH
11 PO3BHUTKY.

BimomMumu Harenep € BU3HA4YCHHS IOHSATTS
«IMIK» B aBTOPUTETHUX TIYMAaYHHUX 1 JUCKYp-
CUBHUX CJIOBHHKaX (30kpema, Cambridge, Oxford,
Collins Ta inmi):

1) «ysIBJICHHS TIPO TE, SIKUM € XTOCh / TIIOCh; Te,
SIK TIPO KOTOCh / IOCh AYMAIOTh 1HIII JIFO/IH; YSIBHA
KapTHHa abo ines, Mo (HOPMY€EThCS y CBIIOMOCTI
yUTaya 4u CiIyxada 3i ClliB, K BOHU YUTAIOTh a00
gytoTh» (Cambridge Dictionary);

2) «BpaXKCHHS, SIKE JIIOIMHA, OpTraHi3allis, mpo-
OYKT Ta IHIIE CHpaBisie Ha MyONmiKy; ySBICHHS
PO Te, IKAM € XTOCh / IIOCh a00 sIK BiH BUIIISIAE,
cioBo abo (paza, 1110 BUKOPUCTOBYIOTHCS 3 BiJ-
MIHHHMM BiJ{ 3BHYAiiHOrO 3HAYEHHS, 1100 OMHMCaTH
1I0Ch Tak, mo Monemoe yaBy» (Oxford Learner’s
Dictionaries);

3) «obpa3 abo ysBICHHS MPO KOTOCh / MIOCh
y cimomocti mromuHm» (Collins Dictionary);

4) «koMyHIKaTUBHUHN (heHOMEH, 00pa3, CIpHii-
HSATTSI, ySIBICHHS, K1 (OPMYIOTHCS B 1HINBITyalTh-
Hill / MacoBiii MOBHIH CBiZOMOCTI MO0 0coOu /
cuTyarlii / xomnasii / OpeHny # iHmoro Bepoab-
HUMHU 1 HeBepOaIbHUMU 3ac00aMU IICUXOJIOTTYHOTO
BIUTMBY Ha PEaJIbHUX / MOTCHIIWHUX PEIUIIIEHTIB.
I. cTBOprOETHCS 3a Jomomororo PR-texHomorii,
NpoMaraHgy, peKJIaMH 3 MeTo0 (OpPMyBaHHI
B MacOBI¥ MOBHIH CB1JOMOCTI BiAIIOBIIHOIO CTaB-
JIEHHA 10 00’ekTa, ocoOMCTOCTi, IOmil, SBUIIA
i iHmoroy» (JIinrsictuuna imimkenoris, 2023: 76).

OTxe, IMIIDK HE € TPSIMHUM BiToOpaKeHHSIM
peaNbHOCTI, a MOJCNIOBAHHAM ii CHPUHHATTS
B MOBHIH CBiJIOMOCTI ayIHUTOpii, O CIIPHIIMAE Ta
JIEKOJTYE TEKCT 1 KOHTEKCT. 3Ba)Karouu Ha JTOCHi-
HUIPKY aKIICHTYaIlil0 MIOM0 3B’S3KY IMIIKY 13
BILUIMBOM Ha MOBHY CBIiJIOMICTbh, OIlIHHICTIO, (Op-
MYBaHHSIM 1 JMHAMIKOIO I[IHHICHOT ITapaJIuirMH CycC-
MiJTBCTBA, 151 KaTeropisi 3aKOHOMIPHO € AyajbHOIO
y BUSIBJICHHI MTOJIIPHOCTI B @BTOPCHKOMY KOHCTPY-
I0BaHHI 1HPOPMALIHHUX CMUCIIB 1 iX COPUNAHATTI.
OTxe, aOCONIOTHO JIOTIYHUM € (YHKIIIOHYBaHHS
MOHATTS «AHTUIMIDK» (1 TEPMIHOJIOTIYHO CKOpe-
JHOBAHMX 13 HUM MOHSTh «aHTUIIIAp», « TOKCHYHHUH
IMIJDK», «4OpHUU Miapy Ta IHIIMX), 10 BPIBHOBA-
KYIOTh CHUCTEMY OIIIHHOCTI W YHEMOXKJIMBIIIOIOTh
OJIHOTHITHICTh BIUIMBY Ta BIUIMBOBUX PEakilii Ha
IHTEepIIpeTaio GakTiB 00’ €KTUBHOI peabHOCTI.

VY IUCKypCHBHOMY CIIOBHUKY 3 JIHTBICTUYHOI
iMiKesTorii 1l MOHATTS BU3HAYEHO TaK:

1. «IMi5K TOKCHYHUH — THIT IMiJKY CyO’ekTa /
00’exTa KOMYyHIKaIlii, 10 BUSBJISETHCS B HETaTHB-
HOMY TNICMXOEMOIIIHHOMY BIUIMBI Ha PELUIIEHTIB.
I. T. Mmoxe Oyt chOpMOBaHHMM 30BHIIIHIM OTO-
YEHHSIM PO 0co0y / cuTyallifo / KOMITaHil0 Ta
1HIIe 3 METO0 1X muckpenutarii. I. T., 30kpema,
€ OJIHIEIO 3 XapaKTEPUCTUK CyO’€KTa IMIIKyBaHHS
1010 HOTO CYCIIJIBHOI POJIi, TIOBEIIHKH, BUCIIOB-
JOBaHb Ta iHIMoro» (JIiHrBicTHYHA iMimpKemoris,
2023: 80).

2. «AHTHUTIAp — KOMYHIKaTUBHI Jii, COpSIMOBaH1
Ha pyHHaIio iMipKy ocoOu / koMmaHii / OpeHIy
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ta iHmoro. OCHOBHI NpUYMHH A.: KOHKypEHTHa
3MarajibHiCTh, HEBJIOBOJICHICTh CIIO)KMBAYiB, BHY-
TpilmHA KOH(MTIKTHICTE TiepcoHany» (JliHrBic-
THYHA iMimkenoris, 2023: 28).

3. «[liap «4opHHID» — KOMYHIKATHBHA isUTb-
HICTB 31 CTBOPEHHS Ta PO3NOBCIOMIKEHHS 1H(OopMa-
1ii 3 METOIO MOTIPIICHHS IMIJDKY / TUCKpeTuTAaIlii
MeBHOI 0coOu, opraHizarlii, MOJITUYHOT CHUJIU Ta
IHIIOTO. Y)KUBAETHCS B MEIIHHOMY CEpEIOBHIII
JUTSL IIJIECTIPSIMOBAHOTO 3aBJIaBaHHS PEIyTalliiHO1
mkoauy (JIinrBictuuHa iMmimkenoris, 2023: 133).

JIiHrBiCTUYHE CIIOCTEPEKEHHS 3a MpoLecaMu
IMIJDKETBOpEHHSI B KOMYHIKQaTHBHOMY IIPOCTOPI
Cy4acHUX MeJia J03BOJISIE BH3HAYUTH J[BA HOTO
IHBapiaHTH — MIPSIME 1 HETIpsIMeE.

[Ipsime iMiJKYBaHHSI CIIMPAETHCS HA ATENSIII0
JI0 YITKWX, OMHO3HAYHUX OIlIHHUX XapaKTepHuc-
TUK, CEMAHTHKa SIKUX TIOCUITFOETHCS BaJICHTHICTIO
B MIKPOKOHTEKCTI TIOBiIOMJICHHS, O(OPMIICHOTO
BIJIMOBIIHO 10 MapaMmeTpiB pPi3HUX >KaHPIB CycC-
niapHOI KomyHikamii. [l{o BaknmBoO, momii, cUTy-
arii, nepcoHaii iMiJKEBO OI[IHIOIOTHCS y CTPYK-
Typi TBEp/DKEHHS — 1 Ie mependadae BiaIOBIIHY
TOHAJILHICTH CIPUHHATTA 1HPOopManii. Hanpuknaz:

VY Buctyni Ilpesunenta VYkpainu B. 3enen-
cekoro B €Bpomnapiamenti 2022 p. («Mu 6ope-
MOCsL 34 CB0€ Npago Oymu pIiGHUMU YleHaMU
E€sponeticvrkoi poounu. Mu 6bopemocs 3a ceo-
000y — i ye Hawa HAUOINbUA YIHHICMbY) CTIOCTE-
piraeTbcst MOEJHAHHS IPOCTOTH CUHTAKCHUCY, EMO-
IHHOT TIOBTOPIOBAHOCTI JIi€CTIOBAa «OOpPEMOCS,
0COOJIMBOTO CMHUCIIOBOTO HAIIOBHEHHSI 3aiiMEHHHU-
KIB «CBOE», «HAIllay Ta IHTOHAIl TigHOoCTI. IMIIK
JIep’KaBU MIOCTA€ Yepe3 €TUKY Omopy, e 00poThda
€ He JuIIe 000POHOI0, a i CaMOTIO3HITIOHYBAHHIM
y CBITOBI{ CIIUIBHOTI.

VY xammanii €C “Together We Learn & Grow.
The EU and Ukraine creating a common European
future” (2024 p.) BU3HAYECHO IMIK YKpaiHH 5K
PIBHOMPABHOTO MapTHEpa B OCBITHbOMY M TeX-
HOJIOTIYHOMY pO3BUTKY: «€C i Vkpaina pazom
HABYAIOMbCAL I 3pOCMAlomy, CIMEOPIOIOYU CHIbHE
esponeticbke maubymue». Meradopa 3pocTaHHS
Ta HaBYaHHS CTBOPIOE 00pa3 MOAEPHOCTI, 3HAHHS
1 mporpecy — YkpaiHa B TaKOMy KOHTEKCTI BUCTY-
TIA€ HE SIK KEePTBa, a K yYaCHUK PO30y/10BH CIILIb-
HOTO MaiOyTHBOTO y CHITBHOMY T€OTIOTITHIHOMY
MIPOCTOPI.

ImimkeBa kammnaniss NCG Agency “Keep Walking
Ukraine”  (https://ncg.ua/en/news/keep-walking-
ukraine-76-vtr) 1oCUTh €PEKTHBHO BUKOPHUCTOBYE
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JAKOHIYHHWI KOMYHIKaTUBHUHN cUHTaKcUC («Mu He
3ynunsaemocyb. Mu npooosdxcyemo tmu — pazom,
8IIbHO, 3 2IOHICMIOY): PUTMIYHA CHUMETpis Qpa3s
MO€HY€e OpeHJO0BE racio pyxy 3 HaIllOHAJILHOIO
dinocodiero HezmamHocTi. [HPOpMmariiiHa Kam-
MaHis CoLiaJbHOI peKiIamMu «3maraiicsi 4ecHO» 3a
iHiiaTuBY HalioHaIbHOTO aHTHIOMIHTOBOTO 1IEH-
tpy (https://nadc.gov.ua/news/zmahaisia-chesno-
ukrainski-sportsmeny-obiednuiutsia-zarady-
populiaryzatsii-sportu-ta-tsinnostei-chesnoi-hry)
MOJIETIIOE BITUYTTS MOPAJIBHOTO PUTMY 3MaraHb.
Tak, *»aHpu pekjaMH MEePEeTBOPIOIOTHCS HA HOCIIB
CYCITIJIBHUX IIHHOCTEH, a iMiJ[)K OpeH Ty CTa€ yoco-
OJICHHSM 1 BIITBOPEHHSM Hall[lOHAJIBHOI €THKH.

3 iHmoro 00Ky, y MPOMOBI Ha IEPEMOHIi BpY-
yenHs [lleBuenkiBcrkoi mpemii 2024 p. B. 3enen-
CBKUH 3a3Havae: «V uac siiHu — Hagimo Oible,
HIJIC Y MUPHULL 4aC — MU MAEMO NaM SAMAamu 3Ha-
YenHa Kynomypu. I n0oou Kyibmypu maiwoms 3HA-
yennsy. IloBropu Ta CHOKiiiHA 1HTOHAIS JOBIpH
CTBOPIOIOTH aTMOc(hepy eMOITIIHOT €THOCTI B TAKHIA
CKJIQJIHUN JIJIsl Kpainu vac. IMipk nepikaBu mocrae
SIK CUMBOJI, €TAJIOH KYJIBTYPH, 110 TypOYETHCS PO
JIyXOBHY CHaJIKOEMHICTh. B anamoriuniii cruic-
THUI TOOy0BaHO cotianbHy kKammnadiro UN Women
Ukraine (2024 p.) «3suuatiro, mu moouceut!»: y cio-
TaHi BUKOPHCTaHI Ji€cTiBHA Ta MomaibHa (hopmMu
BepOaTi3yI0Th PUTOPUKY MIATPUMKH. Taka Komy-
HIKaTUBHA MOJENb OyIyeThcs Ha JIOBipi, a HE Ha
Hakasi, 1 THM CaMUM MOJICJTIOE IMiJ[K CYCITiIbCTBA 13
TMOOKMMH Ta TIOCIIIOBHUMH I[IHHOCTSIMH.

B indopmaiiiiHo-HOBUHHOMY KOHTEKCTI MeJia
TaKOX BUKOPUCTOBYIOTHCS TUTIOB1 MOJIEITi iIMIJKET-
BOpCHHS. €JIMHOIO BIIMIHHICTIO € amessiis 10
cy0’exTa imMipKyBaHHs y 3-i 0c00i, KOJIH TOBiIO-
MJICHHSI BiITBOPIOE (PaKT 00’ EKTUBHOT pealibHOCTI,
MapKOBaHHH y JIHIAHIN apXiTEKTOHIIlI TTO3UTHBHO
yu HeraTuBHO. Hanpuxnan;

«3enencoKuil NOGIOOMUE NPO MaCUMAbHe OHO8-
JIeHHs cucmemu 61a0u i AHOHCY8A8 eubOKe nepe-
3a6aHMANCEHHSL OEPIHCABHUX THCTNUMYYTI.

3a cnosamu enasu Oepoicasu, nicis npusHa-
YeHHs HOB020 MIHICmMpa O060pPOHU cmapmyloms
cucmemti 3minu 8 06oponnit chepi. Oxpim moeo,
Y CIYHI 3aN1aH08AHO Kaodposi pomayii ma peghop-
myeanns  Jlepoicasnoco  610po  po3cnioyeanby
(https://t.me/c/1438671515/79998).

«Axuti coponm.

Onee Binnuk eutiuios n’ssniowuil y npamuii eg)ip
i Ha20680puU6 bazamo IUWHLO20, a Yepe3 Nie 200UHU
6ce UOANUB. Ane inmepnem 6ce nam ’amacy.
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HaBeneni imocTpamii BKa3yrOTh Ha TOCIi-
JIOBHICTh  IMIJDKETBIPHOTO TIPOIECY: 1 3arojio-
BOK, 1 OCHOBHUH TEKCT BepOai3yl0Th OJHOTHITHY
OLIIHKY (ITO3UTUBHY YW HETAaTUBHY ), 1110 aKTyaJli3ye
o0OpaHy aBTOpOM iH(OpMAIIIifHY MOJENb y CTBO-
pEeHHI Ta BIATBOPEHHI TOHAJIBHOCTI 1MIJKEBOTO
TTOB1TOMJICHHSI.

3 iHmoro OOKy, BIIOMMMH B MeJia € TaKOX
KOHTEKCTH HEJIHIHHOTO IMi/KyBaHHS, KOJIH CIie-
1iajabHI CTpATerii 1 TAKTUKH CUHKPETUYHO MOEIHY-
I0ThCsT a00 peaTi3yroThCsl B KOMYHIKAIIii y CTHITiC-
TUYHIN TIPOEKIIIT KOHTPACTY / MapajoKcy.

Tak, BiomMa peKkJiaMHa PO3CHITKa BiJl MIKHAPO.I-
HOro mapkeriuieiicy “Temu” BBOIUTH B OMaHy Ta
MaHIIYJTIOE CBIIOMICTIO peaNlbHUX / MOTCHIIIMHUX
peuumieHTiB iHGOpMaLii, MOKYIIIB, aneIoYn
JI0 BUTOJIM, BUTPAIITY, YHIKAJIBHOCTI TPOTO3UIIIT Ta
inmoro. Hampukman:

«JIucm noosiku: 6 noOapyHKie ycepeouni.

36upaiime 3ipku 1t ompumyiime nooapyrku 6io 0 8.

Bawy sipnicme 6yno eunazopooxceno. Bawa
HPONIO3ULIA 34 OHHUH HEHT 2omosa! 3po-
oime nokynky 0o 7 Ciu. 2026, wob cxkopucma-
mucs Heo.

byno 154,17 epn, menep 0 epu; 3 070,18 epn >
0,01 $. Bawa exonomis uekae Ha niomeepONCeHHs..

6 nooapynkis 3 Bawoio noxynkoro! J{akyemo 3a
Bauwwy niompumxy!

byow nacka, npuiimims naw scecm noosiku sKo-
Mmoza weuoue!

Iyoce subaume 3a 3ampumky! Iputimims 2
TOBAPH sax nawi eubayeHus .

HaBseneni ¥ aHaJIOridyHi ITOBIJOMIJIEHHS, IO
iX OTpPUMYIOTH 3apEECTPOBAHI MOKYII, CTHIIIC-
TUYHO CIIMPAIOTHhCS Ha (DAKT SK KaTeropiro TBep-
JokeHHs.  CriocTepiraeThCs CHUCTEMHA  amelsiIlis
3 OOKy KOMMaHii O TOYYTTiB MPOBUHH, TOISIKH,
70 1oTpedu BHOAUEHHS, IO CYIPOBOKYETHCS
MEPEKOHAHHSIM B 00OB’SI3KOBiM MOTEHINIHIN pea-
Ji3arii MO3UTUBHUX KOMEPIIHHUX i Ha KOPUCTh
nokymiB. CioBa ¥ CIOBOCIONyYEHHSI 1n00Apy-
HOK, NOOSIKA, TUCM NOOSKU, dcecm noosku, Bauwa
8u200a, Hawi eubayexHs Ta IHII B apXiTEKTOHIII
TaKoro 1H(pOpMAaIIHO-PEKIAMHOTO MOBITOMIICHHS
(YHKITIOHYIOTb 13 CEMAaHTUKOIO KOHTPACTY, 9aCcTO —
y CTpyKTypi aHTuTe3u. OTKe, KOMITaHis BU3HAE
CBO1 MTOMMJIKY Ta HEIOJIIKH B POOOTI, TPOITOHYIOUH
3HIKKU Ta MOJAPYHKU. Y pe3ylbTari POpMyeThCs
il MO3UTUBHUK IMIJUK 1 aKTUBI3YIOTBCS i peru-
MEHTIB 3a HajaicJaHuM JiHkoM. [lepelimoBim 3a
HUM, TMOKyIelb MOTparvisie B AMHAMIYHO 3MOjie-

JHOBaHY KOMYHIKaTHBHY CUTYallil0 TPH, IIBHIKUX
MOKYTIOK Ta IHIIUX YMOB, 32 SIKHX MOXXHA OTpH-
MaTH OOIISTHUHA MONapyHOK. Y IIbOMY KOHTEKCTI
K HACTYITHOMY €Tali MaHIMyJsTUBHOI KammaHii
CIOCTEPIraeEMo BUKOPUCTAHHS TAKMX MOBHHX OJTU-
HUIb 1 KOHCTPYKUiN: 6imaemo, Baw nooapynox
Matidxce eomosuil, Baw nooapynok 3anakoeano —
niomeepoimu c6010 adpecy, 3aruuuiocy 30 xeu-
aun (1 aKTUBI3Y€THCS 3BOPOTHHUU BIIUTIK Yacy), He
nporasme ocmauniu wawnc Ta iHmi. Ilicas mporo
cucTeMa IMPONOHY€E 3pOOHTH TOKYINKY Ha BU3HA-
YeHYy CyMy, 100 OTpUMATH MOXKIIUBICTH O(OPMUTH
MoJapyHKH (TI0 OTHOMY 3a OJIMH JIEHB). 3p03yMiJIo,
KOXXHE HACTYITHE KOJIO CYHNpPOBODKYETHCS 301b-
MIeHHAM () IHAHCOBHX BHUTpAT, sSKi B pe3ysbTari
€ OLTBIIMMU 32 BapTICTh NOJAPYHKA YU 3HUKKOBOT
BapTOCTI 0OpaHOTrO TOBapy. Taka MaHIMTyJISTHBHA
MOJIeJTb PeKIaMHOT 1 613HEeCOBOT KOMYHIKaIlii HiBe-
JI0€ TIO3UTHBHUM 1MipkeBUH €(PEeKT MisUTbHOCTI
KOMITaHii, JIOSJIHOT 0 CBOTO MaOJiIMTHOIO Kalli-
tamy. CrocrepiraéMo peamizailito aHTHIMIiIKe-
BUX (DaKTOpiB, IO MOB’sI3aHI 31 CTUIICTUYHHUMHU
MapKepaMH TapaJoKCaTbHOCTI: KOJIM KOMYHiKa-
TUBHO-TIOBE/IIHKOBI Jii 3amepeuyoTh MO3UTHUBHY
CEMaHTHKY CJIIB 1 BHCJOBIIOBaHb, HAJAI0uu iM
NPOTUIICIKHHUX XAPAKTECPUCTHK.

Cxo)ka  KOMyHIKaTMBHa  TaKTHKa  peai-
3yeTbCcst 1 B JKaHpi 1H(OpMaLiiHOrO MOBiNO-
MJICHHS, KOJHM IMiJDKeBAa OIIHKA CHTYyallli 4YH
ABHILA BepOamidyeTbcsi uepe3 iponito. Hampu-
Knan: «Y Bykoseni — awwinae: Hamosnu mypuc-
mie, niOUOMHUKU 3a0umi, a uepau 3a KEUMKAMU,
amyHiyielo ma xaeoio csaeaiomv ~I100 mempiey
(https://t.me/c/1438671515/80052).  Cemantuka
CJIOBA «aHIIIAar MIO/I0 BiBITyBaHHS TipPCHKOIMIK-
HOTO KYypOpTy B CE30H alleiio€ 10 TMO3UTHUBHOTO
CHPHUUHATTSA. AJie BIANOBiAHA KOHTEKCTyajbHA
BAJICHTHICTh BUABISETHCS B MIKPOTEKCTOBOMY
(GYHKIIIOHYBaHHI IIi€] JIEKCEMH 3 HETaTUBHO-
OI[IHHUMHU BEpOAIBHUMH MapKepaMu: Hamosnu,
3abumi, uepeu. OTXe, MOAETIOETHCS MPOTHIICHK-
HUW (11010 1IMAHEHTHO 3aKPIIUICHOTO) iMiKe-
BU edeKT nexomayBaHHs iHpopmarii. BiH Takox
MNOCUJIFOETHCS YaCTOTHUMHU MEIIHHUMHU KOHTEK-
CTaM¥ II0/I0 BUCOKHX ITiH 1 HU3BKOI SIKOCTI TOBapiB
1 IOCIYT came Ha IiH JIOKaIlii.

Y Mejiia TaKOXK TPAIUIAE€THCS TOETHAHHS B apXi-
TEKTOHILI TEKCTy KUIbKOX THIIB KOHTPACTHUX
OIIIHOK, KOJIM HJEThCS IMPO MOJCITIOBAHHS iMi-
JUKY B aCHeKTi MOAOJaHHS KPHU30BUX CHUTYyaIlil.
Hanpuknan:
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«Kamacmpogha, 6 YVkpaini ymeopuscs Oegi-
yum npayi6HUKIs.

Yepes ye senuuesna KinibKicmos pobomooasyis
npononye senuxi sapniamu (Bio $900), i bepymes
Jooetl Hagimb 6e3 00C8i0).

byno yxeanene mepminoege piwenns npo cmeo-
penns kanany «@Patina Pobomay, momy wo 3ua-
umu r00etl Habazamo ne2uie uepes menecpam.

Tym € poboma Ha pizHuul KOUip i cMAax, 2010-
6He 3atimu, oopamu i nouamu 3apoonamu KUiCoKi
3apniamu.

AHxwo mobi nabpuonu eaxancii muny «kacup
6 ATB», mo 3ax00b i 0bupail cnpagoi YHIKANIbHY
i yixagy pobomyy.

«Tpamn 30upacmovca uxpacmu uje 00HO2O
npesudenma, nposisuiu cneyonepayiio 6 Konymoii.

«Konymbisn Oysce xeopa — Hero Kepye Xeopuii
YON06IK, AKUL TT0OUMb BUPOOISIMU KOKAIH T nPoOa-
samu 11020 00 Cnonyuenux [lImamis. I 6in ne 6yoe
yum saumamucs Oyace 00620. Onepayis 3 OOKy
CIIA meni 30aemovcs eaprnoio idecioy (https://t.
me/c/1686929119/109918).

«Tpamn nicna Bewnecyenu depe kypc na Mek-
CUKY, CMBEPOCYIOUU, WO «KPAiHOIO Kepylomb
Kkapmeni, i 3 Mekcuxow woce mpeba 3podumuy
(https://t.me/c/1438671515/79988).

Hageneni iHdopmariiiiHi Ta pexiIamMHi KOHTEK-
CTH 3aCBIIUYIOTh aKTyaJsli3allil0 MOJell BUKOPHUC-
TaHHS TIOJIBapiaHTHOCTI IMiKEBHX XapaKTepHC-
TUK Y PI3HOKAHPOBUX KOMYHIKATUBHUX CUTYaLlIfIX.
Imetscsi, mepemyciM, NMpo HOBHHHU, KOMEHTapi,
IHTEpB 10, peKJIaMy ¥ 1HIIE, KOJU Ba)KJIUBO BeEp-
OampHUMU 3aco0aMu chopMyBaTH KOHCTPYKTHBHE
CHPUUHATTS Ta JEKOAYBaHHS MOBITOMJICHHS.

YacTo Takox BiIKPUTO 3aIepeuyrOThCsI alpo0o-
BaH1 I BU3HAYEHI YaCOM IM1PKEBI XapaKTePUCTUKH
00’€KTIB, CUTYaIlil, SIBUII — 3 METOI0 KOHCTPYFO-
BaHHS MapaJloKCaIbHOTO TBEPIKEHHS, 110 (PyHK-
[IOHAJILHO € OUTBII aTPaKTUBHUM 1 €(EKTHBHUM
y IuHamini komyHikauii. Hanpuknaz:

«lovme 3 Kuesa. A cepiiozno <...>, akujo s
sac Kuis —ye nuwe Xpewamux, Matioan i kag spmi
Ha Iloooniy.

«lovme 3i JIvosa. A cepiiozno <...>, akujo eauu
Jlvgis — ye nuwe Pamywa, niowa Punok i kasa
8 YeHmpiy.

«Diwka 6 momy, wo <...> € Micysy cmo pasie
yikasiwi, npo axi 3Harome auwe micyesi. I came
npo Hux mu posnogioaemo 6 karani TIME TO GO.

Tym 3iopanu comui 61004cemuux i HeOAHATbHUX
ioetl, Kyou nimu: 8i0 CeKpemuux apmnpocmopie

56

i 6e3KOUWMOBHUX BUCMABOK 00 AMMOCHEPHUX 080-
PUKIB T 3aMUUHUX KAB SAPeHb, 0e e He CUOUMD NiG
Mmicma.

Ilionucytimecs, abu ne 3a2youmuy.

Taka pekiaMHa KaMmmaHis BepOalizye Tak-
TUKY TIPOTUCTABHOCTI B PyHHYBaHHI CTEPEOTHIIIB,
0 TOPOKYE IMIKYBaHHS HOBUX CYO €KTIB /
00’€eKTiB Ha (OHI CHMBOJTI3aIli1 BXKE BIJIOMUX.

Cepen iMiDKETBIPHUX MapKepiB BHOKPEMITIO-
IOTh TaKOX HeBepOaJbHI KOMIIOHEHTH, MepeayciM
Bi3yaJIbHi, SIKi € HOCISIMH IMIJDKEBHX XapaKTepHcC-
TUK PI3HUX pPIBHIB (MDKHAPOJHOTO, HAIllOHAIb-
HOTO, pPETiOHAIBHOTO). Bi3zyambHO-ceMiOTHIHMIA
aHasi3 MeAiifHOT KOMYyHIKaIll 3a OCTaHHI 5 POKIB
MiATBEPPKYE TEHACHINIO 0 JUHAMIKK YKpaiH-
CHKOLIGHTPUYHUX JIOMIHAaHT B YKpaiHi Ta CBITI.
[Tounnaroum i3 2022 p., Menia Ha piBHI TU3aliHy
MOCTIIOBHO BHKOPUCTOBYIOTH KOJILOPH YKpaiH-
CHKOTO HaIlIOHAIBHOTO TIpamopa sK IMiHKEBOTO
3Haka (i3UYHOI, eMOIHOI cTilikocTi. CUHBO-
KOBTa TMaiiTpa B iH(GOpMAIiHHUX, pPEKIAMHUX
kammanisx (Eurovision Song Contest 2022, 2023,
BBC 2023, Brand Ukraine 2023, EU — Ukraine
2024 Ta iHmI) nogaeTbes sIK Metadopa comigapu-
3amii B 60poTh0i mpotu Bopora. OTke, Bi3yasbHi
eJeMeHTH (PYHKITIOHYIOTh SIK JIOJATKOBI JIO BeEp-
OanbHUX IMIKEB1 O3HAKH 3MOJIEIIbOBAHOTO KOMII-
JIEKCHOTO CHPUUHATTS 00’€KTa, KpaiHu, CUTYyallii,
SIBHIIA 1 IHIIIOTO B PI3HOKAHPOBUX MEIIHHUX KOH-
TEKCTaXx.

BuCHOBKH 1 mepcneKTHBM MNOAAJBIINX
pociairkenb. OTxe, B JUHAMIIl >KaHPOBO-CTH-
JICTHYHUX MapKepiB MemiiHol cdepu imimkeBa
KOMYHIKAIlisl € 0COOMMBOIO (POPMOIO COLIABHOL
nii, mo 3abe3nedye OanaHc MK iH(GOpMAIIHHOO
TOYHICTIO Ta BepOali30BaHUMU OI[IHKaMHU 00’ €KTa
IMIIDKyBaHHS. IMIIDK y Takomy pasi MocTae sk
pe3ysbTar CTPaATeriyHOTO 3MOJCIIBOBAHOI Pi3HO-
’KaHPOBOi BepOaIbHOI B3a€MOIiT KOMYHIKATUBHUX
KOJIiB, CIPSIMOBAHOI Ha MOJICIIOBAHHS BiJIIMOBIJI-
HOTO 00pa3y B MacoBiii MOBHil cBimomocTi. Bif-
MOBiIHO, ai0paHi MOBHI 3acO0M ONTHMI3YIOTh
nepeaBaHHsl iMiKEBUX TIOBIIOMJICHB 1 BIUTHBA-
I0Th Ha TPOMAJCHKYy AyMKy. CHCTeMHUU aHami3
Cy4YaCHHMX YKPaTHCHKUX MEIIaTeKCTiB MOKAa3ye, 110
CTHJIICTUKA 1MIJKEBOI KOMYHIKallii € KIHOUOBOIO
y (hopMyBaHHI YsBJICHb TIPO Pi3HI cPepu CyCIiTb-
HOTO JKUTTS

[TepcnekTuBa JIOCIT1IKEHHS noJiArae
B KOHIIENTYalli30BaHOMY HIOAHCYBaHHI BIUIH-
BiB IHIIMX KOMYHIKaTUBHHX cdep Ha Melia,
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iX JKaHpPOBY CHCTEMY B acCIeKTI MHOKMHHOTO  JIIHTBOKYJIBTYPHHUX MapKepiB €BOJIOIIi CYyCITiIb-
IMIJDKYBaHHSI 00’€KTIB pPEaJbHOr0 JKUTTA Ta  HOI KOMYHIKaIlii B HalllOHaJbHOMY Ta CBITOBOMY
iX HeNmiHIWHOTO NIEeKOAYBaHHsS uYepe3 JAMHAMIKy  BUMipax.

JITEPATVYPA:

1. Bapua H.B. Imimxernoris : HaBdanbHUN MociOHMK / 3a HayK. ped. B.M. be6uka. KuiB : YHiBepcuter «Ykpainay,
2008. 217 c.

2. bapna H.B., Ynanosa C.I. Ecreruka imimxmeiikinry. Kuis : Cnoso, 2012. 176 c.

3. Bonorosa B.O., JIsmenko H.O., Arazaposa K.A. Imimkomnoris : Texer nekiii. Xapkis : HTY «XI1I», 2021. 150 c.

4. bonmapenko 1.C. IMijkomoris y cucTeMi ryMaHITapHUX 3HAaHb: KyJIBTYPHO-OCBITHI cTparerii. 3amopixoks, 2016.
305c.

5. Ianmis O.B. ®eHoMeH iMiKy B CydacHii THTBiCTUIN. Haykoguil iCHUK J{p0200uybKkoc0 0epicasHo2o nedazoaiy-
Ho2o ynieepcumemy imeni leana @panka. Cepist «Dinonoriuni Haykun. MoBozHaBcTBO». 2019. Ne 12. C. 77-80.

6. Kanenuuenko P.A., Tenebenena €.0. Imimkenoris : HaBuanbHUi mociornk. Kuis : Kommpust, 2023. 131 c.

7. KicenpoBa A.A. IMimkeBi TOMIHAHTH BEIy4Or0 B TENSAUCKYpCi (Ha MaTepiali po3BaKaIbHIX IPOrpam) : aBToped.
JHC. ... Kaua. ¢imon. Hayk : 10.02.01. Oneca, 2011. 20 c.

8. Kosamp H.O. Ilpoconuuni iMimkeBi XapaKTepHCTUKH MONITHIHOI OPaTOPCHKOi MPOMOBHU (EKCIICPUMEHTATbHO-
(dboHeTHYHE TOCITI/PKeHHS Ha MaTepiali OpUTaHCHKOTo BapiaHTy aHITIHCHKOT MOBH) : aBTOped. JIHC. ... KaHA. (iION. HayK :
10.02.04. Opneca, 2010. 18 c.

9. Kpasemnp 1.B. AcoriatuBHe 1oj1e peknaMHoOi TeKceMu «iMimx». [Ipuxknadua ninegicmuxa — 2025: npodnemu ma
piwenna. Muxonais : HYK, 2025. C. 60-63.

10. JIucnukina 1.O. JIiHrBOKOMYHIKaTHBHI MEXaHi3MM (OPMYBAaHHS IMIJUKY IPaBOOXOPOHHOI opramizamii. Studia
philologica. Kuis, 2012. Bun. 1. C. 107-111.

11. JlinrBicTAYHA IMiJDKEINOTIs | CIOBHUK TepMiHiB 1 ToHATH / 32 pea. JL.I. IlleBuenko. Kuis : Jlipa-K, 2023. 216 c.

12. Tlngcyn O.M. Kateropist iMiIpKy B JIHTBICTHYHOMY AUCKYDPCi. Akmyanvui npobremu yKpaincoKoi AiH2GicImuKy:
meopis i npakmuxa. 2018. Bun. 37. C. 105-124. DOI: 10.17721/APULTP.2018.37.105-124

13. Ilsacyn O.M. Kareropist «imMipK» y cydacHill TyMaHITapUCTHII: TIpobiieMa Ta 1i HayKOBi IUCKYPCH. AKmyanvHi npo-
Onemu ykpaincokoi ninegicmuxu: meopis i npakmuxa. 2017. Bun. 35. C. 70-87. DOI: 10.17721/APULTP.2017.35.70-87

14. Cigax O.0. KorHiTHBHa CTPYKTYpa MOHATTS «IMIIDK». Bichuk XapKigcbko2o HAYIOHANbHORO YHIGEpCUmenty iMeHi
B.H. Kapasina. 2009. Ne 837. C. 56-59.

15. Xagkina JI.M. ImMipkenoris : HaBYaabHO-METOANYHUN MociOHKMK. Xapkis, 2013. 64 c.

16. lesuenko JI.I. JlocmiaHuIpKuii TOTEHITiaN y JIIHTBICTHYHIN iMiZKENIOTI]: mocTaHoBKa podiieMu. Heoninegicmuxa
6 Ykpaini: docnionuyvra nepcnexmuea. Kuis : Jlipa-K, 2024. C. 159-167.

17.Image. Cambridge Dictionary. URL: https://dictionary.cambridge.org/dictionary/english/image (nara 3BepHEHHS:
29.11.2025).

18.Image. Oxford Learner’s Dictionaries. URL: https://www.oxfordlearnersdictionaries.com/definition/english/
image?q=image (nara 3BepHenns: 29.11.2025).

19.Image. Collins Dictionary. URL: https://www.collinsdictionary.com/dictionary/english/image (mara 3BepHEHHS:
29.11.2025).

REFERENCES:

1. Barna, N.V. (2008). Imidzhelohiia: navchalnyi posibnyk [Imageology: a textbook]. Kyiv: Universytet “Ukraine”
[in Ukrainian].

2. Barna, N.V,, Ulanova, S.I. (2012). Estetyka imidzhmeikinhu [ Aesthetics of image making]. Kyiv: Slovo [in Ukrainian].

3. Bolotova, V.O., Liashenko, N.O., Agalarova, K.A. (2021). Imidzholohiia: tekst lektsii [Imageology: a text of lec-
tures]. Kharkiv: NTU “KhPI” [in Ukrainian].

4. Bondarenko, L.S. (2016). Imidzholohiia u systemi humanitarnykh znan: kulturno-osvitni stratehii [Imageology in
the system of humanitarian knowledge: cultural and educational strategies]. Zaporizhzhia [in Ukrainian].

5. Ivantsiv, O.V. (2019). Fenomen imidzhu v suchasnii linhvistytsi [ The phenomenon of image in modern linguistics].
Naukovyi visnyk DDPU imeni I. Franka. Seriia: Filolohichni nauky. Movoznavstvo, 12, 77-80 [in Ukrainian].

6. Kalenychenko, R.A., & Telebeneva, Ye.O. (2023). Imidzhelohiia: navchalnyi posibnyk [Imageology: a textbook].
Kyiv: Komprint [in Ukrainian].

7. Kiseliova, A.A. (2011). Imidzhevi dominanty veduchoho v teledyskursi (na materiali rozvazhalnykh prohram)
[Image dominants of the presenter in television discourse (based on entertainment programs)]. PhD thesis. Odesa, 20 [in
Ukrainian].

57



Folia Philologica No 10, 2025 ISSN 2786-5908 (Print), ISSN 2786-5916 (Online)

8. Koval, N.O. (2010). Prosodychni imidzhevi kharakterystyky politychnoi oratorskoi promovy (eksperymentalno-
fonetychne doslidzhennia na materiali brytanskoho variantu anhliiskoi movy) [Prosodic image characteristics of political
oratory speech (experimental phonetic research on the material of the British variant of English)]. PhD thesis. Odesa,
18 [in Ukrainian].

9. Kravets, 1.V. (2025). Asotsiatyvne pole reklamnoi leksemy “imidzh” [Associative field of the advertising lexeme
“image”]. Prykladna linhvistyka — 2025: problemy ta rishennia. Mykolayiv: NUK, 60-63 [in Ukrainian].

10. Lysychkina, 1.O. (2012). Linhvokomunikatyvni mekhanizmy formuvannia imidzhu pravookhoronnoi orhanizatsii
[Linguocommunicative mechanisms of forming the image of a law enforcement organization]. Studia philologica, 1,
107-111 [in Ukrainian].

1. Linhvistychna imidzhelohiia: slovnyk terminiv i poniat (2023) [Linguistic imageology: dictionary of terms and
concepts]. Kyiv: Lira-K [in Ukrainian].

12. Pliasun, O.M. (2018). Katehoriia imidzhu v linhvistychnomu dyskursi [The category of image in linguistic
discourse]. Aktualni problemy ukrainskoi linhvistyky: teoriia i praktyka, 37, 105-124. https://doi.org/10.17721/
APULTP.2018.37.105-124 [in Ukrainian].

13. Pliasun, O.M. (2017). Katehoriia “imidzh” u suchasnii humanitarystytsi: problema ta yii naukovi dyskursy [The
category of “image” in modern humanities: the problem and its scientific discourses]. Aktualni problemy ukrainskoi
linhvistyky: teoriia i praktyka, 35, 70-87. https://doi.org/10.17721/APULTP.2017.35.70-87 [in Ukrainian].

14. Sidak, O.0O. (2009). Kohnityvna struktura poniattia “imidzh” [Cognitive structure of the concept of “image”].
Visnyk Kharkivskoho natsionalnoho universytetu imeni V.N. Karazina, 837, 56-59 [in Ukrainian].

15. Khavkina, L.M. (2013). Imidzhelohiia: navchalno-metodychnyi posibnyk [Imageology: a teaching guide]. Kharkiv
[in Ukrainian].

16. Shevchenko, L.I. (2024). Doslidnytskyi potentsial u linhvistychnii imidzhelohii: postanovka problemy [Research
potential in linguistic imageology: problem statement]. Neolinhvistyka v Ukraini: doslidnytska perspektyva. Kyiv: Lira-K
[in Ukrainian].

17.Image. Cambridge Dictionary. Retrieved from: https://dictionary.cambridge.org/dictionary/english/image

18.Image. Oxford Learners Dictionaries. Retrieved from: https://www.oxfordlearnersdictionaries.com/definition/
english/image?q=image.

19. Image. Collins Dictionary. Retrieved from: https://www.collinsdictionary.com/dictionary/english/image

Jlama nepuiozo naoxodicenus cmammi 0o euoanns: 14.11.2025

Jlama nputinamms cmammi 0o OpyKy nicas peyenzyeanns: 15.12.2025
Jlama nyonixayii (onpunoonenns) cmammi: 30.12.2025

58



Folia Philologica No 10, 2025 ISSN 2786-5908 (Print), ISSN 2786-5916 (Online)

VK 81°255.4=030.161.2=112.2 (045)
DOI https://doi.org/10.17721/folia.philologica/2025/10/7

Jloomuna KOTBHIIbKA

maricmp inonoeii, Ykpaincokuil einbHutl ynieepcumem, 8yi. bapenniwmpace, 9-A, m. Mronxen, Hiveuuuna,
80638

ORCID: 0009-0005-2406-8397

luymikot@gmail.com

Bioniorpagiunmii onuc crarri: KorBuupka, JI. (2025). OcoOGnuBOCTI XyI0)KHBOTO MEpEeKsagy Ha
OCHOBHMX MOBHHX DPIBHSIX (Ha Marepiaji IBOMOBHOTO MpoekTy Bomogumupa Tumuyka «2024 — Caitiamii
i [lepemoxxuuii»). Folia Philologica, 10, 59—66, doi: https://doi.org/10.17721/folia.philologica/2025/10/7

OCOBJIMBOCTI XYIOXHBOI'O IEPEKJIALY HA OCHOBHHUX
MOBHMUX PIBHAX (HA MATEPIAJII IBOMOBHOI'O ITPOEKTY
BOJIOAUMHUPA TUMUYKA «2024 — CBITJIUM I TEPEMOXHMU»)

Y emammi poszensioaromvcs 0cobnueocmi xy00dcHb020 nepeKaady YKpaiHcbkoi noesii HiMeybkow Mo8010 Ha Mamepi-
ani 06omosHo2o npoekmy «2024 — Ceimauil i [lepemodchutly, wo emiufye MinimapHy, Qinocoghcoky Aipuxy 6ilicbkosuxa,
noema, nepexiaoaua Bonooumupa Tumuyka. Posensnymo naagni kpumepii wodo adexeamuocmi nepekiady noesii ma
NPOAHANI308aHI MPYOHOWI Nepekiady Ha OCHOBHUX MOBHUX pieHAX. OCHOB80I0 OaHOI PO3IOKU € noesis MiimapHozo,
@inocogpcvrozo cnpamysanns asmopa, Ona I0IOCMUNIO AKO20 XAPAKMEPHOIO € eKCHPeCUBHICHb, AKOI Mumeyb 00cs2ae
PO3MAIMmMAM MOBHUX 3aC00i6 Ha pizHuX pieHsx mogu. CKIaOHICHb MaKozo nepexiady noiieac i 6 momy, wo euoip 6io-
NOGIOHUKA BUSHAUAEMBCS He e 8Y3bKUM KOHMEKCIMOM HA PIGHT CI080CNONYYEHH S Uil peYeHHsl, a 1 WUPWUM — Ha PIHI
meKcmy ma i meopy 3aedaiom, 3a0yMy ma Cmuio agmopa. JJompumanis RpUHYUny adekeamHuocnii, 3MiCIogHoi ma cmu-
JICMUYHOL PIBHOYIHHOCTE y 8IOMBOPEHHT NOE3il IHO3EMHOI MOBOK DOCALAEMbCA | UWTAXOM KOHIMEKCIYATbHO20 NIOX00Y
00 piutents nepexnadaybkix 3a60any. Ananiz noemuuno2o nepexnady 30iicHi08ascsa Ha N MU MOGHUX PIGHAX: poHemuy-
HOMY, MOP@ON02IUHOMY, NeKCUKO-CEMAHMUYHOMY, CUHIMAKCUYHOMY ma meKcmogomy. 3’acoeano, wo na (onemuuHomy
Pi6HI mpyoHousi 3 6i0MEOPEHHsM GLACHUX HA38 BUHUKAIOMb i3 NpuduHU 6I0cymHocmi yHigikayii ix eiomeopenns. Cepeod
MPYOHOWi IEeKCUKO-CEMANMUYHO20 PiGHs — De3eK8i8aenmHa leKcuka, mepminonocisa, memagopu. Ha cunmaxcuunomy
Pi6HI mpyoHOWi y 6i0MBOPEHHI MOBOIO NePeKIady 3yMOBNEHI GIOMIHHICHIIO KOHCIMPYKYIN Y MOBAX OPUSTHATLY A NEPeKaa-
0y. Ha mexcmosomy pisui nepexnadauesi 60acmupca 30epeemu iHOugioyanvruil cmuis asmopa. Iopao iz euxopucmauuam
maxoi Memoou 0I5l GUABIEHHSA HA KOJCHOMY 3 YKA3AHUX MOGHUX PiGHI6 HU3KU MPYOHOWI8 OOCACHEHHS a0eKeamHoCmi
nepexnady HOemu4Ho20 Mmekcmy po32nadaiomsCs MAKONHC WAAXY IX NOOONAHHS Nepekaaoayem, o OKpecaioe nepcnekmu-
68U NOOANILULUX OOCTIONHCEHb NEePeKaady K MEOPH020 Npoyecy, 00CII0NCeH s CUHeP2ii meopyoi nepexiadaybkoi JisibHOC-
mu 3 IHOUGIOYAbHUM CIULEM A8Mopa Ma ii 6NAue Ha AKICMb nepexiaoy.

Kntouosi cnosa: xyoooicuiil nepexnad, minimapua noesis, Bonooumup Tumuyk, adexeamuicms nepexiady, animepa-
yis, ducnepcis, epamamuuna inmepgepenyis, KongepeeHyis.
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SPECIFIC ASPECTS OF LITERARY TRANSLATION AT THE PRINCIPAL
LINGUISTIC LEVELS (ON THE MATERIAL OF VOLODYMYR TYMCHUK’S
BILINQUAL PROJECT “2024 - BRIGHT AND VICTORIOUS”)

The article considers the specificities of literary translation of the Ukrainian poetry into German based on the bilingual
project “2024 — Bright and Victorious”, which contains military and philosophical lyrics by the military man, poet and
translator Volodymyr Tymchuk. The criteria for the adequacy of poetry translation are considered and the difficulties
of translation at the main linguistic levels are analysed. This study is based on the military and philosophical poetry of
the author, whose ideostyle is characterised by expressiveness, which the artist achieves through a variety of linguistic
elements at various levels of language. The complexity of such a translation lies in the fact that the choice of a counterpart
is determined not only by the narrow context at the level of a phrase or sentence, but also by the broader context at the
level of the text and the work as a whole, the author s intention and style. The principle of adequacy, semantic and stylistic
equivalence in the reproduction of poetry in a foreign language is achieved through a contextual approach to solving
translation tasks. The analysis was based on five linguistic levels: phonetic, morphological, lexical-semantic, syntactic
and textual. It has been determined that, at the phonetic level, difficulties in reproducing proper names arise due to the
absence of standardization in their reproduction. Among the difficulties at the lexical-semantic level are non-equivalent
vocabulary, terminology, and metaphors. At the syntactic level, difficulties in reproduction in the target language arise
due to differences in constructions in the original and target languages. At the textual level, the translator manages to
preserve the author s individual style. Along with the use of this method to highlight a number of difficulties in achieving
an adequate translation of a poetic text at each of the specified linguistic levels, ways of overcoming them by the translator
are also considered, which reveals prospects for further research into translation as a creative process, the synergy
between creative translation activity and the author s individual style, and its impact on the quality of translation.

Key words: literary translation, military poetry, Volodymyr Tymchuk, adequacy of translation, alliteration, dispersion,

grammatical interference, convergence.

AKTyajabHicTh nmpoOiaemMu. Y OypemHi yHacu
HaI[IOHAJILHOTO CIPOTHUBY POCIMCHKIH arpecii, mif
4yac eK3UCTEHLIWHOI BIHM yBUPA3HIOETHCS IliH-
HICTh CJIOBA, MOBH SIK OCOOJHMBOTO IHCTPYMEHTY
MDKKYJIBTYpHOI KOMyHiKamii. TuM BaJIMBIIIUMHU
IIOCTAOTh JOCIHIKEHHS MIKTEKCTOBOIO, MIXK-
JIHTBAJILHOTO KYJIBTYPHOTO MIPOIIECY, SIKUM € Tiepe-
KiIaa. XyIOKHIA TIepeKiiag CYTTEBO Bipi3HS-
€THCS BiJl yCIX 1HINX (DYyHKIIOHATBHO-CTHIIHOBUX
MepeKIaaiB. 3HaHHS MOBH OpHUTIHAINY, AOCTaTHIH
CJIIOBHUKOBMIA 3armac, I'pyHTOBHI 3HAHHS B ramysi
JITEpaTypO3HABCTBA — yce 1ie 0a30Bi KOMITETEHITIT
nepekianaya, ki JONOBHIOIOTh HE JIMIIE JIOCKO-
Haja TEeXHIKa IMepeKiamy, a ¥ OCOOMCTI SKOCTi
nepekyiagaya Ta MOoro BIAYYTTS aBTOpa i aBTOp-
CBKOTO 33JyMy Ul JTOCSTHEHHS BHCOKOI SIKOCTI
nepeKIiay.

[TpoGnemaruky naHoi HAyKOBOI PO3BIIKH CTa-
HOBHUTH BIJIITBOPEHHS 3aco0amMH HIMEIBKOI MOBH
MITITapHOT 0311 MUTIISI-BIHCHKOBUKA, SKUW TIif
yac BIMHM, OKpIM (PI3UYHOTO 3aXUCTy KOPHAO-
HIB Hamoi Jep)KaBW, MOCTaBHB HA CTOPOXKI e
Il y 1yXOBHOMY BUMIpl yKpaiHCbKe CJIOBO, JIOIO-
BHIOIOYM KOHTEKCT MUJIITAPHOTO JUCKYPCY B Cydac-
HIA yKpaiHCBhKIH moe3ii ¢inocodiero uuHy, siKa
€ 03HAKOI0 WOTO 1HJMBITyaJbHOTO CTHIIIO MHChMA.
EkcnipecuBHicTh moe3ii mimiTapHoro, ¢inocod-
CBKOTO CIIPSIMYBaHHS, II0 € OCHOBOIO JIaHOI pO3-
BIJIKM, CTQHOBHUTH JEAKI TPYIHOLI Ui BIATBO-
peHHs i1 iHO3eMHOIO MOBOW. CKIIAIHICTh TaKOTO
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NepeKsiay TMOoJIATaE TAaKOXK y TOMY, IIO BHOIp
€KBIBaJICHTA BU3HAYAETHCS HE JIUIIE BYy3bKUM KOH-
TEKCTOM Ha PiBHI CIIOBOCIIONyYEHHS UM PEUCHHS,
a i IUPOKUM — Ha PiBHI TEKCTY, TBOPY 3arajiom,
3alyMy Ta CTUJIIO aBTOpA.

AHaJi3 OCTaHHIX JOC/iKeHb 1 myOsikauiii.
[TpoGneMu cipuiHATTS Ta PO3YMIHHS XYIOKHBOTO
TEKCTY, TOJIOBHI IIPHHIUITN XYJOKHBOTO MEPEKIIaTy
nocimkysanmu cBoro yacy T. Kusk, 3. Kyuep. ['onos-
HHUM TIPUHIMIIOM XYJIO)KHBOTO Tepekiany 3. Kyuep
BU3HAYa€ TMPHUHIUI aJeKBaTHOCTI, 3MICTOBHOI Ta
CTHJIICTUYHOT ~PIBHOIIIHHOCTI, IO JOCSATAETHCS
HUISXOM KOHTEKCTYaJbHOTO MIAXOMY /0 PIIICHHS
nepexiaganpkux 3apaanb (Kyuep, 2013: 223).

[Ipobnema CIpUHHATTS Ta PO3YMIHHS XYyHOXK-
HBOTO TEKCTY CTaja akTyaJbHOIO B Taly3i mepe-
KJIaJ03HaBCTBA, OCKUIBKM TEKCT 3aBXKIH MICTHTH
KOHOTAaTUBHUH KOMIIOHEHT, SIKMH mepenbayae
cy0’ekTHBHE 1OTO CIpUHATTA. Came TOMY BaKJTu-
BUM € JOTepeKIaanbpKuil ananis. Jlinrsonoerny-
HUM aHajli3, 10 € IMOE€JHAHHIM JIIHIBICTUYHOIO Ta
JITepaTypO3HABUOTO TPHUHIIMIIIB TEPEKIIaT03HAB-
4yoro aHasizy, 3abe3nedye HaOUIbII 00 €KTUBHY
ouiHky TBOpYy. OKpiM 3arajJbHUX MOBHHUX SBHII,
BiH YpaxoBy€ 1 EKCTPaJiHTBICTHYHI YWHHHKH,
SKHUMHU TIEPeAyCiM BHCTYMAIOTh KYJIBTYPHO-IiCTO-
puuHi peanii. OKpiM TOTo0, JIHTBOTIOETUYHUHN aHa-
73 CIpUsie BUBYCHHIO OOpPa30TBOPYMX 3ac00iB
XyIOKHBOTO TEKCTY W TOTO €CTETHYHOTO €(EKTY,
KUK fae XHiA cuHTe3. Jlo TOTO K Ied MpUHIUI
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aHaJTi3y BKITIOYAE TOCIIPKEHHS CBITOTIISY aBTOpAa,
Horo 3aaymy, 11€MHO-TEMaTHYHOTO CHPSIMYBaHHS
Ta ocobimBocTel xanpy TBopy (Kusk, 2013: 223).

3HaHHA crenu@iku Cy4yacHOro KaHOHY TIOoe-
TUYHOTO JTUCKYpPCY — HeoOXiTHa yMOBa SIKiCHOTO
nepeknaay. IlutanHs HOBOI Tpaamiii moesii,
JIOCITI/DKEHHS JKaHPIB, CTHIILOBOI CIIEIU(IKH, IO
($bopMyIOTh MITITAPHUN JUCKYpC Y CY4YacHOMY
JTEpaTypHOMY TIPOCTOPi, JOCTIDKYIOTh yUeHi
T. IMactyx, H. I'aBpumiok, T. Ypuck, M. Crenuk,
A. Crenuk Ta iHIIi.

ONIHIOIOYM  aJICKBAaTHICTh BIPHIOBOTO Tepe-
KJIa/y, BIITBOPEHHS TEMATUYHOI Ta 0Opa3HOl cHucC-
TEMH TBOPY, BapTO MEpeayCiM 3BEpHYTH yBary Ha
30epekeHHsT CTPO(DIUyHOI CTPYKTYpH Ta CHCTEMH
PUMYBaHHS OpUTiHAY, pUTMY ¥ 1HTOHALIi, amiTe-
pariii, aconancy, nmosropis Tomio. 0. ETkian yBa-
’Kae, 1110 HEMA€E OJTHOTO MiIXO.Ty JI0 ePeKIIaay moe-
311, 00 B OIHOMY BHUTAJIKy CYTTIO TBOPY € JAyMKa,
¢inocodcrka KOHIIETLISA aBTOpa, B 1HILIOMY — PUT-
MIKO-CHHTAaKCUYHA KOMITO3UILiSl, 3BYKOBUH JIaj
1 emouiiftHa Hanpyra Bipmia (IBactok, 2015: 20). 3a
B. AreeBoro-Kapkamaze, TekcT nepekiaay moe-
TAUYHOTO TBOPY € TaK YM iHAKIIEC BiAMIHHUM BiJ
OpHriHaJly 4Yepe3 BHUKOPHCTAaHHS IepeKiagadeM
MpUIOMY IHTEpIpeTalii, a TaKOXK ETHOKYJIbTYPHY
cnerudiky camoro mnepekiagada. «Y TMOeTHd-
HOMY TBOpI I1HAMBIAyaJbHO-aBTOPChKAa KapTHUHA
CBITY OTPUMYE B TEKCTI TIEpeKIaay BiA0OpaKeHHIA
XapakTep, BoHa OUIbII Cy0’€KTUBHA U HECe pUCH
MOBHO-ETHOKYJIBTYPHOT OCOOMCTOCTI 11 TBOPIIS»
(AreeBa-Kapkamange, 2021).

BusHaueHHs1 MeTH JOcCHilKeHHsl. Mertoro
POOOTH € TOCIHIKEHHSI OCOOTMBOCTEH XyI0KHBOTO
nepeKyany yYKpaiHChKOi 1moe3il HIMEIbKOI0 MOBOIO
Ha Matepiajli JIBOMOBHOTO MpoekTy Bomomummupa
Tumuyka «2024 — Ceinmii 1 [lepemoxHuUi», 110
BMillye MUTITapHy, (GUI0cOPChKY JpUKY, sKa
€ CKJIQIHUKOM MUTITApHOTO JHCKYpPCY CyYacHOTO
JITEPaTypPHOTO MPOLIECY, @ TAKOXK aHAJI3 TPYIHOILIIB
nepekiaany Ha (QoHETHIHOMY, MOPQOJIOTIIHOMY,
JIEKCUKO-CEMAaHTUYHOMY, CHHTAKCUYHOMY, TEKCTO-
BOMY pIiBHSX 32 HASSBHUMH KPUTEPISIMH MO0 aJICK-
BaTHOCTI MEPEKJIATy TOCTHYHOTO TEKCTY.

Buxnaa ocHOBHOro Marepiajty 10c/IiKeHHS.
AHaniz BiATBOpeHHs J00ipkM TMOe3id  Mimi-
TapHO-)KUTTEBOTO KaneHmaps «2024 — Ceitiaumit
i I[lepemokHui» 3acobamMu HIMEIIBKOT MOBH 3/T1H-
CHIOBaBCsA Ha (oHeTHUHOMY, MOp(doIOTiuHOMY,
JEKCUYHOMY, CHHTAKCUYHOMY Ta TEKCTOBOMY MOB-
HUX PiBHSX.

Ha ¢ornemuunomy pieni HaituacTilie BHHUKA-
I0Th TPY/JHOIII 3 BIATBOPEHHSM BJIIACHUX HAa3B, SKi
3a3BMYail MEPeKIalaloTh CIIOCOOOM mparciime-
payii a6o0 mpancxkpunyii. 1{i TpyaHOIII 3yMOBIICHI
BEJIMKOIO KUTBKICTIO T AXOMIB JI0 BUPIIICHHS TAKUX
MWATaHb, IUTyTAHUHOK BHACIIJOK BiJCYTHOCTI
B YKpaTHCHKi MOBI yHi()iKOBAaHOTO i AXOY 10 Bifl-
TBOPEHHS 1HO3EMHOIO0 MOBOIO OHOMACTHYHHX pea-
niit. [Toer Bomomumup Tumuyk nOaiiuBO BHITH-
cye reorpadiro i JaT¥ CTBOPEHHS BipPIIIiB K MIiCIs
mam’siTi, 700ipKa BMIIy€ BEIHWKY KUIbKICTh T'€O-
rpadiunux Ha3B. [lepekiagay, B3SBIIM 32 OCHOBY
croci® TpaHcmiTepallii yKpaiHChKOTO andasiTy 3a
JIOTIOMOT0I0 rpadeM aHIiiichbkoro angasity, 110
JIETKO 11eHTU(IKYIOTHCSI MIXKHAPOIHOIO CIIIBHO-
TOIO (TaKMH MiJXiJ B35ATO HAa OCHOBI MOCTAHOBU
Kab6inery MinictpiB Ykpaiau (mami — KMY) Bix
27 ciunst 2010 p. «IIpo BHoOpsAKYBaHHS TpaHCi-
Teparii ykpaiHChbKOTO ayihaBiTy JIATHHHIICIOY, SIKa,
nonpu odilfiiiHe MPOroJomeHHs ii HEYUHHOIO,
HE BTpavya€ CBOEI aKTyaJbHOCTi), «BUHAUIIIOB)
y BKa3zaHu# cnoci0 Taky yHigikamito (tabmurs 1)
1 JIOCATHYB METH — MaKCUMAaJIbHO 30epir KOJOpUT
YKpaiHCbKUX peaniit: Hcina — Yasinia, Ilepescnas —
Pereiaslav, bapsinkose — Barvinkove, Kholodnyi
Yar — Xonoonuu Ap, yeummap comuuxiscvroi
ciui — Sotnykivska Sich, der Kosakenfriedhof ta
1HIIe. YK€ MICHsl BUXOAY Y CBIT AOOIPKH BU3PLIO
pINICHHS BiITBOPEHHS TPUHAIIATOI JIITEPH YKpa-
iHcpkoro andasity, gitepu i — 3acoOy 1JeHTH-
¢ikarii yKpaiHCBKOT MOBH, BH3HAHOTO CHMBOJY
HE3JIaMHOCTI — TrpadeMor0 i TaKOXK Yy HIMELbKIii
MoOBi. Ll TeHeHINsI CTOCYeThCS BIATBOPECHHS
YKpaTHCHKO1 OUTBIIICTIO €BPONEHCHKUX MOB.

ABTOp — MaicCTep TBOPEHHS XYAOXKHBOTO
o0pasy, mepekiagaueBi BIAEThCS JOCSITTH BiJI-
TBOPEHHSI 00pa3y 3aTUXAI04oro BIiTPY B COHSYHUI
JICHb: «uielenoye COHye no AaHy pACHOMY <...>» —
3BYKH [11], [C] IEpenaroTh menecT BiTpY, IKAN CTH-
Xae J10 3aBEPILEHHS Ps/iKa, BIAMOBIIHO BIATBOPEHO
HIMEIBKOIW: “es rauscht die Sonne durch das bunte
Feld <...>” — o0pa3HicTh 30epekKeHO, JEKCUY-
HUMH TaKOX, 32 JIOIOMOTOI0 (POHETUYHHX 3aC00iB
sch, rauscht, TpaMaTUYHUX — TTOPSIIOK CIIiB.

Mopgonociunuii  moenuii  pieeHv  TIOTpedye
OCMMCJICHOTO TIEPEKIIay TEKCTY, ypaxyBaHHs B3a-
€MOBITHOIIIEHb TPAMATUYHHUX KaTeropii. Mix Tex-
CTOM YKPaiHCHKOIO Ta HIMEIIbKOK MOBaMH 3arajioM
CIIOCTEPITAIOTHCS CYTTEBI BIIMIHHOCTI Yepe3 pi3Hi
MOBH1 KapTHHM CBITY, TpaMaTU4Hi OCOOJIMBOCTI,
MOBHI HOpMH Ta Tpaawmiii Tomo. [lepeknamay, 3a
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Tabmmi 1

Tpancaitepanisi ykpaincbkoro aagasity JaruHuiuero (Ha ocHoBi moctanosu KMY Bix 27 ciuns
2010 p. «IIpo BnopsiAKyBaHHSI TPaHCcaiTepallii yKpaiHCHKOro ajadasiTy JIaTHHHIIEI0»)

Ykpaincbkuii

IIpuknagu HanMcaHHS

[puxnagu Hanucanus

. JlaTuHuus Ilo3unis y ciosi .
ayndasit YKPaiHCHKOI0 JIATHHUIIEIO
1 2 3 4 5
ABniiBka Avdiivka
Aa Aa Annpiit Andrii
56 Bb BapsinkoBe Barvinkove
Bopuc Borys
Binnnns Vinnytsia
Bs Vv Bonogumup Volodymyr
Tagsa Hadiach
Ir Hh Borman Bohdan
3rypebkuii’! Zghurskyi
Tanaran Galagan
Ir Gg Toprann Gorgany
Jlebanbuese’ Debaltseve
A Dd Jmutpo Dmytro
Enepromap Enerhodar
Ee Ee Oner Oleh
PiBne Rivne
Ye Ha TTOYATY CIOBA €HakicBe €CHakicBe
€e . . y €10 laeBuu Haievych
ie B 1HIIMX TTO3MIISAX K s 3 .
opon’e Koropie
Kuromup Zhytomyr
Aok Zh Kanna Zhanna
Kemuyrxue Zhemchuzhne
3akapmarTs .
33 7z 3emiHchKa Zakam attia
Zelinska
Mensun Medvyn
Wn Yy MuxaiineHko Mykhailenko
Ti Ti IBankiB Ivankiv
i IxakeBuu Yizhakevych
ii i Ha [OYaTKy CJI0Ba Map’i Marink
! i B IHIIUX MO3MILAX ap Iika arnka
Uyryis Chuhuiv
T Y Ha [OYaTKy CJIOBa Mocumiska Yosypivka
71 . . . o .
1 B 1HIINX MTO3HUIISIX Ounexcii Oleksii
Kuis Kyiv
K Kk Kosanenko Kovalenko
JleGenuu Lebedyn
Jn L Jronmuna Liudmyla
Mapiymnoinb Mariupol
Mu Mm Mapis Mariia
Hixun Nizhyn
Ha No Harairis Nataliia
Opeca Odesa
Oo Oo Oumbra Olha
Tlonrasa Poltava
o Pp ITerpo Petro
PenreruiBka Reshetylivka
Pp Rr Pocrucnas Rostyslav
Crpuit Stryi
Ce Ss Crenan Stepan
Tr Tt Teprominbs Terr}opll
Tersna Tetiana

1

BIJINTOBIZTHUKA YKPATHCHKOT JITEPH Jic.
2 M’sikuii 3HAK i anocTpod JIATHHUIIEIO HE BiATBOPIOIOTHCS.

3 JluB. BUHOCKY 2.
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[Tponowxenns Tadmui 1

1 2 3 4 5
Yxropon Uzhhorod
vy Uu Vnsina Uliana
dacri Fastiv
P Ff Denikc Feliks
XapkiB Kharkiv
Xx Kh kh XpuctuHa Khrystyna
BonHoBaxa Volnovakha
bina [epkBa Bila Tserkva
Hu Tsts CTereHko Stetsenko
o Chernivtsi
Yy Ch ch Yepnibui Tumuyk Tymchuk
[Hoctka Shostka
[ Sh sh Kopoctumis Korostyshiv
[leniiB Shcheniiv
JA10iiS Shch shch Toma Hoshcha
Tapamryk Harashchuk
Yu Ha MOYaTKy CJIoBa HOpiisxa Yuriivka
f0r0 iu B IHIIUX TO3HUIISAX fOxum Yukhym
1 KoprokiBka Koriukivka
Scins Yasinia
Sctpybenko Yastrubenko
q Ya Ha MOYaTKy CJIoBa KoctstHTHH Kostiantyn
a1 . X . . 4 X
ia B IHIIMX TO3HIISIX IIpun’are Prypiat
Iepesicnas Pereiaslav
Kosomust Kolomyia

JIOTIOMOTOI0  MOP(OJIOTO-KaTEeTOpiiHUX  TpaHC-
(hopMaImitHuX MOXKIMBOCTEH, J0CSTa€E BiJAMOBIJI-
HOTO BIJITBOPEHHS 1HJIMBIYaJIbHOTO aBTOPCHKOTO
CTHJIIO, MOro ifeiHoro 3amymy. «/lebanbLiBcbka
MonuTBay Bonogmmupa Tumuyka moOymoBaHa Ha
KOHTpPACTI, MepeKyIa aueBl BAA€ThCs 30eperTy uei
KOHTPACT 3aBISKHA KATETOPIHHUM MOXKIIMBOCTSIM
HIMELBKOTO apTHKIS Ta KaTeropilo 4ucia iMeH-
Huka: «llie «ec-ne-ee» i «myxa» cynpomu mam-
kosux pom!y — “Ein halbes “es-pe-ge” und eine
“Fliege” gegen Panzerkompanien!”. Ha3Boro
BIpIlIa aBTOp BU3HAYa€ HOro )KaHp — L€ 3BEpHEHHS
no bora, mpoxaHHsS Hpo AOMOMOrY 1 MHIICTb
«locnoou, 3pewmoro s, sk i Tu, 6 ypomy ceimi —
ooun! // Tocnoou, oau éce sunpasumu, oati ymi-
wamuce 6 nimax!» — “Oh Herr, ich bin allein auf
dieser Welt, genau wie Du, also! // Oh Herr, lass
mich alles zu Ende bringen, lass mich einfach
altern!”. BomHodac — 11e BIpII-BUTYK, BIpII-30¥K,
BIpII-eMOIIisl Y XBUJIMHY Bi4aro JIOAWHY HA BIWHI,
JONWHY, 10 0aunTh cMepTh. [lepekianadesi Bua-
€TbCSI BIAYYTH L€ cTaH 1 BIATBOPUTH HOro 3a
JIOTIOMOTOI0 3BepTaHb J0 locmoma, moenHaBIIN
710 IMEHHHUKa e BUTYK “‘Oh”, 30epertu B Takuil
CTOCI0 eKCIPECUBHICTh OPUTIHAIBHOTO TEKCTY Ta
CTHJIb aBTOPCHKOTO MHCHMA.

4

Hlono nexcuxo-cemanmuunoco piéHs — TYT 13
SIBUII, SIKI CIIPUYMHSIIOTH TPYAHOIII JJisi BiJTBO-
PEHHSI TOETUYHOTO TEKCTY IHO3€MHOI0 MOBOIO,
€ Oezexeisanenmna nexcuka. [lpuknanm naemMoH-
CTPYIOTh TO3HAUEHHS, [0 HE MalTh CyOCTaHTH-
BOBaHOTO BiJIMOBITHUKA B HIMEIbKi MOBI, uepe3
Te MOTpeOyIOTh BiANOBIJAJILHOTO pilllEHHS Mepe-
KiIamada: «locnoou, <...> Hedoyinosauna i Heoo-
newenutl cun! <...>y» — “Oh Herr, meine gekiisste-
ungekiisste und mein kleiner Sohn! <...>”. 3a
JIOTIOMOTOI0 TaKOTO MapapacTUIHOTO TIepeKIIaIy,
YHHUKAIOUW JOCIIBHOTO BIITBOPEHHS, MepeKiaja-
4eBl BIAETHCS 30€perTv i MOTUTOBHE 3BEPTAHHS
1o bora, 1o € BogHOYaC 1 BUTYKOM, IICHXOJIOT1Y-
HUH CTaH JIPUYHOTO Teposi, KOJIU BiH UM TO CMU-
PEHHO KOHCTATy€, Y TO BUTYKY€ Y Biuai, y SKOMY
BUYBAETHCS 1 3aKITUK, MOOLTI3AIIis] BHYTPIITHIX CHIT
nepes 60eMm, 1110 MOXKe cTatu ocTaHHIM. [lepekia-
Jad jociuiguB 1 6iorpadiro aBTopa Ha NEPBUHHIN
¢da3i ompamoBaHHS TEKCTY MOBOIO OpHUTIHAIY,
3BIJICH 1 BUNPABIAHE JOABAHHS YIS JIOCATHEHHS

aZIeKBaTHOCTI mepeknany ¢pasu «unedoneuye-
HUUl cuMy 3aiiMEHHHMKA Ta NPUKMETHHUKA — ‘“‘mein
kleiner Sohn”.

YacTtoTHE BKMBaHHA BIHCHKOBUX  TepMi-

HIB mOTpeOye 3HAHHS BIWCHKOBOI TEPMIHOJOLII,

Tpaucniteparist iMeH i mpi3BuI oci6 i reorpadivHUX HA3B 3AIHCHIOETHCS IUIIXOM BIATBOPEHHS KOXKHOI JIITEPH JTaTHHHIIEIO.
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MOITYKY BIAMOBITHUKA. 3a BIiJCYTHOCTI OCTaH-
HBOTO MEPEKJIaJad He BJIAETHCS IO IHIIUX CIIO-
co0iB BINTBOPEHHS, aHDK MO0 TpaHCHiTepamii Ta
BXKMBaHHS aBTOPCHKUX MPHUMITOK, JUISI PO3KPUTTS
3HaYCHHS TepMiHa, SK-0T y Bipmn «IloGia Tpe-
ThO»: «3 pationy Hoeonacnu 6’toms enoui no
BOIlax // <...> He «cmoosadysmumuy — nio
3anuc — ep-ne-ee ma Oe-wa-ka — // I3 Kooic-
HUMU «HOMUPU N’AMb [ HYIbY — 6Ce OIUNCHOIO
E€sponay — “Aus dem Gebiet von Novolaspa wird in
der Nacht auf die VOPs zugegriffen // <...> Nicht
mit “Hundertzwanzigern” — offiziell — er-pe-ge
und de-scha-ka — // Mit jeder “Vier, Fiinf und
Null” riickt Europa ndher”. 3HaxonquMo BiJITBO-
pPEHHS TEKCTy NpUMITKH “‘er-pe-ge, RPG — Hand-
Granatwerfer,  Panzerabwehr”;  “de-scha-ka,
DSchK — iiberschweres Maschinengewehr von
Dehtiariov-Shpahin”.

Tpancdopmartii 3acTOCOBYIOThCS TIepeKiIaaa-
YeM 1 B MOMEHTHU BIIMIHHOi B MOBI OpHTiHaly Ta
B TEpEeKIaHIA CMOMYyYyBaHOCTI CIIB: «<...> 6u
Hagimv 1 He yseaseme, siKe OUBO C8IMYy nocmaue
nicis demobinizayii <...>» — 3a PI3HOTHUITHOCTI
BUpaXEHHSI (OpMaIbHOTO TMiAMETa Ta J10/IaTKa
QJICKBaTHICTh TIEPEKJIQay JIOCSATAETHCS  BIAIO-
BIIHO BXKMBaHHSM TiameTa “man” i Tpanchopma-
II€I0 CIIOBOCTIONYUYEHHS «OUB0 C8iny» y MiApsIHE
peueHHSs, AOCHIBHO «<...> AKUM OUBOM HOCMAHe
ceimy: “man ahnt nicht mal, welches Wunder die
Welt // nach der Demobilisierung sein wird”.

Hempocti mepeknamanpki  pillieHHS, MPOTE
BOHM BUSIBWIIUCh BJAIMMH, CIIOCTEPIraloThCs
y BIITBOPEHHI CIIiB 3 OCOOJIMBUM CEHCOBHM BiI-
TIHKOM, XyAO)KHIX O3HAY€Hb — CIITETIB «MIUBKULL
mymany — “der schwebende Nebel”, «cnpas-
alcHix ocapy — ‘“‘das Feuer der Wahren”, «3aepy-
oni cepysy — “verhdrtete Herzen”, «uac auxuiiy —
“harte Zeit”, metadop «yapcmeo nouiy — “‘das
dunkle Reich”, nepcoHidikaii «yce scumms yeti
Oinb bepe nobopu» — “<..> solang das Leben
diesem Schmerz ‘en Tribut entrichtet”, «ckinbku
2iCe BUNNAKANA 3G KOXAHUMU SPIULHA 3eMAA» — ‘SO
viel hat die Erde schon um ihre Lieben geweint
<...>” Touo. [HKONM BiAUyBa€THCS HEUTpaTi3aLis
XyIOXKHIX 32C001B, aJIe BOHA € BUIIPABIaHOIO 3 TOTO
MOTVISITY, IO TIepeKIagad Mae 3a METY, 32 MaKCH-
MaJbHOTO 30epeXeHHs O00pa3HOCTi, BiITBOPUTH
PUTMIYHUN MaNIOHOK Bipiua, pumy. Huxue — Bin-
TBOPEHHS [IEPEBAXKHO 11’ ATUCTOITHOTO IMOa 3 BUKO-
PUCTaHHSIM MIPUXIIB 3 KUJIBLEBUM a00 CyMiKHUM
pumyBaHHAM: «Tak mano padocmi 6 dcummi —
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paoitl! // bo ye edune, wo epamye cepye xeope. //
Yee oicumms yeu Oine bepe nobopu. // A npuea-
oas: 3auyeus sk, smikail y eopu, // HAKi eepxiexamu
yinasiomos opox mpitiy — “So wenig Freude gibt’s
im Leben — doch erfreu dich! // Das ist das einzige,
was schwachem Herzen hilft, // Solang das Leben
diesem Schmerz ‘en Tribut entrichtet. // Ich hab's
vergessen: mal in die Berge fliehen // mit einem
Haufen von Trdumen in den Gipfeln”.

AdOopUCTHYHY JIOBEPLIEHICTh OPHUTiHAJIBLHOTO
TBOpPY BIajo 30€pekeHO y BIATBOPEHHI MOBOIO
nepeKyiagy 3aBIsgkd  TpaHchopmarii arpulyTiB
y TPUCTIBHUKHA Ta 3aCTOCYBAaHHS CHHEKIIOXH:
«<...> 1 6yoymp, six kazas noem, ne 100U — cKeni. //
I mu na Hux cmosmumews 8UCOKUU I ecenutly —
“<...> Und Mensch, nach dem Poeten, wird kein
Mensch, sondern ein Fels, // wo du darauf hoch
und strahlend stehst”.

O3HaKO HIMEILKOTO PEUEHHS € YiTKO peria-
MEHTOBaHU nmopsaok ciiB. Lle cTBoproe TpyaHoIIi
BIITBOPEHHSI TEKCTy OPWTIHANY HA CUHMAKCUY-
HOMY pi6Hi, TOX TICPEKJIaJlad BAAE€ThCS JI0 Pi3HUX
CIOCOOIB BIATBOPEHHS MOBH OpHTIHANY, SK-OT
oucnepcia ab0 po3CiaHHA, pO3NOpouleHHs: « Ak
6in iwos! // llonom enupaecs 6 nebo — // Bono
X0u Mumv cnovuno 6 yac auxuu <..>» — “Wie
war sein Gang! // Der Helm ragte empor — // Der
Himmel ruhte eine Weile, harte Zeit <...>"; kou-
8epeeHyii (30MUNCEHHS, CXOOINCEHHS KOMNPOMICIB).
«Ax 6in cmoss! // bpous cnupana eimep — // Ha
Mumv 00HY o0x0100u8 ceitl wan <...> // Ilone-
pedy — Hezgioane 3ycmpimu, // Ilozady — eonoc
Ooopoeuti onacasy — “Welch Widerstand! // Den
Wind mit seiner Riistung aufgehalten. // Fiir einen
Augenblick die Wut gestillt <...>// Vor ihm liegt
nun das Unbekannte, // und hinten — eine Stimme,
die anfleht”; saminu: «<...> no0cvKke dHcummsi
HACMINbKU KopomKe, Wo Niaid // HAIUBAECMbCS
COKOM NiCJIsl MAHEHHs. TbOOOBUKIE // T 6CMUSAEMO
6ce Jic epueamucs 6 3emnio i cmepmu // 3 1uys
semni micma <..>» — “<..> das menschliche
Leben ist so kurz, dass die Frucht // mit Saft gefiillt
ist, nachdem die Gletscher geschmolzen sind // und
doch haben wir noch Zeit, // die Erde einzureifsen
und ganze Stddte auszuloschen <...>”; 0ooa-
sanusi: «locnoou, spewmoro 5, sk i Tu, 6 ybomy
ceimi — ooun!y — “Oh Herr, ich bin allein auf
dieser Welt, genau wie Du, also!”.

PutmomernomiitHe po3maitTs, MeTaopuIHiICTh
BUCJIOBIIIOBaHb, 1HIAMBIlyadbHUN CTHUJIb TBOPEHHS
cTpodikl — yce IIe € O3HAKAMH aBTOPCHKOTO
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IHAMBIIyaIbHOTO CTHIIO Bonogmmupa Tumuyka.
VY ps70K BiH Ma€ XUCT yMIILyBaTu IyMKY, 1110 BUTI-
Kae 13 MpaBIMBOTO JyKepesa mouyTTiB. Lle ctBoproe
CIPaBXKHICTb, BHYTPILIHIO MPaBAMUBICTH BIpIIO-
BaHOI OIOBIJi, KOJIM YWTad CTA€ CIiByYaCHHUKOM
OMUCYBaHOI [ii, Biq4yBa€ arMochepy MOMEHTY.
i rmOWHHI BHYTPINTHBOTEKCTOBI O3HAKU € BaXK-
JTUBAMH s 30€pEeKeHHST iX y MOBI IMepeKiay.
B anamizoBaniii 30ipiii mepekiagayeBi BIAETHCS
30epertu Juisi iIHO3eMHOTO YMTa4ya BIACHE aBTOpA:
«Heszeopumoro xynumoro noxu nam’smu // bap-
eamu ecenanenus Oywi niasums // Ha 3emui
Vrpainu sioxpumumu panu // Jlo6o6i max mano
oyno i sacxpaso // Ille 6uono xoau nio xaiuHu
kvuwamu // e nucmsa 3eneme nomige Kumuybp
nanumux // Paou 3 neecmanosnenumu imenamu //
s koeocw 0 Hvo2o orcusux cnpagdi oumuxy —
“Der unverbrannte Dornbusch // sind die offenen
Wunden auf der Erde der Ukraine // wenn die
Seelen von dem Geddchtnis in Brandopferfarben
geschmolzen werden // Liebe gab es so wenig und
das ist an den // Bldttern zu sehen, die unter den
reifen Friichten // der Schneeballbiische noch so
griin sind // Die Reihen mit unbekannten Namen //
Von jemand, fiir Ihn sind sie da, doch tatsdchlich
getotet”.

BuCHOBKHM 1 mepcneKTHBH MOAAJBIIMX
AoCaiIzKeHb. AHali3 0COOMMBOCTEH NepeKamy
NOOIPKH  MUTITAPHO-)KUTTEBOTO KaJCHIApPS, IO
BMII[y€e TMoOe3ii BifiCbKOBUKA, IO€Ta, MepeKia-
nada Bomogmmmpa Tumuyka, «2024-ii — Cait-
it 1 [lepemokHMID» HAa TSTH MOBHUX PIBHSX

3aCBITYMB, 110 HA (POHETUYHOMY PiBHI TPYITHOIII
3 BIATBOPEHHSIM BJIACHHUX Ha3B MOCTaBaJHU 13 MpH-
YUHM BiJICYTHOCTI yHiQiKaIlii iX BIATBOPEHHS, 110
MOTHBYBAJIO TEpeKiajaya 3HAWTU Croci0 Takoi
yHidiKkaIlii, CMpaYnch Ha TONEPETHINH TOCBI
(b110M0T1YHUX  PO3BIIOK, 1 MPOJEMOHCTPYBATH
JOIUTBHICTh TaKOTO CIOCO0y BIATBOPESHHS BIIac-
HUX Ha3B. Biacythicts odinilinoi yHidikamii
3aJMIIae JaHe TOJe BIIKPUTUM JUIS MOAATBIINX
HAyKOBHX JociipkeHb. Ha Mmopdomoriunomy piBHi
JUIsl TOCSITHEHHSI aJIeKBaTHOCTI MEPeKIIaay 3acTo-
COBYIOThCS Mepekiananbki Tpancgopmarii. Cepen
TPYIHOIIIB JICKCUKO-CEMAaHTUYHOTO PiBHS — 0€3-
€KBiBaJICHTHA JICKCUKA, TEPMIHOJIOTIsI, MeTa(opH.
Ha manomy MOBHOMY piBHI TIepeKiiaaad BIAETHCS
O TaKHX JIEKCHKO-CEMAHTUYHUX NPUHOMIB, SK
JICTIepCisi, KOHBEPTEHIis, 3aMiHa Ta JIO/IaBaHHSI.
JloroBHeHHS Ta nepedpazyBaHHs 1HOAI Bi3yallbHO
3MIHIOIOTh OPHUTIHAJI, IPOTE € BUMIPABIAHUMHE IS
JOCSATHEHHS aJIeKBaTHOCTI nepekiaay. Ha cunTak-
CUYHOMY DiBHI TPYTHOII y BiATBOPEHHI MOBOIO
MepeKaaay BUHUKAIOTh 4Yepe3 BiJIMIHHOCTI KOH-
CTPYKIII Y MOBaxX OpPHUTiHATY Ta IMEePEeKIaIy, IpoTe
nepekiiazay 3anodira€ BAHUKHEHHIO IpaMaTHYHOL
inTepdepentii. Ha TexcroBoMy piBHI Tiepekia-
JladeBi BIajocs 30eperTy iHJIMBiAyalbHUN CTHUIIb
aBTOpA.

[lepcnekTHBOIO  TOAANBIIUX  JOCIIIKECHb
€ BHBYCHHS NEpeKiIaxy sK TBOPUOTO MPOIIECY,
B3a€MOJIIi TBOPYOI MEpeKIaNalubKoi AiISNTIBHOCTH
3 1II0CTHIIEM aBTOpa Ta BIUIMBY TaKOi CHHEPTii Ha
AKICTb MEePEKIay.
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KOTHITUBHA POJIb CHHTAKCAYHOI IHBEPCIi B TIOETUYHOMY
JAUCKYPCI (HA IPUKJIAAI TBOPUYOCTI TETAHU AKOBEHKO)

Y ecmammi docniodxcyemvca KoeHIMUsHA poib CUHMAKCUYHOL TH8EPCIT 6 NOeMUUHOMY OUCKYPCI CYYACHOI YKPATHCHKOT
noemecu Temsanu Hxosenko. [loemuune MoGNEHHS, WO YACMO GIOXUTAEMbCA BI0 36UUHUX SPDAMAMUYHUX CIPYKMYP, GUKO-
PUCMOBYE THBEPCIIO K KAIOHOBUL MEXAHI3M MO8HOI mpancgopmayii. Lle seuwe suxooums 3a pamku Cymo ecmemuinoi
DYHKYIT, UCMYnAe NOMysCHUM 3aco00M KOSHIMUGHOT penpezenmayii 00ceidy ma cmpyKmypyearHs 00pasHoi KapmuHu
ceimy. [neepcis sMiHIOE (hOKYC Yeacu uumava, akyeHmye oKpemi KOHYenmyanbHi OOMIHAHMU, YACMO MA€E 2TUOUHHY minec-
HY, eMOYiliHy abo KyIbmypHy momusayiio. Ineepcisa pozensidacmocs Ax yyHOAMeHmManbHuill eiemMenm, wo Cnpuse cakpai-
3ayii 6y0eHHUX A8ULY, eMOYIIHOMY 3aHYPEHHIO YUMaua ma QopmMy8aHHIO YHIKAIbHO20 HOEMUUHO20 OaUeHHs Y MBOPUOCHi
T. Axosenko. 32i0n0 3 HOGIMHIMU PO3POOKAMU 8 KOZHIMUBHIU TTH2GICMUYT, MOBA 8 QOCTIONCEHHT PO32TISLOAEMbCS HE NPOCTO
5K CUCmeMa 3HAKIB, d SIK penpe3eHmanm KOSHIMU8H020 00C8I0Y, 3aKOPIHEHO20 8 MINeCHOCHI, eMIIPUYHOMY CRPULHAINMI
ma KyibmypHomy Koumekcmi. ¥ Haykoegiil p036i()ui HA20NOWEHO, WO THEEPCIs (DYHKYIOHYE, 3MIHIOIOUU NOPAOOK meMd —
pema, mum camum nepecysae Qoxyc yeazu U akyenmye nogy abo 3nauywy ingopmayiro. Lletl npoyec Po3210aEmbCsl AK
KO2HIMUHa pexonghicypayis cumyauzz o 6i000padicae aghekmueHull cman Mogys ma 3aKpinaoe minoyeHmpuuty Kap-
muny nodiii. Konyenyis «caxkpanizosanoi ineepciiy 3acmocogyemucs 05 posymitsa mozo, ax 1. Axoeenxo ukopucmogye
yeti nputiom y Qinocoghcoiux i OyX08HUX KOHMEKCMAX, PenpeseHmyody cman 6ymmsi, a He 1anyioz nooiu. ¥ docniocenni
nposedeno napaneini Midic suKopucmanusam ineepcii y meopyocmi T. Axosenko ma ii nposisamu 6 nonbCobKitl i aH2IOMOBHI
noesii, s3okpema y meopax Yecnasea Minowa, Bicrasu llumbopcwroi, Emini [ikincown i Binvama Breiika. Ile miscmosne
NOPIGHAHHS OeMOHCIMPYE VHIBePCATbHY (DYHKYIIO IHEEpPCIi K Ko2HImuUueHoi cmpamesii 01 peopeanizayii ditcHocmi, 000a-
FOUU 2IUOUHU, pUMMIYHOL 6apiamuerocmi ma memaghizuunoi nanpyau 00 noemuunux mexcmis. ¥ meopuocmi T. Hxosenxo
iHgepcia cucmemHo No8 A3aHA i3 XPUCMUAHCLKOIO GEPMUKAIIIO MA 6MIIEHOI0 MEmagopukoio, wo (Gopmye YHIKaTbHy
0yX08HY KOCHIYII0, 3aKopineny y (henomenonoeii Mosu sk npocmopy 3ycmpivi i3 mpancyendenmuum. Omoice, iHgepcis
6 noesii T. Axosenxo € cmpykmypHO 3HAUYWUM THCIMPYMEHMOM MOO@NI08AHHS CAKPATbHOIL, (hinocoghcvkoi ma exucmen-
YItiHOT KapmuHu cgimy.

Knrouogi cnoga: cunmaxcuuna ingepcis, kKoenimugna tinesicmuia, noemudnuil ouckype, Temsana Hrkoeenko, cakpai-
3ayis, minecHi cxemu, IHmMepnpemayis.

Olena POKHYLIUK

PhD in Philology, Senior Lecturer at the Department of Philology, Communal Higher Educational Institution
“Vinnytsia Humanities Pedagogical College”, Nahirna str., 13, Vinnytsia, Ukraine, 21019

ORCID: 0000-0003-2786-4055

olhovaolena@ukr.net

To cite this article: Pokhyliuk, O. (2025). Kohnityvna rol syntaksychnoi inversii v poetychnomu
dyskursi (na prykladi tvorchosti Tetiany Yakovenko) [The Cognitive Role of Syntactic Inversion in Poetic
Discourse (Based on the Works of Tetiana Yakovenko)]. Folia Philologica, 10, 6776, doi: https://doi.org/
10.17721/folia.philologica/2025/10/8

© IMoxwunrok O., 2025
Crarts nommproetses Ha ymoBax Jtiniensii CC BY 4.0

67



Folia Philologica No 10, 2025 ISSN 2786-5908 (Print), ISSN 2786-5916 (Online)

THE COGNITIVE ROLE OF SYNTACTIC INVERSION IN POETIC
DISCOURSE (BASED ON THE WORKS OF TETIANA YAKOVENKO)

This study explores the cognitive role of syntactic inversion in the poetic discourse of the contemporary Ukrainian
poetess Tetiana Yakovenko. Poetic language often deviates from the standard grammatical structures, with inversion
being a key mechanism for transforming linguistic expression. This phenomenon extends beyond the mere aesthetic
function, serving as a powerful tool for the cognitive representation of experience and the structuring of the world’s
conceptualization. Inversion alters the readers focus, emphasizing specific conceptual dominants, and frequently
possesses deep bodily, emotional, or cultural motivation. The research analyzes inversion as a fundamental element
that contributes to the sacralization of mundane phenomena, enhances the reader’s emotional immersion, and shapes
a unique poetic vision in T. Yakovenko's work. Drawing upon the latest developments in cognitive linguistics, the study
views language not simply as a system of signs, but as a representation of cognitive experience rooted in the embodied
perception and cultural context. The paper highlights how inversion functions to change the “themo — rhematic” order,
thereby shifting the focus of attention and emphasizing new or salient information. This process is seen as a cognitive
reconfiguration of the situation, reflecting the speaker’s affective state and anchoring a body-centric view of events.
The concept of “sacralized inversion” is applied to understand how T. Yakovenko uses this device in philosophical and
spiritual contexts, representing a state of being rather than a chain of events. Finally, the study draws parallels between
T. Yakovenko s use of inversion and its manifestation in the Polish and English poetry, including works by Czestaw Mitosz,
Wistawa Szymborska, Emily Dickinson, and William Blake. This cross-linguistic comparison demonstrates the inversion s
universal function as a cognitive strategy for reorganizing reality, adding depth, rhythmic variation, and metaphysical
tension to poetic texts. In T. Yakovenko's case, inversion is systematically linked to the Christian verticality and embodied
metaphor, creating a unique spiritual cognition rooted in the phenomenology of language as a space for encountering the
transcendent. The analysis concludes that inversion in T. Yakovenko's poetry is a structurally significant tool for modeling
a sacred, philosophical, and existential worldview.

Key words: syntactic inversion, cognitive linguistics, poetic discourse, Tetiana Yakovenko, sacralization, embodied

schemas, interpretation.

AKTyanbHicTh mnpodaemu. IloeTmune MoB-
JeHHS K crnenudiyHuil BUI BepOaIbHOI isUTb-
HOCT1 aKTHBHO EKCIUTyaTy€ BIIXWJICHHS BiJl 3BUY-
HUX TPaMaTHYHHUX 1 CHHTAaKCUYHHUX CTPYKTYD, IO
NpUTAaMaHHI HEUTPAILHOMY, TPO30BOMY MOB-
nerHto. OIHUM 13 KIIFOYOBUX MEXaHi3MiB MOETHY-
HOI TpaHchopMallii MOBH € CHHTAaKCHYHA 1HBEp-
cisi, TOOTO TIOPYIICHHS YCTAJICHOTO TOPSIIKY CIIiB
y peuenHi (3a3Buvaii Subject — Verb — Object). Taka
IHBEpCisl HE JIMIE BUKOHYE €CTETHYHY (YHKIIIFO,
a 1€ 3aco00M KOTHITHMBHOI penpe3eHTallii J0CBiny,
CTPYKTYpYIO4H 00pa3Hy KapTUHY CBITYy. BoHa 3Mmi-
HIOE (POKyC yBarw 4mWrtada, akIEHTY€ OKpPEeMi KOH-
[enTyaldbHI JOMIHAHTH W YacTO Ma€ TIUOWHHY
TIJIECHY, €MOIliiHy a0o0 KyJbTYpHY MOTHBAIIIIO
(Johnson, 1987; Lakoff, Johnson, 1999).

VY 1upboMy IOCHIKEHHI PO3MISHEMO (DYHKIIIO
1HBepCii Ha MPHUKIIai T0e3il Cy4acHOl YKpaiHChKOT
noerecu Tersnu Sxosenxko. [i TROpUicTh HacHyeHa
MetadopaMu, y SKAX 1HBEPCisS Bifirpae He JIMIIE
(dopmanbHy, a i THOOKO CEMaHTUYHY POJIb, CIIPH-
SIFOYW CakKpastizamii OyIeHHUX SBHII, EMOIIHHOMY
3aHYpEHHIO YHMTada Ta (OPMYBaHHIO OCOOIMBOTO
MOETUYHOTO OavYeHHS.

AHaJi3 OCTaHHIX AOCJIIKeHb i myOaikaiid.
KormitTuBHa JIIHTBICTHKA 34 OCTaHHI IECATHIITTA
3a3Haja CyTTEBOTO PO3BUTKY, IO TIO3HAYMIIOCS 1 HA
BHUBYCHHI CMHTaKcH4YHOI iHBepcii. HoBiTHI mparti,
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omyOmikoBani micast 2020 p., 3HAYHOIO MIPOKO
YTOYHIOIOTh, KOHKPETHU3YIOTh 1 PO3IIUPIOIOTH
0a30Bi MOJIOKEHHS KJIACUYHUX JIOCIIIHUKIB, IK-OT
M. Ixoncon, k. Jlakopd, B. EBanc (Johnson,
1987; Lakoff, Johnson, 1999; Evans, Green, 2005).
CyuacHi gocnigauku, 30kpema JI. Jlim (Lim, 2021),
PO3MIIAIAI0Th MOBY HE IPOCTO SIK CUCTEMY 3HAKIB,
a SIK PErpe3eHTaHT KOTHITUBHOTO JTOCBI Ty, 3aKOpi-
HEHOTO B TIIECHOCTI, EMITIPUYHOMY CIIPUMHSTTI Ta
KyJBTYpPHOMY KOHTEKCTi. 3a3HAua€ThCsl, MO CHH-
TAaKCUC MOBHU BIJJOOpakae «HepUEenTHUBHY i MOTO-
PHY MOJIEITb B3a€MO/II1 Cy0 €KTa 13 CepeOBHILIEM,
TOMY KO>KHE BIJIXMJIEHHS BiJ 0a30BOi rpaMaTU4HOT
CTPYKTYPH € HE BHITAIKOBHM, a TIIMOOKO MOTHBO-
BaHUM, a IHBEPCIS TPAKTYeThCA K 3aci0 Moaudi-
KaIlil KOHIIENTYaJIbHOI NePCIEKTHBH.

VYV nocmimxenni M. bopkoscbkoi (Borkowska,
2023) aKIEeHTYETbCS, IO KOTHITHBHA (YHKIIS
1HBep il MoJsArae y 3MiHi MOPAJKY TeMa — pema, 110
JI03BOJISIE TIEpeCyHYTH (POKYC yBaru Ha HOBY iH(Op-
Maliio abo MIAKPECIUTH TEMAaTUYHUNA €JIeMEHT.
ABTOpKa HaroJjoIye, o MOETUYHA 1HBEPCiT — Iie
«popmMa CUHTaKCUYHOI pernpe3eHTallii aheKTUBHOTO
CTaHy MOBIIS», SIKA «JI03BOJISIE 3aKPIMATH TLIOIECH-
TPUYHY KapTHHY NOJi1 Y (opMi 3MILIIEHOT epCIeK-
tuBu» (Borkowska, 2023: 118). Ile cBiquuTh mpo
KOTHITUBHY PEKOH(]Iryparlito CUTYyallii, a He JIUIIe
npo (popmasibHE TOPYIIICHHS TPaBHIL.
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Ili monoKeHHS 3HAXOAATH MIATBEPIKEHHS
B HEUPOIIHIBICTUYHHUX JOCHIIPKEHHSIX. 30KpeMa,
y npami K. Hotiray3 i JI. Bimmanga (Neuhaus,
Willand, 2022) noBeneHo, 110 i1HBEPCHBHI KOH-
CTPYKIIii CHPUYHMHSIOTH TIJBHINEHY AaKTHBHICTb
y TpaBiii MIBKYJIl MO3KY, BIANOBIJaNbHIA 3a
o0Opa3He MHUCIICHHS Ta €MOILIWHY THTEpPIPETaIito.
Leit edexT € KIH0UOBUM IS MOETUYHOI KOMYHIKa-
11i1, /Ie BIUTMB HA PEIMITIEHTA MTEPEIAETHCS HE JIUTIE
yepes 3MICT, a i yepes Gpopmy. 3 OISy KOTHITHB-
HOT TIOGTUKHU 1HBEPCisl (QYHKINIOHYE SK «CTpaTerist
KOTHITUBHOTO MOJPa3HEHH», IO 3MYIIY€E YnTada
30cepenuTuCs Ha AemudpyBaHHI TOBITOMIICHHS
(Tsur, 2021).

BaxmBuM acmeKkToM € TakoX TUIECHO-IPO-
CTOpPOBa MOTHUBAIliSl CUHTAKCHYHUX KOHCTPYKIIIH.
VY Mexax konremnii embodiment MOBJIEHHS poO3-
IISIAETHCS K TIPOIIEC, 3aCHOBAaHWN Ha JIOCBIMI
TiTecHOi B3aeMoii 3 HaBKommmHiIM cBitom. M. 3ma-
TeB 1 cniBaBTopu (Zlatev, Blomberg, Magnusson,
2020) HaroJomIyI0Th, 0 BEpTHKAIbHA MeTadopa
€ OJIHI€I0 3 HAWCTaOUIBHINIMX, ITHBEPCUBHE MOPY-
IICHHS JIIHIKHOT CTPYKTYPH PEYEHHS J03BOJISE
aKTUBYBaTH 110 MeTa(QOpy Ha KOTHITUBHOMY PiBHI.
3MimeHHs miaMeTa abo BUHECEHHS MpeanKara Ha
noyatok (hopMye BEpTHKANIiI30BaHy MEPCHEKTHUBY,
Jie JIeKCeMH HiOM «cmajaroTh» abo «IiaHiMa-
IOTBCS» OJTHA HaJl OJTHOIO, PEIIPE3CHTYIOYH JIOCBIJI
TPAHCIEHCHTHOTO CIIPUIHATTSL.

M. Ko3znoBa BBOIUTH MOHATTS «CaKpaii3oBaHa
1HBEpCis», siIkKa BUKOPHUCTOBYETHCS B PEIITiHHIN
1 (himocodcrkiit moe3ii It penpesenTaiii 10CBiay
criorsaHHA. BoHa cTBepmKye, IO «iHBepCis
B MOETHUYHUX TEKCTAaX PENIrifHOro THIy Moje-
JIIO€ HE TIOII€BHIA JIAHIIIOT, @ CTaH OyTTS — CTAaTHKY
exsucrenui» (Kosmosa, 2022: 204). Lle nepery-
KyeTbes 3 inesmu k. @okoHiepa PO KOHIETTY-
anbHy MeTadopy sK 3acid MonenoBaHHs adcTpak-
iif Ha OCHOBI MTPOCTOPOBUX ysiBiIeHb (Fauconnier,
Turner, 2002).

OpHak He BCi JOCITITHUKN 0€33aCTEPEIKHO TTiJI-
TPUMYIOTh T€3y PO YHIBEpCAJIbHY KOTHITUBHY
¢dyHKIioHANBHICTH iHBepcii. [[. Poxpep kputukye
HaJMIpHE KOTHITHBHE TIYMAu€HHS TOETUYHUX
CTPYKTYp, 3ayBaXy€, IO «HE KOXKHE MOPYIICHHS
MOPSJKY CJIiB Ma€ NIMOMHHY CEMaHTUYHY MOTHBA-
it0; y 0araTtboX BUMAJKAX IHBEPCis € HACIIIKOM
npoconuyHux abo puMotBipHUX BUMOr» (Rohrer,
2021). Le migkpecitoe HeOOXiMHICTH 30a1aHCcOBA-
HOTO TiAX0AY, U0 NOeAHYE (PyHKIIIOHATbHO-KOTHi-
TUBHY IHTEpIIpETAIliio 3 (POpMaTbHIM aHATI30M.

[HTerpaTUBHUI MiIXia, SKAW TIOEAHYE KOTHI-
TUBHI Ta TUCKYPCUBHI MEPCIEKTUBU, € OCOOIUBO
nponykTuBHUM. A. bramak-BarpraBik posmisgae
1HBEPCIIO SIK 3ac10 MaHIMyJIALI{ IHTEpIPETaTUBHOIO
PaMKOIO, YBOJHTH TOHSTTS «IHBEPCHBHA paMKa
cnpuiHATTS». BoHa cTBepKye, MO «iHBEpCid
€ (opMOIO KOTHITMBHOI TpH i3 YHTAa4eM: BOHA
MEPETBOPIOE 3BUYHE MOBIJOMIICHHS Ha pedyc, 110
norpedye eMOIIHHOTO W acOIiaTHBHOTO 3YCHILISD)
(Btaszczak-Wactawik, 2024: 93). lle noschroe
IHBEpCiI0 HE JIMIIEe SK CTPYKTypyBaHHS 00pasy,
a sIK 3aci0 3aIy4eHHs YUTa4ya O TEKCTOBOI IPH.

B ykpaiHCbKOMy HayKOBOMY IHMCKYPCI TaKOX
3pOCTa€E IHTEPEC /10 KOTHITUBHOT'O aHaJIi3y iHBEpCii.
I. I'punienxo (I'punienxo, 2023) po3misimae iHBEp-
cito B ykpaincbkiit moesii XXI cT. ik iHCTpyMEHT
KOTHITUBHOI pekoH(iryparii mpoctopy # dacy,
aHaJi3ye BUITAJIKH, JI€ 3MIIIEHHS MOPSIAKY CIiB
YTBOPIOE €(EeKT 4acoBoi abo MPOCTOPOBOI IHCO-
miamii. Bona 3a3nauae: «lHBepcist € THM MiciieM
y TEKCTi, /e MOBHA IIOBEPXHSI MPOPI3a€THCS CEHCO-
BOIO INIMOMHOIO, 1 BUSIBIISIE HOBI MMapaMeTpu pealib-
Hoctiy (I'pumenko, 2023: 151). O. BacunbeBa
TaKOXK JOCIIKYyBaJIa THBEPCIIO K CTHIIICTHUHUN
3aci0 ykpaincekoi moesii (Bacunbesa, 2015).

OTxe, cydyacHa KOTHITHMBHA JIHTBICTUKA PO3-
TJIs/1a€ CHHTAKCUYHY 1HBEPCIIO K OaraTopiBHEBE
SIBUIIE 13 TIMOOKOI KOTHITHBHOIO MOTHUBAIIICIO.
Bona ¢yHKkIioHye sk 3acid 3MiHM TeMaTHYHOL
MEepCIEKTUBY, aKTUBAIlll TidecHUX cxem, (op-
MyBaHHS CaKpaJbHOTO BUMIpY, a TAKOXK K MeXa-
HI3M 1HTEpHpPETAaTUBHOTO 3allydeHHs dYHUTaya.
Kputnunauii aHaimi3 BoIHOYAC IMiAKPECIIOE Oara-
TO(aKTOPHICTh I[LOTO SIBUIlA, BKa3y€ HA T€, IO
IHBEpCis HE 3aBXK]IM Ma€ CyTO KOTHITUBHE HaBaH-
TaXXCHHSI, 1HOJ[I BUKOHYE PUTMIKO-KOMIIO3UITIHH1
¢bynkmii. Ile miarBepmkye, MO iHTErpaTHBHUM
M1JX1/, IKUH MO€JHY€ KOTHITUBHY, IParMaTU4YHy
Ta MOETOJIOT1YHY EPCIIEKTUBH, € HAHOIIBII IPO-
OyKTUBHUM y CyYacHOMY aHalsi3l MOETUYHOTO
CHUHTAKCHUCY.

Busnauennsi Metrm jgociaixkeHHs. Mertoro
IOCIIDKEHHS € KOMIUIEKCHHWI aHall3 CUHTAKCHY-
HOi 1HBepcii B MOETUYHOMY JHUCKYpCl CydacHOi
YKpaiHChKoi moetecu TerdHu SIKOBEHKO 3 MO3H-
i KOTHITMBHOI JIIHTBICTHKH, 30Kpema crpoba
BUSIBUTH I ONHCATH KOTHITMBHY BMOTHBOBAHICTb
iHBepcii, 11 6araropyHKIIOHANIBHICTE SK 3ac00y
KOTHITUBHOI perpe3eHTallii JT0CBiTy, CTPYKTYypY-
BaHHS OOpa3HOi KapTUHU CBITY Ta Monugikamii
KOHIIETITYaJIbHOT MIePCIIEKTHBH.
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Marepiaau i meromm nocaimkenHs. [loci-
JOKEHHSI CHHTAKCHUYHOI 1HBEpCii B MOETHYHOMY
muckypcei TetssHu SIkoBeHKO 0a3yeThcsl Ha aHai3i
KOPITYCY MOCTUYHUX TEKCTIB aBTOPKH, TOCTYITHUX
Ha XKIHOYOMY MHCTEIbKoMYy BeOmoprtaii «XKiHka-
VYKPATHKA» (SlkoBenko, 2025). OcHOBHa yBara
30cepelKyBajiacsl Ha Bipmiax, y SIKUX IHBEpCis
Hece 3HauHe CMHCIIOBe Ta (DyHKIIOHAJIbHE HAaBaH-
Ta)KEHHsI, BUXOJSIUM 32 MEXi CYyTO CTHIIICTHYHOTO
IpUoOMY.

VY mpoueci AociikeHHS Oylno 3aCTOCOBAHO
KOMIUIEKC METOJIB, 1[0 BiANOBIIAIOTh MIXKIHCIIH-
TUTIHAPHOMY XapaKTepy KOTHITUBHOI JIIHTBICTHKH
Ta TIOCTUKU: OMHUCOBUN METOJ — IS iIeHTH(i-
Kamii Ta cucTeMaTru3allii NMPUKIaIiB CHHTAKCHY-
Hoi iHBepcii B moe3ii T. SIkoBenko. Lleit merton
JI03BOJIUB BUSIBUTU XapaKTEpHI MOJENi Mopy-
IIeHHS] CTaHJIApPTHOTO Mopsiaky ciiB (Subject —
Verb — Object) Ta iXHI KOHTEKCTyajbHI TPOSIBH;
METOJT KOTHITUBHO-/IUCKYPCHUBHOTO aHaJIi3y — IICH-
TpaJbHUN JUIs HOTO AOCHTIDKeHHs. BiH 10o3BOIMB
IHTEepIpeTyBaTH CUHTAKCHUUYHY IHBEPCIIO HE JIMIIIEe
K (opMaNbHE SBHINE, a SK 3aci0 KOTHITUBHOI
penpeseHTanii 10CBiay, CTPYKTypyBaHHs 00pa3HOT
KapTHHH CBITY Ta MoaudikaIli KOHIENTyaJIbHOT
MEepCIIEeKTHBH. Y paMKax I[bOr0 METOy aHalli3yBa-
Jacs KOTHITMBHA BMOTHBOBAHICTh 1HBEpCii: BUSB-
JIeHHs IMIMOMHHOI TUJIECHOI, eMOIiiHOT a0o Kyib-
TYpHOI MOTHBAIIl IHBEPCUBHUX CTPYKTYp, 3T1THO
3 nonoxxkenussMu M. Jlxoncona ta Jx. Jlakodda
nmpo BruUleHe mi3HaHHA (embodiment) (Johnson,
1987; Lakoft, Johnson, 1999); dyHkmis 3miHN
(dokyca yBaru: IOCHIUKCHHS TOTO, K 1HBEpCis
nepecyBae (OKyC yBard uuTaya, aKICHTYHOUH
OKpeMi KOHIIENTyaJIbHi JOMIHAHTH, 30KpeMa 3MiHY
nopsiiky Tema — pema (Borkowska, 2023); aktu-
Bi3allisl TUIECHO-TIPOCTOPOBUX CXEM: aHaJi3 TOro,
SK 1HBEepCis aKTyali3ye TaKi CXeMH, K «yropy —
YHH3», «YCEPEAUHY — 30BHI», «CBITIO — TEMPSIBaY,
10 BKOpPIHEHI B COMAaTHYHIA TPAKTHUI JFOTUHU
Ta (HOPMYIOTh JOCBIJ TPAHCIEHJCHTHOTO CIIPUK-
HatTs (Zlatev, Blomberg, Magnusson, 2020);
CTBOPEHHSI «IHBEPCHUBHOI DPAMKH CHPUHHSITTSI»:
BHUBYCHHS TOTO, SIK iHBEPCisl MEPETBOPIOE 3BUYHE
MOB1TIOMJICHHS Ha «pe0yc», 3MYIIYIOUH YATada J10
CEMaHTHUYHOTO 3BOPOTHOTO PYXY i IHTEPIPETAaTHB-
Hoi rpu (Btaszczak-Wactawik, 2024); meron koH-
TEKCTYaJIbHOTO aHaNi3y — Ui 3’sCyBaHHS CMHC-
JIOBOTO HABAaHTAXEHHsI 1HBEPCii B KOHKPETHHX
MOETUYHUX (PparMeHTax, 3BayKalOuu Ha IXHE MICIe
B 3arajibHiil CTPYKTYpi Bipia Ta B KOHTEKCTI CBi-
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TOTJISITy aBTOPKH; IHTEPIPETAIIHHII METO — ISt
ocMHCIIEHHS (1T0COPCHKUX 1 CaKpaJbHUX acIeK-
TiB, [0 BHUHUKAIOTh BHACIIIOK BUKOPHCTAHHS
iHBepcii (Hampukiaa, cakpamizyoda (yHKIS,
dbinocodcrke MEPEOCMUCIICHHS KaTErOpiid KUTTS,
cMmepTi, yacy) (Koznosa, 2022); eneMeHTH 3iCTaB-
HOTO aHaJI3y — JUIsl BUSABIICHHS YHIBEpCaTbHOCTI
(YHKIIOHATBHOCTI CHHTAKCUYHOI 1HBepcii muis-
XOM ii TIOPIBHSAHHS 13 TIPUKIIAAMH 3 TTOJIbCHKOT Ta
aHIIIOMOBHOI noe3ii (TBopuicTh Yecnaa Misoma,
Bicnasu [llum6opcerkoi, Eminmi [likincoH, Binbsima
bneiika) (Szymborska, 1957; Dickinson, 1998;
Mitosz, 2001; Blake, 2008). Lle mo3Bomwmio mif-
TBEPJIUTH, L0 1HBEPCis € yHIBEpCaJIbHOI KOTHi-
THUBHOIO CTPATETI€I0, sIKa BUXOIUTH 32 MEXIi OKpe-
MUX JITepaTypPHUX TPATHUIIIi.

3acTOCOBaHMH MiJXi TPYHTYETHCS HA Cydac-
HOMY PO3YMiHHI MOBH SIK PENpPE3eHTaHTa KOT-
HITUBHOTO JIOCBiTy, 3aKOPIHEHOTO B TLIECHOCTI,
EeMIIPUYHOMY CHPUNHATTI Ta KyJIbTYpPHOMY KOH-
TEKCTi, a TAaKOXK YpaxoBy€ NaHI HEHUPOJIIHTBICTHY-
HUX JIOCHIJKEHb, 1110 MiATBEP/PKYIOTh aKTHUBi3a-
IO PI3HUX JUITHOK MO3KY ITiJl Y4ac CIPUHHATTS
iHBepcuBHUX KOHCTpykKuid (Neuhaus, Willand,
2022). Bomnouac 30epiraBcst 6aianc Mixk (GyHKITI-
OHAJILHO-KOTHITUBHOIO 1HTEpIpeTauieo Ta ¢op-
MaJIbHAM, CTHJIICTHYHHM aHaJIi30M, IO BiJIOBI-
JIa€ 1IHTETPAaTUBHOMY MiJIXOY, 3alIPOIIOHOBAHOMY
. Poxpep (Rohrer, 2021).

Bukiax ocHOBHOro Marepiaay gocJii-
nxeHHs. KOrHITMBHA IIHTBICTHKA BIIPOJIOBK
OCTaHHIX JECATHIIITh 3a3Haja CyTTEBOTO PO3BU-
TKY, 1 HOBITHI mpaiii, omyOmikoBani micist 2020 p.,
3HAYHOI0 MIpPOK0 YTOYHIOKOTh, KOHKPETU3YIOTh
1 po3mUpPIOIOTh 0a30Bi IMOJIOKEHHS KIACUYHUX
JoCHiHUKiB, 30Kkpema M. JDxoHcona, JIx.
Jlaxodda, B. EBanca. BignmoBigHo 10 OHOBIGHUX
TEOPETHUYHUX OPIEHTUPIB, MOBA PO3MISAAETHCS
HE MPOCTO SIK CHCTEMa 3HaKiB, a K PEIPE3eHTAHT
KOTHITUBHOTO JIOCBiJly, 3aKOpPiHEHOro B Tijiec-
HOCTI, EMITIpUYHOMY CHIPUUHATTI W KYyJIBTYp-
HOMY KOHTeKcTi. CydacHi JOCHIIHUKH, 30KpemMa
JI. JIim, HaroJomyTh, 1[0 CHHTAKCUC MOBH BiJIO-
Opaxkae «IeplenTHBHY i MOTOPHY MOJENb B3a-
emMofiii cy0’eKTa 13 CepeOBHINEM», TOMY KOKHE
BIIXWJICHHS BiJ 6a30BOi rpaMaTUYHOI CTPYKTYpH
€ HE BUITaJIKOBHMM, a MTHO0KO MOTHBOBaHUM (Lim,
2021). IaBepcis sk 3cyB 6azoBoro nopsaky SVO
TPaKTy€ETHCS, BIJIMTOBITHO, HE MPOCTO SK CTHIIIC-
TUYHUH NpUKOM, a K 3aci0 Moaudikaiii KoHIen-
TyaJIbHO1 MTEPCIEKTUBH.
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VY nmocmimkerHi M. BOpKOBCHKOI BKa3yeThCs
Ha Te, U0 KOTHITMBHA (PYyHKILIs 1HBEpCli mossrae
y 3MiHI IOPSAKY TeMa — pema, 1o J03BOJISIE TIepe-
CYHYTH (POKYC yBaru 3 y>ke€ BiJJoMOi Ha HOBY 1H(Op-
Mariito abo, HaBIAKH, MIJKPECIUTH TEMaTHYHUI
€JIEMEHT LUISIXOM HOTO CHHTAKCUYHOTO BUIIICHHS.
ABropka 3a3Hauae: «lloetmuna iHBepcia — 1€
(hopMa CHHTAaKCUYHO1 penpe3eHTallii ah)eKTUBHOTO
CTaHy MOBIIS, BOHA J03BOJISIE 3aKPIMTUTH TiJIOIEH-
TPUUHY KapTUHY 1o/l y (hopMi 3MillIEHOT Tepcrex-
tuBu» (Borkowska, 2023: 118). ToOTo HaeTbes HE
auine npo GpopMabHe MOPYIICHHS MPAaBHII, a PO
KOTHITUBHY PEKOHQITYpAIlifo CUTYaIIii.

i mono>keHHsI IOMOBHIOIOTHCS TAHUMH HEUPO-
JIHTBICTHYHUX JIOCITIJDKCHb, SIKI JIEMOHCTPY-
10T, 10 HE3BUYHUN MOPSAIOK CIIIB aKTUBYE IHIIL
JUISTHKA MO3KY, HIXK 3BHUYHI CTPYKTypH. Y Tmpari
K. Hoiiray3 1 JI. Biulanga, npucBsyeHiil Heipo-
€CTETHIIl MOBJICHHS, JIOBEICHO, IO IHBEPCHBHI
KOHCTPYKIIiT 3yMOBJIIOIOTH ITiIBUIICHY aKTUBHICTh
y TIpaBiii miBKyJIi, BiIMOBIabHIH 32 00pa3He MuUC-
JeHHs Ta eMolliiHy intepnperaunito (Neuhaus,
Willand, 2022). Lleit edekt Mae Benrke 3HAYSCHHS
JUTSL TIOGTUYHOT KOMYHIKaIlii, Jie BIUIMB Ha PeIleTTi-
€HTA NIePEIacThCs HE JIUINE Yepe3 3MICT, a i yepes
(hopmy. 3 ToTIIS Ty KOTHITUBHOT TIOCTUKHU 1HBEPCis
(YHKITIOHYE SIK «CTpaTerisi KOTHITUBHOTO IOIpa3-
HEHHSI», 1110 3MYIIY€ YUTa4a 30CEPEAUTHUCS, 3aHY-
pUTHCS y TIpoIeC Nemu(pyBaHHS MOBIIOMIICHHS
(Tsur, 2021).

BaxnnBo TakoX ypaxoByBaTH TLIECHO-TIPO-
CTOPOBY MOTHBALII0 CUHTAKCUYHUX KOHCTPYKIIii.
Y mexax xkonrerii embodiment MOBIIEHHS pO3TJIsi-
JTAETHCS K MPOIIEC, 3aCHOBAHMI Ha JIOCBIJIi TIJIECHOT
B3a€MO/Iii 3 HABKOJIMIIHIM cBiTOM. BiamosinHo, Taki
CXEMH, SIK «yTropy — YHH3», «yCEPEIAHHY — 30BHI»,
«CBITIIO — TEMPSIBaY», YKOPIHEHI B COMATUYHIN TTpaK-
TUII JIOAMHU M aKTyalli3yloThCSl B MOBIL. Y Tparii
1. 3narea 3i criBABTOPaMH HATOJIOLIEHO, 110 BEP-
TUKaJIbHa MeTadopa € OIHIEI0 3 HAWCTAOUIBHIIINX
y MIDKMOBHIH ITEPCIIEKTHBI, IHBEPCUBHE TIOPYIIICHHS
JHIAHOT CTPYKTYpPHU PEUYEHHS 103BOJISIE aKTHBYBATH
mo Meradopy Ha KOTHITHBHOMY piBHI (Zlatev,
Blomberg, Magnusson, 2020). 3MminieHsst mijaMera
B TO3WINIO peMH a00 BHHECEHHS MpeauKara Ha
o4yaTok (hopmye BEpTHKAII30BaHy MEPCHEKTUBY —
TaK, HIOW JIEKCEMH HE PO3MIIYIOTHCS TOCITIJOBHO
B JIHII, a HIOU «CIajarTh» ad0 «IIiIHIMAIOTHCS
OJIHA HAJT OJTHOIO.

IuBepcis B Takomy pasi € He JMILIE MOETHY-
HUM TIOCWJICHHSM, a M 3aco0OM perpe3eHTa-

mii JOCBiAy TPaHCIECHACHTHOTO CHPUUHSATTS.
Hanpukinan, y noesii Tetsiuu SlkoBeHko, 1e 4acto
HATPAIUIIEMO HAa CTPYKTYPU HA KIITANT «CXOTUThH
TUIIA», «IIPOPOCTAE CBITIO», 1HBEPCISI BUKOHYE
cakpayibHy (PYHKIIiFO: BOHA 3MIHIOE€ TIOPSZIOK OTIO-
BiIi Tak, M00M BigOOpa3sUTH «IHAKIIYY» JIOTIKY
CBITOOYZIOBH — I03aTiJIECHY, Ha/J4acoBy. Y Tpaili
M. Ko3110B01 HaBOJUTHCS OHATTS «CaKpasli3oBaHa
IHBEpCis», M0 BUKOPUCTOBYETHCS B PENITIHHINA Ta
dinocodcepkiii moesii A penpe3eHTanii 10CBiTy
criomagaHHsa. ABTOpKa 3a3Havae: «[HBepcis B moe-
TUYHUX TEKCTaX PEJIriiHOTO THUILy MOJEIIOE HE
TIOJTIEBUH JIAHITIOT, & CTaH OyTTS — CTATHKY €K3HC-
tenmii» (Koznmorab, 2022: 204). Takuii morisi 3Ha-
YHOIO MIPOIO MeperyKyeThes 3 inesmu k. Doxo-
Hi€pa TPO KOHIENTyallbHy MeTadopy sk 3acid
MOJICJTFOBaHHS a0CTpaKIliii Ha OCHOBI MPOCTOPO-
Bux ysBieHb (Fauconnier, Turner, 2002).

[IpoTe HEe BCi cydacHi MOCHITHUKK Oe33acte-
PEXKHO MIATPUMYIOTh T€3Y PO KOTHITUBHY (DyHKITI-
OHAJNBHICTH iHBepcii. Tak, y poOoTi aBcTpasliichKoi
miareictku /. Poxpep mingaHo KpUTHLI TEHIEH-
I[iF0 HAIMIPHOTO KOTHITUBHOTO TIyMadeHHS IT0oe-
TUYHUX CTPYKTYp. BoHa 3ayBakye, 1110 «HE KOXKHE
MOPYIIEHHS TIOPSKY CIIiB Ma€ TIMOMHHY CEeMaH-
TUYHY MOTHBAIiI0; y 0ararboX BHIIaJKax 1HBEp-
Cisl € HACJIJIKOM MPOCOANYHUX a00 PUMOTBIpHUX
Bumor» (Neuhaus, Willand, 2022). Takwuii miaxin
€ BOXJIMBUM KOPEKTHBOM Yy HAJATO YHiBepcasi3o-
BAaHOMY KOTHITHBICTCHKOMY IHUCKYpCl. 3 OIIIsIy
Ha IIe BOXIWBO 30epiratu OasaHC MiX (YHKIIIO-
HaJIbHO-KOTHITUBHOIO 1HTEpIpeTaLi€o 1 popmas-
HUM, CTUJIICTHYHUAM aHAJTi30M MOETUYHOTO TEKCTY.

Ha oco6nuBy yBary 3aciiyroBye mijaxin, sSIKAi
MOETHY€ KOTHITHBHI Ta JUCKYPCUBHI IIEPCTICKTHBH.
YV pobori nonbebkoi gocmiauuii A. brnamak-Bar-
JaBiK 1HBEPCIS PO3IVISAAETHCS K 3aci0 MaHIImys-
i1 IHTEPIPETATUBHOIO PAMKOIO, TOOTO CIOCOOOM,
SIKMM 4nTa4 OyJye 3Ha4eHHs TEKCTy. ABTOpKa BBO-
JUTh TIOHSTTSl «IHBEPCUBHA pPaMKa CIIPHHHSATTS,
0 3MYIy€ YWTada 3AIMCHIOBATH CEMAaHTUIHHMA
3BOPOT — BiJ MPSAMOTO A0 METaQOpPUYHOro, Bif
JIOTIYHOTO /10 eKCIpecuBHOTO. BoHa cTBepmkye:
«IHBepcist € (GopMOI0 KOTHITUBHOI I'pU 13 uuMTa-
YeM: BOHA MEPETBOPIOE 3BUYHE MOBIOMICHHS Ha
pedyc, o noTpedye eMOIiHHOTO 1 acOIiaTUBHOTO
sycwusi» (Blaszezak-Wactawik, 2024: 93). Takwii
MIX11 T03BOJISIE TTOSICHUTH 1HBEPCit0 HE JIUIIE K
CTPYKTypyBaHHsI 00pa3y, a sK 3aci0 3aTydcHHS
yuTa4a B TEKCTyaJbHY Tpy, hopMyBaHHs Oarato-
PIBHEBOTO CEHCY.
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HapemTi, y Mexax yKkpaiHCBKOMOBHOTO Hay-
KOBOTO JHCKYPCy TaKOX CIOCTEPIra€Thecsi 3poc-
TaHHS 1HTEPECY /10 KOTHITUBHOTO aHAJ3y iHBEp-
cii. ¥ "oBiTHi# npaui [. I'punienko po3risgaerbes
iHBepcist B yKpaiHchKii moesii XXI cT. sk iHCTpy-
MEHT KOTHITMBHOI pekoH(irypauii mpocropy
i dyacy. ABTOpKa aHaji3y€ KOpITyC MOETUYHHUX
TEKCTIB 3 AaKIEHTOM Ha TUX BHIIaJKax, JI¢ 3Mi-
HICHHS TIOPSIIKY CITIB YTBOPIOE €PEeKT 4acoBoi abo
npoctopoBoi aucouiauii. Hanpuknan, y psankax
Ha KIITAIT «HA 00pitl 3ipKka naday, 3MIHIOETHCS
HE JINIIE MOPSJAOK JIii, a § caM XPOHOTOII: TOIis
CIpUHAMAEThCsT HIOW y 3BOPOTHINM IEPCIEKTHBI,
Kpi3b BHYTpIIIHIN Yac gipuyHoro repos. l. I'pu-
[IEHKO 3a3Havae: «/HBepCis € THM MICIIEM y TEKCTi,
Jie MOBHA MOBEPXHSI MPOPI3AE€THCS CEHCOBOIO TIIHU-
OWHOIO, 1 BUSBJISIE HOBI TIApaMETPH PEaTbHOCTI»
(I'punenxo, 2023: 151).

VY mincyMKy, cydacHa KOTHITHBHA JIIHTBICTHKA
pO3MIIAIa€ CUHTAKCUYHY 1HBEPCiO sIK Oararopis-
HEBE SBHUIIIE, SIKE MA€ HE JINIIE CTHITIICTUYHY, a i TIIU-
OWMHHY KOTHITUBHY MOTHBaIlit0. BoHa QyHKIioHy€
SK 3aci0 3MIHM TEeMAaTUYHO! MEPCIIEKTUBU, aKTH-
Ballli TIIECHUX cXeM, (pOpMyBaHHS CaKpaJbHOTO
BHUMIpY, a TAKOXK SIK MEXaHi3M IHTEPIPETATUBHOTO
3aiydyeHHsl yuTada. BogHoyac KpUTHUYHUM aHai3
3acBiuye HEOOXiTHICTh ypaxyBaHHsS Oararodax-
TOPHOCTI IILOTO SIBHINA: 1HBEPCiSl HE 3aBXKIU Mae
KOTHITUBHE HaBaHTA)XCHHS, a 1HOJII BUKOHYE CYTO
TeXHIYHI, pUTMIKO-KOMITO3ULiHHI (yHKIii. OTxe,
IHTETpaTUBHUN TIAXIJ, SIKUH TIOEHYE KOTHITHBHY,
nparMaTHYHy Ta TOETOJOTIYHY IePCICKTUBH,
€ HaWOLIBII TTPOAYKTUBHUM y CydacCHOMY aHalli3i
MOETUYHOTO CHHTAKCHCY.

[Toesis BiHHUIBKOT MoeTKH TeTssHH SIKOBEHKO
BiJI3HaYeHa (P110CO(CHKOI0 TIUOUHOIO 1 CaKpasb-
HOIO OOpPAa3HICTIO, BUSBIISE IMOCHITOBHE W IIiJie-
CHpSIMOBaHE BUKOPHUCTAHHS 1HBEpCIi SIK OIHOTO 13
KITFOYOBHUX 3aC00IB KOTHITHBHOI 1 €CTETUYHOI Opra-
Hi3awii TekcTy. ¥ i Bipiiax iHBepCis HE € BUTIAJKO-
BOIO CTHJIICTUYHOIO (iryporo, a BUKOHYE (DYHKIIIT
TpaHcopmallii 3BUYHUX 00pa3iB y MeTadi3uyHi,
puTMI3allii JyMKH, HaJaHHS €MOIIHHO-1HTOHAITIH-
Hoi Hampyru. CucTeMHe 3acTOCyBaHHS 1HBepCii
B ii TBOPYOCTI J03BOJISIE TOBOPUTH TPO OCOOIHUBY
MOJIeNIb KOHIIETITyalli3alii CBITY, U0 TSKIE 10 BEp-
TUKAJIbHOI, CAKPaIi30BaHOI MEPCIICKTHBH.

VY Bipuii «Crie nadae — M08 muuia Oin0CHIJICHA
cxooums i3 Heba» (SIkoBeHko, 2025) iHBepcis 3mi-
HIOE€ 3BUYHHI MTOPSJIOK OMUCY MPUPOIHOTO SIBHIIIA.
Psanox mounHaeTbes 3 mofii («CHIT mamaey), ale
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Jami COPHHHATTS 3MIHIOETBHCS: «CHIr» Mmertado-
PUYHO OTOTOXKHIOETHCS 3 «THUIICIO», IO «CXO-
TuTh 13 HeOa». OTke, CHIT HE TPOCTO Majae — BiH
HaOyBae cakpasibHOI, OmarogarHoi skocti. Cxema
«3BEPXY — YHH3» aKTHUBI3YETHCS SK TIJIECHO BMO-
TUBOBaHA: y HAIIOMY JOCBIiJli T€, IO «CXOIUTh
3BepXy», Mae TiJHeceHe, HeOecHe 3HaueHHS.
InBepcis x nepeHocuTs Hokyc 13 PpizuvyHoro hakty
Ha JYXOBHY IHTEPIPETAIil0 — CHIT CTae€ 3HAKOM
TPAHCUEHJICHTHOTO CIIOKOIO.

VY npuknani «V eiunicms npopocmaiome Hawii
oniy (SlkoBenko, 2025) iHBepcis 3MIHIOE MOCITi-
JIOBHICTPH €JIeMeHTiB y pedeHHi. OO ekr mii («Hammi
JTH1») PO3MIILLIEHO HAMPUKIHII, 1110 CTBOPIOE €PEKT
MOCTYIIOBOTO PO3KPHUTTS CEHCY: YMTAIlbKa yBara
30CEPEIKYEThCS Ha CIIOBI «BIYHICTHY, SIKE IMOCTAE
SK TeplIa, ToJoBHA Kareropis. Taka cTpykTypHa
oprasizaifisi MiJIKPECIIO€ HANpPsSMOK PO3BUTKY —
HE 3 MHUHYJIOTO 0 MaiOyTHBOTO, a 3 OyJICHHOTO
y BiuHe, ToOTO — BIIMO 4acy. [uBepcist Tyt 3a0e3-
neuye He ymmie Qinocodcebke, a il TiIECHO-KOTHi-
TUBHE CIIPUMHATTS MEPEXOY: MU HIOH «OauumMoy,
SIK JTHI IPOPOCTAIOTh YTOpPY, Y TPAHCIICHCHTHE.

Psanok «He oenv munae — uac noginbHo nuney
(AxoBenko, 2025) BuKkoHY€E (PyHKITiFO KOTHITHBHOI
pekoHdirypartii. 3aMicTh KOHKPETHOTO i 3BUYHOTO
«JIeHb MMHA€», aBTOPKA BBOJUTH a0CTPAKTHY CyT-
HICTh — «4acy, SIKMil HE TIPOCTO MHHAE, a «JTHHEY,
TOOTO TE€YEe, pyXa€eThCs y CMOCIO Maiike My3UUHUH,
pUTMiuHUHA. [HBEpCis TYT CTBOPIOE KOHTPACT MIXK
3arepedeHnM OyJICHHUM TBEP/HKCHHSM 1 IITHOIIO0
OHTOJIOTIYHOIO KaTeropi€ro, BiIKpUBaKOuu ¢ino-
cochbKUil BUMIp HYacy sK IMOCTIHHOi, MOBUTbHOI
1 HEO3HAYEHOT Teuil.

Panok «Ceimno 6 Oywi He 8i0 ceimy cbo2o»
(AxoBenko, 2025) AEMOHCTpYE BEpPTUKAIbHY
BHYTPINTHIO TPOEKIit0. POKyC TOYMHAETHCS 3i
«CBITJIay, III0 OTPUMYE CTATYC MEPBUHHOTO 00pa3y.
Moro mkepero — He 30BHIlIHIM CBIT, a IOCH M03a-
3eMHe. [HBepcia akTyanizye cXxemy «yCepeauHy —
30BHI», aje¢ B IHBEPCHOMY BHIVISIi: MU BiTdyBa-
€MO, 110 CBITJIO MepedyBae BCEPE/INHI, OJTHAK BOHO
HE TIOXOMUTH 1330BHI. Takwii mpuiioM 103BOJISIE
pEIpe3eHTyBaTH CaKpaJIbHE SIK BHYTPIIIHE, aJie He
IMMaHEHTHE.

VY Bipun «/Ipopocmae ceimno 6 nimovmin (Sxo-
BeHKO, 2025) aKIeHTyeTbCs BHYTPIMIHIA PyX —
CBITJIO HE «ICHY€», a «IIPOPOCTaE», TOOTO BHUHU-
Kae 3cepenuHu TempsiBu. CTaHZAPTHUH TOPSAIOK
(CBITIIO TPOPOCTAE) 3MIHEHO: JIECIOBO IMOJAHO
Harepes, MiIKPECITIOUN JUHAMIKY W HeCIoiBa-
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HicTh mii. Ll iHBepcis, 3HOBY K TakKH, BIJACHIIAE 10
CXEMH «3HH3Y — YTOpYy», 10 € TUIECHOI MOACILIIO
3pOCTaHHs, MiJHECEHHS, BOCKpECiHHA. Bucximuuii
pyX CBiTJIa B TEeMpsBI € MeTa(opor JTyXOBHOTO
IpoOyYHKEHHS, J1e TEMPSIBA HE 3HUIILY€, 2 HABIIAKU —
CITy’)KUTh YMOBOIO JIJIsl 3pOCTaHHSI.

Hacrtymuuit nmpuknan — «3 neba ne enano —
nocrane oOyno» (SIxkoBenko, 2025) — neMoHCTpye
BUKOPUCTaHHS  1HBepCii Ui TiAKpeCIeHHs
MAacUBHOCTI OyTTsI 1 CaKpajabHOTO JETEPMIHI3MY.
«He Bmaso» 3amepedye BUNAIKOBICTH, a «OyIo
MoCIIaHe» BKa3ye Ha JDKEPETo — «HeOoy», M0 Mae
cakpajbHE 3Ha4eHHS. Taka CHHTAKCHYHA CTPYK-
Typa 4epe3 MHOpsSAoK 1 may3y (GopMye pUTMIUHY
TUINIY, SKa MIICHIIOE 3HAYYIIiCTh Toxil. [HBep-
Cisi J103BOJISIE MIPOUUTATH (Ppazy B AUXOTOMIl: He
BHITQJIKOBE — HABMHCHE, HEe (Di3udHEe — JTyXOBHE.

V psanky «Poscunanuce 3ipku no memHim nojiy
(SIxoBenko, 2025) 6aunMO THITIOBUH UII aBTOPKH
o0pa3 HiyHoro HebOa. CrangapTHa nodynoBa (3ipku
PO3CHIANINCh) 3MIHEHA Yepe3 BUHECCHHSI JII€CIIOBA
Ha TI0YaTOK, 110 Hajae 300paKCHHI0O MOMEHTAJIb-
HOCTI, MUTTEBOTO criayiaxy. [HBepcisi TyT BBOIUTH
e(eKT Bi3yaJbHOTO 3aHYPEHHS: MU «0a4MMO» TEM-
PABY IOJS, KyIW «HaNaloTh» 3ipKHA. 3HOBY aKTHU-
BYETBCSI CX€Ma «3TOPU — YHH3», @ TAKOXK KOHTPACT
CBITJIO — TEMPSIBA, 1[0 BUKOHYE €CTETHYHY i KOTHi-
TUBHY (DYHKIIIIO HAIPy>KEHHSI.

«He npomosnse — ouxae muwa» (SIKOBEHKO,
2025) € rpaHMYHO EKCIPECHUBHUM IMPUKIAJIOM
iHBepcii. 3aMICTh «THIIA HE MPOMOBIISE» MAEMO
TePEHECEHHsI JIECITIBHOI Jii HA TOYaTOK 1 OTOTOX-
HEHHS THIII 13 mporecoM nuxaHHs. Lle mmOoko
KOTHITUBHUI e(deKkT — uepe3 iHBepciio adcTpax-
THE TIOHATTS «THUIIa» HaOyBae TUIECHOT O3HAKH
(«muxae»), crae cyd’exktoM. TakuMm 4MHOM, THUIIA
B T. SIkOBEHKO HE € MACUBHOIO BiJICYTHICTIO, BOHA
nie, «kuBe». [HBepcis MepeTBOPIOE THUILY Ha
JHOBY CHITY.

VY noernuHomy pparmenti « He cuepmo —3acai-
yenns Oywi» (SIkoBeHko, 2025) crpykrypa mooy-
JIOBaHA Ha aHTHUTE3l. 3BUYHE TOHSTTS «CMEPThH)
BIIKHJIAETHCS («HE CMEpPTh»), a HATOMICTh IOJa-
€THCSI CaKpasi30BaHa aJbTEPHATUBA — «3aCBIYCHHS
nymriy. [HBepcis He nHIe MiACWIIOE PUTMIYHY
Hampyry, a ¥ BHUKOHY€E (G110COPCHKY (PYHKIIIO
MIEPEOCMHUCIICHHS: CMEpPTh TPAKTYEThCSI HE SIK
KiHEIb, a SIK TIePeXiJl, OCBITIICHHS, BIJIKPUTTHI.

VY npuknani «/Jenv nouunacmvca He 3 paHKy —
i3 cepysa» (SlxoBenko, 2025) iHBepcia cayrye s
3CyBy MNPHYMHHO-4acoBoi Jjoriku. CraHpmaprHe

OYiKyBaHHSI (JICHb IIOYNHAETHCS 3 PAHKY) 3aMiHEHO
Ha iTHTUMHE, JTyXOBHE BiTIYTTs — [TOYATOK JIHS BiJI-
OyBaeTbecs «i3 cepii». 3MimeHHs Gokycy hopmye
KOHIIETITyaJbHy MeTadopy: ceple — Le JHKEepeo
qacy, J0CBiy, IpoOymkeHHs. Yepes iHBepcito pea-
JI3YETHCSI KOHIICTIIIS TIIECHOT 1 TyXOBHOT CHHXPO-
Hi3aIlii: BHYTPIITHE MEepey€e 30BHIITHHOMY.

Yci BulenpoananizoBaHi MPUKIIAIU JIOBOJSTH,
1o iHBepcis B moesii TeTstHu SIKOBEHKO — HE PUTO-
pudHe 031001eHHS, a IMOOKO BMOTUBOBAaHUH KOT-
HITUBHUH IHCTpyMeHT. BoHa cimyrye mns cakpa-
mizanii OyIeHHOro: 1HBEpCis MiAKPECIIOe MOMEHT
MICTHYHOT TPUCYTHOCTI y 3BUYHHX SBHINAX;
aKTHUBAIlll TUIECHUX CXEM: OUIBIIICTh MPHUKIAIIB
ameNio0Th 10 BEPTUKAJIBHUX, BHYTPIMIHIX a0o0
MPOCTOPOBUX MOJICNICH; PUTMIYHOI Ta 1HTOHAITIN-
HOI BapiaTMBHOCTI: TOPYIICHHS CHHTAKCUYHOTO
HOPSIZIKY CTBOPIOE TAy3W, KOHTPACTH, AMHAMIKY;
CEMaHTHYHOTO 3ariUOJICHHS: 1HBEPCIsS aKTyallizye
npuxoBaHi a0o (iocodchki mapu 3MicTy; KOTHi-
TUBHOTO 3pYILICHHS: YUTA4 3MYIICHUH IEPE0CMHUC-
JIIOBaTH 3BUYHI KaTeropii, BIAKPUBATH HOBI mep-
CIIEKTHBU CEHCY.

OTxe, iHBepcis B moeTruHiid MoBi T. SIkoBeHKO —
11 HE MMPOCTO TPaMaTUYHE SBUILE, & CTPYKTYPHO-
3HAYYIIUI IHCTPYMEHT MOJICITIOBAHHS CaKPaIbHOI,
dbinocodpcrKoi, EK3UCTEHITIHHOT KAPTUHU CBITY.

[HBepcis sIK MOETUYHUHN 1 KOTHITUBHUNA 1HCTPY-
MEHT BHXOJHTH JAJIEKO 32 MEXKI JIUIIIE YKPaiHChKOT
niteparypHoi Tpaauwii. [i mubunna GpyHKIioHATE-
HICTh MPOSIBIISIETHCS 1 B TOJIBCHKIH, 1 B aHIJIOMOB-
Hii moesii, 30kpeMa y TBopax Uecnaa Misoia,
Bicnasu IlInm6opcrkoi, Emini [likiHcoH i Binbsima
bneiika. CuHTakcHuHI MOPYLIEHHS B XYIOXKHIX
TBOpax IIOETIB HE TUIBKM BHKOHYIOTH CTHIIIC-
TUYHY (PyHKIII0, a i1 6e3MmocepeIHbO BILTUBAIOTH
Ha KOHLIENTYaJIi3aIlil0 KIIOYOBUX MMOHATH — XKUTTS,
cMmeprTi, 100081, Haxii, bora, yacy. Taka cTpykTypa
BipIIa 4epe3 3MiHy TOPSIKY CIiB ITiICHITIOE€ KOTHi-
TUBHY HAlpyTy, aKIIEHTY€ HOBY 1€papXil0 CMHUCIIB
1 BiAKpHBA€ TPOCTIp IS CHMBOJIYHOTO TPOYH-
TaHHSL.

VY monbChKil TOe3ii iHBEpCis 9acTO BHUKOPHC-
TOBYETbCA sIK (pimocodcbkuii 1 HaBITH OOTOCIIOB-
cekuid 3aci0. Y psaaky YecnaBa Minoma “Nie
Smieré, lecz mitos¢ wieczna jest” 13 noe3sii “Traktat
teologiczny” (Mitosz, 2001) Mu 6aunmMo HE TPOCTO
3arepeyeHHs! «CMEpTi», a i BIICYHEHHS Ha Mepu-
dbepiro CeHCy: TOJIOBHOKO CTa€ JIFOOOB, 0 TOTO K
BiyHa J1000B. [HBepcis TyT HE JMIIE CTUIICTHY-
HUH J)KeCT — BOHA BUKOHYE OHTOJIOT1UHY (PYHKITIFO:
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3MIIIly€ CMEPTh 13 IIEHTPY CBIOMOCTI, 3aMiHIOFOYH
1 yXOBHOIO iJIe€I0 JIFOOOB1 SIK CHJIM, IO TPUBAE
noHas TitecHuM. el npuiiom HampsiMy pe3oHye
3 koHuenuiero M. Jlxoncona ta J[x. Jlakodda npo
MeTtadopy SK OCHOBY HAIIOTO MUCIICHHS: 3aMiHa
0a30BOi OHTOJIOTIYHOI Kareropii («cMepThb») Ha
iHITy («1r000B») BiIOYBa€ThCsl yepe3 iHBEPCiio,
sKa 1mepeOynoBy€e KOTHITUBHHHM MPOCTIP TEKCTY
(Lakoff, Johnson, 1999).

VYV moesii BicnaBu IlumGopcrkoi iHBepcis
4acTo TMOEJHAHA 3 IPOHIEI0 Ta KOHTEKCTYaJbHUM
¢inocodyBannsaM. Y Bipui “Nic dwa razy sie
nie zdarza” 3HaxomuMmo psaok: “Nie ma dwoch
podobnych nocy” (He OyBae NIBOX OJHAKOBUX
Houei) (Szymborska, 1957). Ilopsgok enemMeHTiB
y pPEYCHHI 3MIHEHO, IIOOW BUHECTHU 3alepeyucHHS
1l HOBU3HY JTOCBIy Ha mepmuii TuiaH. Taka iHBep-
Cisl aKTHBY€ IHTYITHBHE PO3YMIHHS 4Hacy sIK yHi-
KaJIbHO{ ITOCITIIOBHOCTI: KO’KHA MUTh HEMTOBTOPHA,
aii ceHc hopMyeThCs JHILIE PeTPOoCeKTUBHO. CTH-
JICTUYHO 1€ TAKOX TIKPECIIOE 00pa3Hy JIAKOH Y-
HICTb, IO MpuTaManHa noetui B. [llumbGopchKoi,
1 CTBOPIOE PUTMIUHY HAIPYTY, IO CYMPOBOIKYE
IHOUHY 3MICTY.

AHaJIOTIUHI SBUIIA CIOCTEPITAEMO B AHIVIO-
MOBHiH noe3ii. ¥ Bigomomy Bipiui Emini [likincon
“Hope is the thing with feathers — That perches in
the soul” (Dickinson, 1998) yxe cama cTpyKTypa —
BHUHECEHHS MeTaOpH HA TIOYATOK PEUEHHS — OPY-
1Iy€e O4iKyBaHy CHMHTaKCHuHy Joriky. He mpocro
ONHMCYETHCS HAJlisA SK BHYTPINIHIA CTaH, a BOHA
BIIPOBA)KYETHCSI B TEKCT SIK JKMBA 1CTOTa — «pid
3 mip’sM», MO «Bcimacs B aymii». Taka iHBep-
cisi go3Bossie MeTadopi CTaTH HE JOMOBHEHHSM,
a OCHOBHOIO KOTHITHMBHOIO IIIH30I0, Yepe3 SIKY
yuTay CrpuiiMae BCIO Mmojanbiny noesito. Lek tun
CTPYKTYPH BIJIIIOBiJA€ TiTy — KOTHITUBHINA CXeMi
«ycepenuny» (inside-schema), ne meradopuune
pO3MillIeHHsI Cy0’ €KTa B JyIIl BHUKIWKAE TUIECHE
CHIBIEPEKUBAHH:, HIOM NTaX CHpaBIl MPUCYTHIN
y BHYTPIIIHBOMY TIPOCTOPI.

B inmomy Bipmi Jlikincon “Because I could
not stop for Death — He kindly stopped for me”
(Dickinson, 1998) nepie peueHHs — yxKe iHBepCis
0a30BOTO TBEP/UKEHHS: HE «sI 3yNUHWIACH NEpes
CMEpTIO», a «BIH 3YNHHHBCS Uil MeHe». Taka
CTPYKTypa 3CyBy poJieil BimoOpakae iHBEpCIitO
y COPUHAHATTI OyTTS 1 CMEPTI — HE JIOAWHA KOHTP-
OJIIO€ 3yCTpIiY 31 CMEpTIO, a CMEPTh [li€ aKTUBHO,
n00po3uuwuBo. Lle muboko KOTHITHBHE PILLICHHS:
3MIHIOETBCS areHT, MO0 Bele 10 PaaUKaIbHOTO
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MEPEOCMUCIICHHsT Tonii. MexaHi3M iHBepcii TyT
NPAIOE HE SIK TPaMaTU4He MOPYIICHHS, a K CeMi-
OTUYHHI 3CYB, 10 3MIHIOE BITUYTTS JIOTiKH OyTTSI.

Ille omuu sckpaBuil mpukiag — y Bimesima
bneiika, 3 HOr0 MICTHYHOIO, MaiKe MPOPOIHKOFO
noesiero. Y panky 3 “Auguries of Innocence”
(Blake, 2008): “To see a World in a Grain of
Sand / And a Heaven in a Wild Flower”, inBepcis
CTPYKTypH peueHHs (He “a grain of sand shows the
world”, a “see a world in a grain of sand”) 3wmi-
IIy€e MEXIi Mi3HAHHS: YCECBIT OUTBINE HE 30BHIII-
Hii 00’€KT, a BHYTpPINIHIA JOCBiJ, JAOCTYMHUN
gepe3 MikpooOpas. Lleit 3cyB Haramaye KOHIICTIIIIO
embodiment y KOTHITUBHIH JIHTBICTHIIL, /1€ «yCEC-
BIT y TIMMHIN» CIPUHAMAETBCSA TIJIECHO — Yepes
o0pasHe 3JIUTTS MaJIoro 3 BEIUKHM, 3€MHOTO 13
TPAHCICHCHTHUM.

OT1xe, NOJbChKA M aHITIOMOBHA MOETHYHI Tpa-
JUIIT TATBEPKYIOTh YHIBEPCAIBHICTh 1HBEPCIl
SIK KOTHITMBHOI cTparerii. Y BCiX BHITaJIKaX BOHA
GyHKIIIOHYE HE TPOCTO SK TpaMaTWYHWKA Bapi-
aHT, a K Crnoci0 KOHUENTyaldbHOI peopraHizamii
THCHOCTI. 3aBASKH iHBEpCii MOETUYHHUN TEKCT
HaOyBa€ IMOWHU, PUTMIYHOTO PO3MAITTA 1 MeTa-
¢bisnuHOi Hampyru. Y IMbOMY CEHCI TBOPYICTH
Terssnu SIkoBeHKO Mae€ 4iTKI mapajeni 3 MOoeTH-
kamu E. Jlikincon, B. llumGopcekoi, U. Minoma
i B. bneiika, HaBiTh Oinblie: y ii Bipmiax iHBep-
Cisl CHCTEMHO TIOB’s3aHa 13 XPUCTHSHCHKOIO BEp-
TUKQJITIO 1 TUIECHOIO MeTadopukoro, 1o hopmye
YHIKaJIbHY JyXOBHY KOTHIIIiI0, 3aKOpiHEHY Y eHO-
MEHOJIOTiT MOBHU SIK MPOCTOPY 3YyCTpiui 13 TpaHcC-
[ICH/ICHTHUM.

BucHoBKM i mnepcneKTUBH MOAAIBIINX 0CJTi-
nxkeHb. [IpoBeneHe MOCITIKCHHS CHHTAaKCUYHOT
iHBepcii B moeTuuHoMy auckypci Tersnu Sxo-
BEHKO 3 ITO3UIIIA KOTHITUBHOI JIIHIBICTUKH I03BO-
JIUJIO JIIATH HU3KU KOHKPETHUX BUCHOBKIB MO0 ii
OaraTo(yHKIIIOHAJIHHOCTI Ta KOTHITHBHOTO HAaBaH-
taxxeHHd. IuBepcis B moe3ii TersHu SkoBEHKO
€ HE MPOCTO CTHJIICTUYHMM HPUHOMOM, a TIH-
00KO BMOTHBOBAaHUM KOTHITUBHUM 1HCTPYMEHTOM.
Bona ciyrye nns 3miHm (okyca yBarm yuTaya,
AKIEHTYBaHHS OKPEMHUX KOHLENTYaJbHHX JOMi-
HAHT 1 Ma€e IMOWHHY TUIECHY, EMOLIWHY Ta KYyJb-
TYpPHY MOTHBAILIO, IO Y3TOJUKYETHCS 3 MOJIOKEH-
Himu M. Jlxoncona ta JIxk. Jlakodda. [HBepcis
MOCJIITOBHO BUKOPUCTOBYETHCS JUIsl cakpasizaiii
OyJICHHHX SIBHII] 1 €MOI[IITHOTO 3aHypEHHS YuTaya.
[Mpuknaan Ha KIITANT «CXOAUTH THUILAY, KIIPOPOC-
Ta€e CBITJIIO» JMEMOHCTPYIOTh, SIK 1HBEPCisl 3MIHIOE
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MOPSIIOK OTOBiMI IS BiJOOpaKEHHS «IHAKIIO
JIOTIKW CBITOOYJIOBM — I03aTiJIECHOI, HaT9acOBOI,
IO TIEPETYKYEThCS 3 MOHATTSAM «CaKpaii3oBaHa
iaBepcis» M. Kosnosoi. [locnimkeHHs BUSBHIIO,
oo iHBEpCis aKTUBI3YE  TIJIECHO-TIPOCTOPOBI
CXeMH («yropy — yHH3», «yCEpeAMHY — 30BHI»,
«CBITIIO — TeMpsiBa»). Lle mposiBisieThCst y BEpTH-
KaJTi30BaHIl MEPCIEKTUBI, KOJIU JICKCEMHU «Crajia-
F0Th» 200 «ITiTHIMAIOTHCS OITHA HAJl OHOIO, Pop-
MYIOYH JIOCBiJI TPAHCLEHJCHTHOTO CIPUIHSTTS,
AK y psiakax «Y BIYHICTh MPOPOCTAIOTH HAIII JTHI».
IuBepcisa QyHKIIOHYE SIK «CTpaTerisi KOrHITUBHOTO
MOAPA3HEHHY, 10 3MYIIy€ YUTA4a 30CePEUTHCS
Ha gemudpyBaHHI moBimomiieHHs. Bona mnepe-
TBOPIOE 3BHYHE MOBIJOMIJICHHS Ha «pedyc», Mo
noTpe0y€e eMOLIMHOTO W acOIiaTUBHOTO 3YCHILIS,
CTBOPIOIOYHM «IHBEPCUBHY paMKy CIPUHHATTS».

VY moesii T. SIkoBeHko iHBepcis cipusie dinocod-
CHKOMY 3aIIMOJICHHIO Ta NEPEOCMUCIICHHIO 0a30-
BUX KaTeropii.

JlocnipkeHHs mokasano, mo (pyHKIIOHAIbHICTh
IHBEpCii BUXOJMTH 32 MEXi YKpaiHCBKOI JIiTeparyp-
HOI TpajuIIii, 3HaAX0I4M mapaeni B moesii Yecnaa
Minoma, Bicmasu [lIum6opcrkoi, Emini JlikiHCOH
1 Binbsima brneiika. Ile miarBepmxye, mo iHBepcCis
€ YHIBEPCAJILHOIO KOTHITHBHOIO CTPATETIEI0 LIS
KOHIENTYyaJIbHOT peopraHizaii AiiCHOCTI.

[Tomanpmii gOCTiKEHHS MOXYTh OyTH 30Ce-
pelKeHi Ha MIMOIIOMY 31CTaBHOMY aHaui3l (PpyHK-
I[IOHAJTLHOCTI CHHTaKCUYHOI 1HBEPCii y TBOPYOCTI
Terssnu SIkOBEHKO # IHIIMX YKpaiHCBKUX IOe-
TiB, @ TAKOX Yy TOJICHKiH 1 aHTIIOMOBHIN TOeE3ii,
30KpeMa 3 AaKIEHTOM Ha HEeHpPONIHTBICTUYHUX
1 ICUXOJIIHTBICTUYHHX aCTEKTax 11 CIIPUAHATTS.
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ETYMOLOGICAL ANALYSIS OF OLD ENGLISH ADJECTIVES
DENOTING NEGATIVE APPRAISAL

The study is dedicated to the etymological analysis of adjectives denoting negative appraisal in Old English (OE).
The aim of the work is to model the etymological specificities of the concept BAD by identifying the primary sources
from which negatively evaluative concepts arose, and tracing their evolution from specific meanings to abstract ethical
Jjudgments. Evaluation is an interlevel linguistic category expressing attitude toward reality. In contemporary axiological
linguistics, negative appraisal demonstrates structural asymmetry and greater semantic stability compared to positive
appraisal (the so-called polarity effect), which is related to communicative risks and the social weight of condemnation.
Negatively evaluative vocabulary functions as a tool for social regulation and reflects the value orientations of the
linguistic community. Historical reconstruction of axiological systems is necessary for understanding the transformations
in notions of socially acceptable and unacceptable behavior. The methodology included component analysis of dictionary
definitions, identification of the archiseme “negative evaluation”, and the use of an etymological dictionary to trace
the transformation of initial meanings. A corpus of 48 Old English adjectives containing the sememes “bad”, “evil”,
“wicked”, or “hateful” was compiled. The analysis revealed five primary etymological sources of negative evaluation:
the domain of sensory experience, the domain of visibility, the domain of physical deviation, the domain of emotions
and mental activities, and the domain of ritual and social failure. A key morphological strategy was also identified:
the inversion of positive concepts (e.g., unweorplic, godléas). This strategy demonstrates that “good” was the primary
state of cognition, and “bad” was defined secondarily, as a deficiency or lack of good. The modeling of the etymology of
the concept BAD proves that the Old English axiological category formed a binary system of value and anti-value that
evolved from concrete, functional attributes to more abstract, ethical judgments. These results underscore the urgent need
for further diachronic studies of negative appraisal for a complete understanding of the origins and evolution of modern
English axiological systems.

Key words: negative appraisal, axiological system, etymological analysis, diachronic research.
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ETHUMOJIOTTYHUMN AHAJII3 IPUKMETHHUKIB HETATUBHOI OIIIHKHU
B JIABHBOAHIJIIMCBKIN MOBI

Hocnioocennss  npucesuene emumMonOiUHOMY —aHANIZY NPUKMEMHUKIB, WO NO3HAYAIOMb  HE2AMUBHY
OYIHKY 6 O0aB8HbOAH2IIUCLKINL MOGL. Y cmammi NpONnoHYEMbCA MOOEN08AHHA eMUMON0IUHUX 0COONUB0Cmell
npuxmemuuxa “‘bad” winsaxom ioenmughikayii nepsunHux Odxcepein, 3 AKUX BUHUKIU HE2AMUBHO-OYIHHI KOHYenmu,
ma npocmediceHtss iXHboI eBontoYii 8i0 KOHKpemHUX 3HaueHb 00 aOCMpAKmHUX emuynux cyodcenv. Oyinxa
€ MIJNCPIBHEBOI0 NIHEGICIUYHOI KAME2OPIEIo, WO SUPANCAE CMABLeHHS 00 OlicHOCmI. Y cyuacHill akciono2iutiil
JIHeGICMUYl HeeamusHa OYIHKA OeMOHCMPYE CMPYKMYPHY AcUMempilo ma Oiibuly CeMaHMuyHy CmilKicmb
NOPIGHAHO 3 NO3UMUBHOI (MAK 36aAHUL eheKm NONAPHOCMI), WO N0 A3aHO 3 KOMYHIKAMUSHUMU PUSUKAMU MA
COYIANbHOW 82010 3acy0dceHHs. HeeamusHo-oyinHa n1eKcuka (pyHKYioHye K iHcmpymenm coyianvHoi pecyniayii ma
8I000paxdcac YiHHICHI OPIEHMUPU MOBHOT CRITbHOMU. ICMOPUYHA PEKOHCMPYKYIS AKCIONO02TUHUX cucmeM HeoOXioHa
015t pO3YMIHH mMpanchopmayiil ysieienb npo COYiaIbHO NPUUHAMHY | HeNPULHAMHY NO6eOIHKY. B docaiocenHi
BUKOPUCTNOBYBALU MEMOO KOMNOHEHMHO20 AHANIZY CIOBHUKOBUX Oeiniyill 018 BUSHAYEHHS apXiceMu «He2amusHd
oyinka». Mamepian emumonociunoeo Clo8HUKA 003601UE NPOCMENCUMU MPAHCHOPMAYii NOUAMKOBUX 3HAUEHD.
byno cghopmosano xopnyc iz 48 0aeHbOaH2AINCOKUX NPUKMEMHUKIB, wo micmamb cememu “bad”, “evil ", “wicked”
abo “hateful”. Ananiz eua6u6 n’smv NEPEUHHUX eMUMOLOSITYHUX OJCepell HeeaMUBHOIL OYIHKU: OOMeH CEHCOPHO20
00¢8i0Y, 0oMeH 8UOUMOCTI, OOMeH PI3UYHUX BIOXUTIEHb, OOMEH eMOYill | pO3YMOBOT DIANIbHOCI, OOMEH PUMYATbHOT
ma coyianvhoi Hesgoaui. Taxodic 6YI0 BUSHAUEHO KIIOHUO8Y MOPPONOIUHY cmpamezilo: iH8epCilo NOZUMUBHUX KOHYENMIE
(nanpukiaao, “‘unweorplic”, “godléas”’). L] cmpameeis 0emoncmpye, ujo «006po» OVI0 NepeUHHUM CIMAHOM NI3HAHHS,
a «noeamey BUHAYANOCA 8MOPUHHO, AK Oeiyum abo bpax dobpa. Moodentosanus emumonocii konyenmy “bad”
00600UMb, WO 0ABHLOAHTIUCHKA AKCIONO2IUHA Kame2opis hopmyeana OinapHy cucmemy YiHHOCMI | AaHMUYIHHOCTI,
KA eBONIOYIOHYBANA 810 KOHKPEMHUX, (DYHKYIOHATbHUX ampubymie 00 Oilbul abCmpakmHux, emuyHux CyOHCceHb.
Li pesynomamu niokpecuionnms Ha2aibHy HeOOXIOHICIb NOOAIbUUX OIAXPOHHUX Q0CTIONCEHb He2amUBHOL OYIHHOCMI sl
NOBHO2O PO3YMIHHSL BUMOKIG | e80MI0YIT CYUACHUX AKCIONO02IUHUX CUCTEM AH2TIIICLKOI MOBU.

Kntouosi cnosa: necamusna oyinka, akcionoziuna cucmema, emumMonociuHuil aHatis, OiaxporHe O0CTIOHNCEHHS.

Evaluation, as a linguistic category, occupies
a central place in the system of linguistic means
used to express human attitude toward reality,
functioning as an interlevel category that permeates
various levels of the language system.

In contemporary linguistics, there are
numerous approaches to classifying evaluation.
For our study, the axiological interpretation of
evaluation serves as the main approach. The
two values of the axiological operator — “good/
bad”— allow for the distinction of two types of
evaluation: positive (meliorative) and negative
(pejorative, derogative). O.L. Biessonova
identifies two main poles in the structure of
the evaluative category: positive and negative
evaluation, which form the fundamental
opposition of GOOD / BAD, defined as the
“highest level of abstraction”, since these
features “can function as a substitute for an
axiologically more specifically colored feature”.
This classification is the most generalized, as it
relies on the axiological basis of the evaluation
category to answer the question: whether the
author’s statement expresses a positive or
negative attitude toward the object of reality,
and whether it acknowledges or denies its
value (Biessonova, 2003). A.M. Sovenko
and V.O. Dorda note that transformations of
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evaluation types are possible at the speech level,
for instance, neutral lexical units can acquire a
positive or negative connotation within a specific
context (Sovenko, 2012).

In this system, negative evaluation is not a
simple contrast to positive evaluation; it performs
specific functions in the axiological organization
of reality. As I.V. Onyshchenko notes, negative
evaluation often proves to be the marked member
of the opposition, which is reflected in the greater
semantic density and cultural significance of
negatively evaluative concepts (Onyshchenko,
2004).

A fundamental discovery in modern linguistics
is the polarity effect, according to which negative
evaluation exhibits greater semantic stability
compared to positive evaluation. Research by
L. Baumgartner, P. Willemsen, and K. Reuter
demonstrated that “negative evaluations were
significantly harder to cancel compared to positive
ones” (Baumgartner, 2022), regardless of whether
the evaluative terms were applied to a person’s
character or their behavior.

The polarity effect is not limited to isolated
lexical units but demonstrates a systemic nature
within evaluative semantics. The explanation for
the polarity effect lies in the realm of social norms
and communicative risks. As researchers note,
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“uttering a positive evaluative term without an
intention to commit to a positive evaluation seems
relatively harmless. Misunderstanding in the
case of negative evaluative terms has potentially
greater impact” (Baumgartner, 2022). Negative
evaluations cause harm to others by diminishing
their social status and reputation, which is why
people are less inclined to accept the cancellation
of a negative evaluation.

Negatively evaluative vocabulary plays a
key role in social regulation and maintaining
social relationships. R. Anderson et al. argue
that “although both praise and condemnation are
important for maintaining social relationships
and facilitating social regulation, condemning
each other has significant social costs for both
the condemner and the condemned” (Anderson,
2020). Negative evaluation carries serious social
consequences: “Being condemned can have serious
consequences, such as loss of reputation and social
alliances, social exclusion, or punishment. Hence,
wrongfully attributing a condemnation that unfairly
causes these negative consequences to a person is
itself an act of serious social impact” (Anderson,
2020).

The use or avoidance of negatively evaluative
vocabulary functions as a marker of social identity
and class affiliation. T.A. Kosmeda notes that
evaluation “is a way of verbalizing the value
orientations of a certain linguistic community”,
where negative evaluation serves to delimit the
socially acceptable and unacceptable (Kosmeda,
2020).

The historical reconstruction of axiological
systems is essential for understanding the evolution
of a society’s value orientations. H.I. Prykhodko
emphasizes that the “category of evaluation in the
context of changing linguistic paradigms” requires
a diachronic approach to reveal the transformations
in the conceptual space of evaluation (Prykhodko,
2016). T. Kots supports this view, stating that “the
positive or negative content scale of evaluation
is formed in accordance with the social, national-
cultural, and moral values defined in society”,
and that “the natural processes of language
development require the renewal of lexical means,
expressing various shades of meaning” (Kots,
2021). These changes reflect the evolution of
cultural taboos and the transformation of notions
about socially unacceptable speech behavior. As
Zh.V. Krasnobaieva-Chorna notes, the dynamics of

socio-cultural changes lead to the transformation of
evaluative standards (Krasnobayeva-Chorna, 2016).

The reconstruction of historical axiological
systems faces methodological difficulties due
to the indirect nature of the sources. P.J. Grund
points out: “We cannot hope to understand what
the representation of speech entails without
understanding the linguistic tools that language
users employ to represent speech in writing and the
varying functions and implications of the choices
at the user’s disposal. These mechanisms cannot
simply be dismissed or peeled away to reveal the
essence of the spoken language; rather they have to
be analyzed, described and theorized as a vital part
of reconstructing the spoken language of the past”
(Grund, 2023).

This emphasizes the need for a comprehensive
approach that combines the analysis of linguistic
forms with the reconstruction of the social and
cultural contexts of their use. This paper models
the corresponding etymological peculiarities
for negative evaluation (the concept BAD).
This comparative approach provides a holistic
view of the Old English axiological spectrum
by identifying how Old English categorized
negative value. A corpus of negative adjectives
was compiled using An Anglo-Saxon Dictionary
Online (Bosworth, 2014) to identify lexemes
containing the core sememe “bad”, “evil”,
“wicked”, “vicious”, “terrible” or “hateful”. This
resulted in a list of 48 adjectives, as shown below
in Table 1.

In the procedural-methodological stage, we
conducted an analysis of the formed corpus
to determine the peculiarities of each word’s
meanings and their connection to etymology.
Component analysis of the dictionary definitions of
each word was performed to isolate the archiseme
“negative evaluation” for all words. We analyzed
the etymology of the studied words using the
Handbook of Germanic Etymology (Orel, 2003)
to trace their acquisition of evaluative potential
through the transformation of initial physical or
concrete meanings into abstract concepts and to
reveal their implicit meanings.

Based on Table 1, the Old English adjectives
meaning “bad” can be profiled by analyzing how
their meaning shifted from concrete, physical,
or social concepts into the abstract quality of
“badness” or “evil”. The etymological analysis
of the negative lexemes confirms that concepts of

79



Folia Philologica No 10, 2025

ISSN 2786-5908 (Print), ISSN 2786-5916 (Online)

Table 1
Old English adjectives with the meaning bad
Word Dictionary Meaning Etymology
(Bosworth, 2014) (Orel, 2003)
1 2 3
forcup perverse, bad, infamous, wicked PIE *pro- (“before, in front of”) + *gnehs- (“to know”).
miste moderate, mean (between two PIE *med- (“to measure”).
extremes), small, poor, bad
yfel evil, ill, bad PIE *h.upélos, from *h.wep(hi)- (“bad, evil”).
Iap hateful, repulsive grl?l:t};:ilggt}cl):tgi‘?g?rrence, loath”), from *haleyt- (“to do
Iydre evil, wicked, base, mean, poor, Proto-Germanic *ludraz (“useless; worthless; bad”); PIE
sordid, vile *lewk- (“to see, shine”).
man wicked, false, base Pr?tg-Germanic *maing (damage, sin), evolved from “false
oath”.
raedléas Lacklnglwhat.ls advantageous or PIE *Hréhidos, from *Hreh:d"- (“to think, arrange”).
eneficial, miserable, desolate
unpeawfzest of bad habits, vicious, ill-mannered | PIE *(s)teh.- (“to stand, place”).
wamful evil, guilty, criminal, flagitious PIE *wemh- (to vomit).
woh not rjght, perverse, froward, wrong, PH_E *wonkos (“crooked, bent”), from *wenk- (“to bend,
unfair twist”).
feond-lic devilish, outrageous, hostile E;?;S)-.Germanic *fijandz (present participle of *fijang “to
unleo6f Eg:e%ﬁ?r’ not beloved, odious, PIE *lewb"os (“beloved”), from *lewb"- (“to desire, love”).
atol. eatol dire, terrific, terrible, horrid, foul, PIE *hsed- (“to hate”).
’ loathsome
grim horrible, grievous PIE *ghrem- (“to resound, thunder, grumble, roar”).
egeful terrible, horrible PIE *h.éghos (distress).
egelic terrible, horrible PIE *h.éghos (distress).
unweorplic ignoble, disgraceful, infamous PIE *wert- (“to turn”).
sceand-full shameful, infamous, vile PIE *(s)kehs- (“dark(ness)”).
felic 0OL. MEAm. COMMON. From Pro.to-Indo-European *heupélos, from a root *hawep(hi)-
Y Poor, mean, (“bad, evil”).
cystléas fruitless, reprobate, bad From Proto-Germanic *’k'ustiz, *kustuz (“choice, trial”), from
’ ’ Proto-Indo-European *géwstus (“try”).
carglic cowardly, craven, timid From Pr(')to—lndc’)’-European *hsorgh-o-s, from *hserg"- (“to
copulate; ardent”).
fracop vile, ﬁlthy, unscemly, hateful, Qlfégvr}’l)'}’roto-lndo-European *énnéhsti, from *gnehs- (“to
abominable, worthless, useless from Pr’oto-Indo—European *pro- (“before, in front of”).
Traditionally derived from Proto-Indo-European *ghutom
godiéas without good, miserable, wretched | {7e0ier PAS PArIEIPIE, el Tikaing O b Ich o e,
poured as part of a liquid offering”, from *ghew- (“to pour™).
Traditionally derived from Proto-Indo-European *ghutom
(ot o prtieple e meaning tntwhich i)
poured as part of a liquid offering”, from *ghew- (“to pour™).
lapwende evil!y disposed, evil, hostile, 2) fronvl' Proto-W&;st Gemanic *wandi, from Proto-Germanic
malignant *wandijaz (“turning, directed”).
yderlic sordid. mean. vile From Proto-Germanic *ludraz (“useless; Woﬁhless; bad”);
’ ’ Proto-Indo-European root lewk- (“to see, shine”).
) evil, wicked, flagitious, producing From Proto-Germanic ’."Ir.l.ainq (damage, sin); From the same
manful an c;vil eﬂfeci dire ’ ultlmat.e source as *mainijang (“to think, mean”), evolved from
’ an earlier sense of “false oath”.
1) from Proto-Germanic *maing (damage, sin); From the same
ultimate source as *mainijang (“to think, mean”), evolved from
manidel wicked and vain an earlier sense of “false oath”;

2) a denominative adjective, from pre-Germanic *ihi-tlo- or
*thitolos, from Proto-Indo-European *yeh (year; growing
season or harvest season).
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Continuation of Table 1

1 2 3
nawiht good for nothing, worthless, From *naiw + *wiht (from Proto-Germanic *wihtg (“entity,
naughty thing”)).
redléas 3) lacking what is advantageous or | From Proto-Germanic *rédaz (advice) from Proto-Indo-
beneficial, miserable, desolate European *Hréhid"os, from *Hrehid"- (“to think, arrange”).
1) from Proto-Germanic *purhw, from Proto-Indo-European
*terhz- (“to pass through™);
purh-1ad very hateful, odious 2) from Proto-West Germanic *laip (“loath, hateful”); Proto-
Indo-European *h:leytos (“abhorrence, loath”), from *hzleyt-
(“to do something hateful, abhorrent”).
From Proto-Germanic *wurgijana, from *wargaz (“outlaw”)
awyrgendlic detestable, abominable (O1d English wearg), or from Proto-Indo-European *wergh-

(“bind, squeeze”).

bismer-full

polluted, abominable, disgraceful

To *smilijang (“to smile”), from Proto-Indo-European *(s)mey-
(“to laugh™).

ge-hyspendlic

despicable, abominable

From Proto-West Germanic *huspijan, from *husp, *hosp,
variants of Proto-West Germanic *husk, *hosk (“mockery”);
From Proto-Germanic *huskaz, *huska, from Proto-Indo-
European *kewd- (“to be naughty, shout, mock”).

From Proto-Germanic *hugjang (“think, consider”), as *hugiz

hurtful, pernicious, disagreeable

for-hogd despicable, contemptible (“understanding, mind”), possibly from Proto-Indo-European
*kk-i-s ~ *kk-éy-s, from *kek- (“to be able, capable”).
From Proto-Germanic *werpaz (“towards, opposite”), used
unweorplic 3) ignoble, disgraceful, infamous substantively as a noun; from Proto-Indo-European *wert- (“to
turn”).
sceand-full shameful, infamous, vile gﬁg;g;ﬁtgzgEgﬁlin(lfdzt?gssos)@? ame), from Proto-Indo-
Watkins suggests Proto-Indo-European *gher- (“to grind, rub”),
angrislic horrible, dreadful while Orel derives the term from Proto-Indo-European *ghrey-
(“to smear, paint”).
unfliemed | perte D P e ot o perom, oot o
and-s@te odious. hateful. abominable From Proto-West Germanic *satu, from ProtoTGermanic *3Et0
’ ’ (ambush), from Proto-Indo-European *sed- (sit).
s@&mra inferior, worse Proto-Germanic *sémaz (“half”?).
trag (tragj?) evil, bad From a Proto-Indo-European or post-PIE root *dragh- (to pull).
. From Proto-Germanic *wirsiz6 (“worse”), from Proto-Indo-
weorr Bad, grievous European *wers- (“to rise; peak”).
p Y
widerweard g)f gﬁg&sieni,t(:l:l}gvgo?ﬁgb(ig’p:liseﬁz’ From Proto-Germanic *wipra, from Proto-Indo-European

*witerom, adverbial accusative of *witeros, from *wi (“apart”).

wirslic (wyrslic)

mean, vile

From Proto-Germanic *wirsiz6 (“worse”), from Proto-Indo-
European *wers- (“to rise; peak”).

3) poor, mean, not of great value
or in high esteem; vilis. v. wéc-lic,

From Proto-West Germanic *waikw, from Proto-Germanic
*waikwaz; reflecting Proto-Indo-European *hswoyg-wo-s and

wrong, unfair

wac (-lic) -ness % . oo » o
. . -0- N
Poor, mean, of little dignity or h;wo;;g 0-s, with sense development “giving way weak,
pliable”.
worth
From Proto-West Germanic *wah, from Proto-Germanic
woh 2) not right, perverse, froward, *wanhaz (bent, crooked); Proto-Indo-European *wénkos

(“crooked, bent”), from *wenk- (“to bend, slant, incline, twist,
turn”).

an-drysne, on-drysne
dryslic, on-drysnlic

terrible, fearful, dreadful

Watkins suggests Proto-Indo-European *gher- (“to grind, rub”),
while Orel derives the term from Proto-Indo-European *ghrey-
(“to smear, paint”).

negative attitude arose from concrete, physical,
or social phenomena, subsequently undergoing
conceptual metaphorization to acquire abstract
meaning. Five primary sources of negative
evaluation are observed:

1. From the domain of sensory experience:
noise, touch, and disgust

A significant portion of Old English vocabulary
for “bad” originates from intense physical
sensations — noises, visceral reactions, or terrifying
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tactile experiences. In this domain, “evil” is
something that assaults the senses. The adjective
grim (fierce, horrible) traces back to the PIE root
*ghrem-, meaning “to resound, thunder, or roar”.
Here, the semantic shift moves from a terrifying
natural sound to the emotional quality of being
fierce, terrifying or cruel. Similarly, “badness” can
be vocalized through social aggression. Bismer-
full derives from PIE *(s)mey- (“to smile or
laugh”), shifting from a neutral gesture to a hostile
“smirk” or mockery. Ge-hyspendlic (abominable)
follows a similar path from PIE *kewd- (“to shout,
mock™), where the act of vocal abuse defines the
object as worthy of that abuse. Wamful (corrupt,
sinful) originates from the root *wemhi- (“to
vomit”), identifying moral corruption with physical
nausea. Finally, Atol (dire, loathsome) comes
directly from the emotional reflex itself, deriving
from PIE *hsed- (“to hate™); if an object provokes
hate, it is intrinsically “bad”.

2. From the domain of visibility: light and
darkness

The interplay between light and dark offers a
complex, dualistic evolution of “bad”. On one
hand, evil is associated with hiding or with the
fear of unknown and unseen. Thus, sceand-full
(“shameful, vile”) derived from PIE *(s)kehs-
(“darkness” or “shadow”) is obvious evolution of
the meaning.

On the other hand, the adjective lyore (wretched,
wicked) presents an etymological paradox. It
derives from the PIE root *lewk- (“to see, shine,
light”) and in certain specific contexts, the meaning
shifted from “shining/visible” to “exposed”, thus,
supposing that to be lydre is to be exposed and
unprotected.

3. From the domain of physical deviation:
bent, twisted and broken

This domain relies on a geometric metaphor:
“good” is straight and whole; “bad” is bent, broken,
opposing or defective.

The most prominent example is woh (wrong,
perverse), which comes from PIE *wenk- (“to
bend, twist”). A “wrong” action is simply one
that deviates from the straight path. Similarly,
widerweard (hostile) comes from a root meaning
“apart” or “against”, suggesting spatial opposition.

Defective measurement also signifies badness.
Mzte (poor, bad) comes from *med- (“to measure™).
The meaning deteriorated from “measured/
moderate” to “small” and finally “insufficient”.
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Wac (vile, weak) evolved from *hswoyg- (“pliable/
yielding”). Physical flexibility was reinterpreted as
a lack of moral strength (“weak’), which eventually
became a moral failing (“vile”).

4. From the domain of emotions and mental
activities

In this domain, “badness” is not a physical
property but a psychological one. It is defined
either by a failure of the intellect (bad judgment,
lack of wisdom) or by the emotional recoil (fear,
hatred, rejection) that an object provokes. Here,
the “bad” is simply that which the mind rejects
or the heart fears. A significant strand of Old
English vocabulary equates “bad” with “stupid”,
“ill-advised”, or “thoughtless”. In this worldview,
virtue requires intelligence and foresight;
therefore, a lack of mental activity leads to a “bad”
or miserable state. Cystléas (reprobate, fruitless)
comes from Proto-Germanic Kustiz (“choice,
trial”), rooted in PIE géwstus (“to taste, try”).
The privative form cystléas implies a failure of
the discriminative faculty — an inability to choose
the good, resulting in a “worthless” or “reprobate”
character. Feond-lic (hostile, devilish) is derived
from the present participle of the verb fijang (“to
hate”). The adjective captures the active emotional
state of hostility. To be “bad” is to actively project
hatred toward others.

5. From the domain of ritual and social
failure

Man-ful (wicked, criminal) illustrates this
concept. It is derived from Proto-Germanic maing
(“harm” or “sin”), which evolved specifically from
the concept of the “false oath”. In this worldview,
lying under oath was not merely dishonest; it was
an act of metaphysical violence. Awyrgendlic
(detestable, accursed) reveals the ultimate social
punishment. It traces back to the Proto-Germanic
wargaz, meaning “outlaw”. The “bad” person is
conceptually linked to the criminal who has been
banished to the wilderness. Here, “evil” is the state
of being legally severed from humanity.

Another important fact to be mentioned about
the etymology of adjectives denoting “bad” in the
Old English period is word formation, namely the
inversion of positive concepts.

Rather than relying solely on unique roots
to describe “bad” (such as yfel or lap), Old
English  frequently  constructed  negative
evaluation by simply negating positive appraisal.
This morphological strategy reflects a specific
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worldview: “bad” is not necessarily an independent
item, but rather a deficiency or a lack of “good”.

Through the use of the negative prefix un- and
the privative suffix -1éas, the language implies that
“good” is the primary state of cognition, and “bad”
is defined through as a secondary one: unweorlic,
unpeawfeest, reedléas, godléas.

Thus, the conducted research confirms that
negative appraisal is a complex, multifaceted
phenomenon that requires an integrated approach
in its research. Negative evaluative vocabulary is

distinctly culturally conditioned, closely tied to
taboos and social conventions and development. The
modeling of the evolution of adjectives belonging to
the concept BAD in Old English, suggests primary
sources of negative evaluation (from the domain of
sensory experience, domain of visibility, domain of
physical deviation, domain of emotions and mental
activities, and of ritual and social failure) and proves
that the Old English axiological category is formed
from concrete, functional attributes to more abstract,
ethical judgments.
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VERBALISATION OF LEGAL CONCEPTS IN THE TEXTS
OF UKRAINIAN CONSTITUTIONAL DOCUMENTS OF 1917-1918
IN THE CONTEXT OF STATE-BUILDING HISTORY

The article examines verbalisation of legal concepts belonging to the legal segment of the worldview as represented in
the constitutional texts of the Ukrainian People’s Republic (UPR) and the Ukrainian State of Hetman Pavlo Skoropadsky.
These materials offer valuable insights into the history of the ideological formation of Ukrainian statehood during the
National Liberation Struggles of the early twentieth century. The theoretical and methodological foundation of this study is
the idea that verbalisation at various linguistic levels (word, phrase, sentence, text, system of texts) reflects a set of notions
significant for collective consciousness (the worldview) and interconnected with one another — a system of concepts, or
a conceptosystem. In this framework, concepts characterised by higher frequency and generalising (generic) semantic
functions in relation to others (specific concepts) may function as macroconcepts. For the first time, the author attempts a
linguoconceptological modelling of the system of legal concepts represented in such exceptionally important documents
of the era of the National Liberation Struggles as the Universals of the Central Rada of Ukraine, the Constitution of
the Ukrainian People’s Republic, and the Constitution of the Ukrainian State (Hetmanate). The study highlights the
continuity of conceptualisation and verbalisation of law in the principal legislative documents of earlier periods — those
of Kyivan Rus and the Grand Duchy of Lithuania and Rus’. The aim of the study is to model the constitutional law
conceptosystems verbalised in the texts of the Universals of the Central Rada of Ukraine and the Constitution of the
Ukrainian Peoples Republic, on the one hand, and the Constitution of the Ukrainian State (Hetmanate), on the other.
The primary research methods include the descriptive method (classification of legal lexicon according to different
lexical stems), the linguoconceptological method (interpretation of lexical characteristics as instances of verbalisation of
legal linguomentality), and modelling (reconstruction of the system of conceptual verbalisers of legal-culture concepts).
Linguoconceptual analysis of Ukrainian constitutional documents of 1917-1918 — the Universals of the Central Rada
of Ukraine, the Constitution of the Ukrainian People’s Republic, and the Constitution of the Ukrainian State — has made
it possible to identify a number of regularities in the functioning of the legal segment of the conceptual and linguistic
worldviews of the time, namely: (1) the documents of both the democratic Central Rada and the monarchical Hetmanate
verbalise the exceptionally important (macro)concepts INDEPENDENCE and STATEHOOD for the Ukrainian worldview
of the period; (2) the constitutional acts of both state and legal systems are oriented towards the conceptualisation of
the Ukrainian legal experience of the past; (3) the key (macro)concept of the legal worldview of the Ukrainian People's
Republic is DEMOCRACY = LIBERTIES, whereas the key (macro)concept of the legal worldview of the Ukrainian State
of Hetman Pavlo Skoropadsky is CENTRALISATION = MONARCHY; (4) the continuity of legal conceptualisation in
earlier Ukrainian legal systems determines the continuity of the verbalisers of concepts. The linguoconceptological
analysis carried out makes it possible to compare the two state and legal models of the National Liberation Struggles of
early twentieth-century Ukraine. Although both models arose almost simultaneously on the ruins of the Russian Empire,
they reflected distinct tendencies of state- and law-building. The democratic model, lacking a clearly conceptualised
state leader, proved significantly less resilient to extremist external threats; however, the second model, which was
potentially more stable, depended on the support of the German Empire and likewise proved unviable. This suggests
that linguoconceptological analysis of constitutional documents that verbalise the system of fundamental state and legal
concepts may have prognostic value.

Key words: jurilinguistics, conceptual picture of the world, linguistic picture of the world, legal segment of the picture
of the world, concept, verbaliser of a concept.
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BEPBAJIIBALISA KOHIEINTIB CPEPU ITPABA B TEKCTAX
YKPATHCBKUX KOHCTUTYIINHUX JJOKYMEHTIB 1917-1918 POKIB
B ICTOPII JEP2)KABOTBOPEHHSI

Y cmammi pozenaoaemoca sepbanizayia KoHyenmis npagosoco ceemenma kapmunu ceimy 6 mexcmax Koncmumyyitl
Ykpaincwvroi Hapoonoi Pecnyoniku ma Yxpaincoxoi [epoicasu eemomana I1. Cxoponaocwvkoeo, wjo 0ae yinHy ingopmayirn
3 icmopii popmysanHa i0eonoeii YKpaiHCbKo20 0epicasomeoperts 6 enoxy Busgonvrux smazanb YKpaiHcbko2o HApooy
nouamky XX cmonimms. Teopemuko-memooon02iuHo 0CHOB80K 00CIIOHCEHHs sucCmynac ioes eepbanizayii Ha pizHux
MOGHUX DIGHSAX (CILOBOM, CILOGOCNONYYEHHSIM, PEYEHHSM, MEKCHOM, CUCHEMOI0 MEKCMIg) NeGHO20 KONd BANCIUGUX OISl
ceidomocmi (kapmunu cimy) i nog sa3anux Migc cobor0 NOHAMb — cucmemu KoHyenmis, abo konyenmocucmemu. Ipu
YbOMY KOHYEenmu, aKi no3Haueni OiIbUOo Yacmomor BXICUBAHH MA € V3d2aTbHIOBATbHUMU (POOOBUMU) WOOO THUIUX
(8u008x), MOAUCYMB BUCTYNAMU 8 POIT MAKPOKOHYenmig. Agmopom ynepuie 30iticHeno cnpooy NiH280KOHYeNmMoN02iUHO20
MOOeNo8aHHs cucmemy Npasosux KOHYEenmie makux GUHAMKOBO BAXCIUBUX OOKYMeHnmie enoxu Buzeonvmux smazams
nowamxky XX cmonimms, ax Yuisepcanu Yxpaincokoi Llenmpanvnoi Paou, Komcmumyyis Yxpaincokoi Hapoowoi
Pecnybniku ma Koncmumyyis Ykpaincoxoi Jepacasu (I'emomanamy). Bioznaueno cnadkosicms KoHyenmyanisayii ma
sepbanizayii npasa 3 0CHOBHUMU 3AKOHOOAGHUUMU OOKYMEHmMamu nonepeouix nepiooie — Kuiscwvroi Pyci ma Benuxoeo
KHsaziecmea Jlumoecvkoco i Pycvroco. Memoto Oocniodcenns € MmoO0ento8ants KOHYenmocucmem KOHCMUMyYiiHo2o
npasa, 6epOaniz08aHUX MeKCmamu VHieepcaﬂie Yrpaincwvroi Llenmpanvroi Paou ma KOHcmumyuieio Ykpaiucoroi
HapodHoz Pecnybnixu, 3 00Ho20 00Ky, i KOHcmumyuzelo Yrpaincwroi [lepocasu (I'emvmanamy), 3 inwoeo 00xy. Ak
OCHOBHI Memoou 00CHIOJNCeH ST GUKOPUCIIAHO ONUCOBULL (Kiacupirayis 10puoudHol 1ekcuku 3a pIsHUMU OCHOBAMU),
JIIH2B0KOHYenmono2iynull (iHmepnpemayis Xapakmepucmux NeKCUKY K epoanizayii npagogoi iiHe60MeHmMaibHOCHI),
MOOenio8ants. (PeKOHCMPYKYis cucmemu 8epOanizamopie Konyenmie npasogoi Kyavmypu). Jlineoxkonyenmyanbnuil
auaniz YKpaincoKux KoHcmumyyitinux ooxkymenmis 1917—1918 poxie — Yuieepcanie Yxpaincoroi [lenmpanvroi Paou,
Konemumyyii' Vkpaincoroi Hapoownoi Pecnyoniku ma Kowcmumyyii Vipaincoxoi [epoicasu — oas moocausicms
BUABUMU HU3KY 3AKOHOMIDHOCMEU MO204ACHO20 (YHKYIOHYBAHHA NPABOBO2O CE2MEHMA KOHYENmydanibHoi ma MOo6HO!
Kapmuu ceimy, a came: (1) dokymenmu sax demoxpamuunoi Llenmpanvnoi Paou, max i monapxiynoeo Iemvmanamy
6epOAni3yIOMb GUHATNKOBO 8AHCIUSI 0I5l MO20UACHOT YKPAIHCbKOI KapmuHu ceiny (makpo)konyenmu HE3AJIEZKHICTD
i HEP)KABHICTH, (2) xoncmumyyiini akmu 060X 00CIIOHNCYBAHUX OepPAHCABHO-NPABOSUX CUCEM OPIEHMYIOMbCS HA
KOHYenmyanizayiio 10puoutHo2o 00ceioy YKpaiHCbKo2o MUHY1020, (3) KAo4o8uM (MAKPO)KOHYENmom npagosoi KapmuHu
ceimy Ykpaincorkoi Hapoouoi Pecnyonixu eucmynae JJEMOKPATIA = BOJIBPHOCTI, moodi sx kaouosum (Maxpo)
KOHYenmom 1opuouiHo2o ceimodauenus Yxpaincoxoi Jlepocasu eemvmana Iasna Cxoponadcvkoeo — IEHTPAJII3ALIIA
= MOHAPXIA; (4) cnaokoemuicms KoHyenmyanizayii npasa wooo nonepeoHix npasosux cucmem Yxpainu 3ymosuioe
i 6ionogionocmi eepbanizamopie xoumyenmis. 30ilicHeHe NIH2BOKOHYENMONO02iuHe O00CIIONCEHHS 0dE MONCIUBICID
nopigHAmMu 08I 0epPAHcasHO-NPasosi mooeni nepiody Buzeonvhux smaeans Yxpainu nowamky XX cmonimms. Xou 0b6uosi
Modeni suHukau Ha pyinax Pociiicokol imnepii maiidice 00HOUACHO, 0OHAK BI003EPKAOGANU PI3HI MEHOeHYIT 0epacaso-
ma npagomeopents. JlemMokpamuyna mooens 6e3 4imko KOHYenmyanizoeamoco nioepa 0epicasu GUABUNACA 3HAYHO
MeHuL CMItIKor neped eKCmpemiCmCbKo 308HIUHBOIO 3A2PO3010, 0OHAK i Opyea, NOMEHYIUHO cmilikiua, mpumanacs
Ha niompumyi I epmancokoi imnepii, maxooic 6uAUSUIUCH Hedcummesdamnoio. Lle o3nauae, wo ninesoxonyenmonoziune
00CTIOMNCeH ST KOHCIMUMYYIUHUX OOKYMEHMI8, SKI 6epOani3yions cucmemy OCHOBHUX KOHYENMI8 0epiicagHO-Npasosol
cghepu, modice nOMeHYItIHO MaAMU NPOSHOCHIUYHY CUTY.

Kntouogi cnoea: ropucninegicmuxa, KOHYenmyaibHa KapmuHa CImy, MOBHA KAPMUHA CEINny, Npasosull ce2menm
KapmuHu ceinty, KoHyenm, 8epoanizamop KoHyenmy.

Rationale. The constitutional acts of the of Ukrainians) during the era of the National

Central Rada and the Hetmanate serve as
eloquent examples of Ukrainian state- and law-
making (and, consequently, of the legal segment
of the conceptual and linguistic worldview
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Liberation Struggles in the early twentieth
century. Despite the eventual loss of statehood,
these texts preserve the verbalised experience of
constructing both democratic and authoritarian
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systems of governance and their corresponding
legal frameworks.

In the context of Ukraine’s contemporary armed
defence of its state and legal identity — particularly
against large-scale Muscovite falsifications,
including distortions of the history of Ukrainian
STATEHOOD and LAW - retrospective research
into the conceptualisation and verbalisation of
Ukraine’s legal continuity (from the law of Kyivan
Rus’ through the legislation of the Grand Duchy
of Lithuania and the Cossack-Hetman state to the
constitutional documents of the early twentieth-
century Liberation Struggles) is of particular
scholarly relevance.

State of the Art. Various subfields of
Ukrainian jurilinguistics are represented in the
works by B. Azhniuk, K. Blyzniuk, I. Vakulyk,
M. Verbenets, 1. Humovska, N. Koval,
S. Kravchenko, S. Lavrynenko, O. Mykhalchuk,
S. Tolsta, N. Trach, O. Chmyr and others (see, for
instance: Azhniuk, 2013; Azhniuk, 2014; Azhniuk,
2016; Azhniuk, 2017; Artykutsa, 1999; Verbenets,
2004; Horobets, 1984; Zarkhina, 2005; Kalenyuk,
2014; Mykhalchuk, 2018; Mykhalchuk, 2019;
Mykhalchuk, 2024; Tolsta, 2006; Trach, 2009;
Trach, 2013; Chmyr, 1998; Chmyr, 2001).

Linguoconceptology,  grounded in  the
philosophical and linguistic ideas of J. Herder,
W. von Humboldt, W. Wundt, O. Potebnia, E. Sapir,
B. Whorf, and other scholars representing various
branches of linguistic philosophy, ethnolinguistics
and, above all, linguistic psychology, is currently
well represented in Ukrainian linguistics through
the research of Yu. Diadyshcheva-Rosovetska,
T. Vilchynska, L. Hnatyuk, S. Yermolenko,
S. Zhabotynska, V. Zhaivoronok, A. Zelenko,
V. Ivashchenko, V. Kononenko, T. Kosmeda,
N. Kudriavtseva, L. Lysychenko, O. Moiseienko,
T. Radziievska, 1. Serebrianska, N. Slukhai,
Zh. Sokolovska, H. Yavorska, among others (see
in particular: Holubovska, 2001; Holubovska,
2004; Zhaivoronok, 2002; Ivashchenko, 2008;
Kononenko, 2004; Lysychenko, 2000; Radziievska,
1998; Slukhai, 2002; Sokolovska, 2002).

However, a linguoconceptological study of the
Ukrainian constitutional documents of 1917-1918
with the aim of modelling the legal segment of the
worldview has not yet been undertaken.

Following several centuries of stateless existence
within the Austro-Hungarian and Russian Empires,
Ukraine was granted a historic opportunity —arising

from the collapse of these empires during the First
World War — to reclaim its INDEPENDENCE and
construct its own STATE. By that time, Ukrainian
statechood and legal development had spanned
nearly a millennium and had gone through a
series of stages in the conceptualisation of LAW,
as verbalised in legal documents of Kyivan Rus’
(such as treaties of the Grand Princes Oleg the
Seer, Thor the Old, and Sviatoslav the Brave with
the Byzantine Empire — INTERNATIONAL LAW
and COMMERCIAL LAW; the Rus’ Justice of
Yaroslav the Wise and its continuation, the Justice
of Yaroslav’s Sons — CRIMINAL and CRIMINAL
PROCEDURE LAW), the Grand Duchy of
Lithuania and Ruthenia (the three Lithuanian
Statutes of the 16th century — various branches of
law), and the Cossack-Hetmanate (the Constitution
of Pylyp Orlyk), among others.

Both Mykhailo Hrushevskyi, a leading
Ukrainian historian (and a key proponent of the
idea of Kyivan Rus’ as part of Ukrainian historical
identity and the continuity of its traditions), and
Pavlo Skoropadskyi, the ideologue and founder of
arevived Cossack-Hetmanate state model, actively
engaged in the conceptualisation of Ukraine’s legal
heritage — albeit in different ways — as part of their
broader visions for Ukraine’s present and future.

The objective of this study is to model
the conceptual systems (conceptosystems) of
constitutional law as verbalised in the texts of the
Universals of the Central Rada of Ukraine and the
Constitution of the Ukrainian People’s Republic,
on the one hand, and the Constitution of the
Ukrainian State (Hetmanate), on the other.

The research methodology involves a
combination of approaches: the descriptive method,
applied for the classification of legal vocabulary
according to word-formation structures; the
linguoconceptological approach, employed for the
interpretation of lexical features as manifestations
of legal linguomentality; and the method of
conceptual modelling, used to reconstruct the
system of verbalising units (verbalisers) of legal-
culture concepts.

The empirical basis of this study comprises the
texts of the most significant Ukrainian legislative
(constitutional) documents of 1917-1918, namely
the Universals of the Central Rada of Ukraine, the
Constitution of the Ukrainian People’s Republic,
and the Constitution of the Ukrainian State
(Hetmanate). For the purposes of this study, all
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citations from these documents are provided in
English translation.

Results and Discussion. The Prehistory
of the Formation of the Constitution of the
Ukrainian People’s Republic: Verbalisation of
Legal Concepts in the Texts of the Universals
of the Central Rada of Ukraine. The revival of
Ukrainian STATEHOOD in 1917, emerging from
the collapse of the Russian Empire, was marked,
in particular, by the establishment of Ukraine’s
highest legislative authority — the Central Rada of
Ukraine (headed by Mykhailo Hrushevskyi) — and
its highest executive body — the General Secretariat
(headed by Volodymyr Vynnychenko). In
modelling the national worldview — particularly its
legal dimension — it is especially illustrative that
the Head of State was Mykhailo Hrushevskyi, the
most prominent Ukrainian historian of the time.
He was also a literary scholar and folklorist, and
the author of the influential concept of Ukraine-
Rus’, presented in his seminal History of Ukraine-
Rus’. Hrushevskyi strongly advocated the idea
of the Ukrainianness of Kyivan Rus’ and the
continuity of Ukrainian STATE-BUILDING
from the princely era to the twentieth century.
At the same time, the head of government was a
widely recognised contemporary Ukrainian writer,
Volodymyr Vynnychenko. The position of General
Secretary (Minister) of Education was held by
Ivan Steshenko — a writer, translator, and literary
scholar. The central role of figures from the field of
historical and literary scholarship in the Ukrainian
state-building process, in our view, highlights
the conceptualisation of the STATE and LAW
as closely intertwined with Ukraine’s enduring
cultural and intellectual traditions.

The four Universals issued by the Central
Rada of Ukraine represent foundational
legislative acts of Ukrainian state-building and
are of particular importance within the domain of
CONSTITUTIONAL LAW.

The First Universal — dated 10 June
1917 — articulates in its preamble the core concepts
underlying the legal foundations of Ukrainian

yrpaincokux subpam nac YKPAIHCBKY I[EH-
TPAJIBHY PAJlY, i Hakazanu Ham cmosmu
1l bopomucs 3a mi npasa ma eoneHocmu” (author'’s
translation: “Ukrainian people! People of the
peasantry, of workers, of the labouring classes! By
your will, you have appointed us, the CENTRAL
RADA OF UKRAINE, as the guardians of the
rights and liberties of the Ukrainian Land. Your
best sons, elected representatives from villages,
from factories, from army barracks, and from all
Ukrainian communities and associations, have
elected us — the CENTRAL RADA OF UKRAINE —
and instructed us to defend and fight for those rights
and liberties ) (YuiBepcamm).

The primary subject of LAW and the source
of the legal foundations of AUTHORITY is the
UKRAINIAN PEOPLE (cf. other subjects of law
at previous stages of Ukrainian statehood — the
MONARCH in the Lithuanian Statute and the
HOST in the Constitution of Pylyp Orlyk). The
people express their WILL through ELECTIONS
(“elected representatives”; “have elected us™).

The function of the Central Rada as the
defender of the RIGHTS and LIBERTIES of
Ukraine (“as the guardians of the rights and
liberties of the Ukrainian Land”; “fight for those
rights and liberties”) reflects the continuity of
the conceptual and verbal tradition rooted in the
Cossack-Hetmanate era (cf. the conceptualisation
and verbalisation of “sonsrocmu’ (‘liberties’) in
the Lithuanian Statute). The concept CENTRAL
RADA, through the Ukrainian representative
bodies of the mid-nineteenth century (e.g. the Main
Ruthenian Council in Lviv, 1848) and the early
twentieth century (e.g. the General Ukrainian
Council in Lviv, 1914), traces back to the era of
the Cossack and Hetmanate councils. Its historical
and artistic conceptualisation is vividly rendered in
Panteleimon Kulish’s novel The Black Council.

“...xaul Hapoo YKPAiHCbKULL Ha CB0ill 3eMi Mae
npago cam nopsaoxKyeamu ceoim dcummsam. Xail
nopsaook i 1ad Ha Bxpaini oatomv — eubpani, sce-
JIOOHUM, DIGHUM, NDAMUM I MAUHUM 2010CYEAH-
uam — Beenapooni Yxpaincoxi 36opu (Cotim). Bei

state-building: “Hapode Ykpaincekuii! Hapode
censim, pooimuuxie, mpyoswozo a0dy! Boneto
ceoeio mu nocmasug nac, YKPAIHCHKY, I[EH-
TPAJIBHY PAJlY, na cmopodci npas i 601bHO-
cmeu Yxpaincokoi 3emni. Hatikpawyi cunu meoi,
subopui _ode 6i0 cen, 6i0 Gadbpux, 6i0 can-
0aybKUX Kazapm, 00 YCUx 2pomao i moeapucme

88

3AKOHU, WO NOBUHHI Oamu Mou 1ad mym y Hdac,
Ha Bxpaini, maioms npaso euoasamu mineKu
Hawi Ykpaincoki 36opu” (author's translation:
“.let the Ukrainian people have the right to
govern their own lives on their own land. Order
and discipline in Ukraine shall be established by
the All-National Ukrainian Assembly (the Soim),
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elected through universal, equal, direct and secret
suffrage. All laws intended to bring discipline to
our land may be enacted solely by our Ukrainian
Assembly, which alone possesses this legal right”)
(YuiBepcamnm).

The purpose of law is to establish “order and
discipline in Ukraine” — both lexemes (nops-
dox ‘order’ and nao ‘discipline’) being native
in origin, inherited from Proto-Slavic, with
parallels in other Slavic languages. The electoral
procedure is described in precise terms: “elected

the idea that the exercise of LEGAL RIGHTS in
the present ensures the nation’s future (“People of
Ukraine! Your fate is in your hands”).

The Third Universal, dated 7 November 1917,
verbalises in its preamble the conceptual opposition
CHAOS-ORDER: “be3z sracmu, 0yoicoi, €ou-
HOI, HapoOuvoi, Yxpaina medc modxce enacmu
6 0e300H10 ycobuui, pizui, 3amenady” (authors
translation: “Without a strong, unified, national
power, Ukraine too may fall into the abyss of civil
strife, division, and decline’”) (YHiBepcanm).

through universal”, “equal”, “direct and secret
suffrage”. One of the proposed names for the
highest all-Ukrainian representative body vested
with legislative authority — Coum (‘Soim’) (the
same lexeme appears in the texts of the Lithuanian
Statute) — is an indigenous word (cf. the Old
Ukrainian word cnems ‘princely assembly’ and the
Polish sejm), derived by combining the prefix c-
with the root of the Old Ukrainian verb umamu (in
modern Ukrainian, #xsmu), meaning ‘to take’ or
‘to gather’ (thus, its internal form is ‘gathering’).
The ideology of Ukrainian STATE-BUILDING
is conceptualised and verbalised in the concluding
part of the First Universal: “Hapoode Yxpaiu-
coxutl! B meoix pykax doas meos. I ceii mpyomnuii
yac ecec8imubo20 06e31ados U _pocnady OOKA#CU
CBO€I0 QOHOCMAUHICIIO | 0EPHCABHUM_DO3VMOM,
wo mu Hapoo, Hapoo, X1ibopodie, modxceul 20poo
i docmoiino cmamu nopyy 3 KOMCHUM Op2aAHi30-
BAHUM, 0epAHCABHUM HAPOOOM, K DIBHUI 3 pi6-
uum”’ (author’s translation: “People of Ukraine!
Your fate is in your hands. In this difficult time of
global disorder and disintegration, prove through
your unity and political reason that you are a
people — a people of farmers — capable of standing
proudly and with dignity alongside any organised,

This opposition reflects an archaic dichotomy,
attested in folklore texts, between IN-GROUP
DOMESTICATED SPACE and the OUT-GROUP
NON-DOMESTICATED SPACE. From the
perspective of continuity in legal vocabulary,
extending back to the period of the Kyivan Rus’
state, it is important to note the chronicle-derived
lexeme ycoouyi (‘strife’), which highlights the
synthesis, embodied in Mykhailo Hrushevskyi, of
the roles of historian and nation-builder.

The proclamation of the Ukrainian People’s
Republic marked a pivotal moment. The legal
foundations for further state-building during the
immediate period were laid out, including the
formation of a government (the text exhibits a
high concentration of legal lexemes, which are
distinctly highlighted): “/fo Ycmanosuux 360pis
Ykpainu 6cs eracmv meopumu a0 HA 3eMISAX
Hawux, 0asamuy 3aKOHU I NPAsUmMU HAONEHCUMDb
Ham, Yxpaincokiu [{enmpanvniti Paoi, i nawomy
npasumenvcmey — [enepanvromy Cekpemapis-
mogi_Yxpainu” (author’s translation: “Until the
Constituent Assembly of Ukraine convenes, all
authority to establish discipline in our lands, to
enact laws and to govern, shall belong to us — the
Central Rada of Ukraine — and to our government,

sovereign nation as an equal among equals’)
(YuiBepcamnm).

The conceptual opposition between GLOBAL
CHAOS (“this difficult time of global disorder
and disintegration”), as a consequence of the First
World War, and a unified, organised SOVEREIGN
NATION ( “prove through your unity and political
reason that you are a people”; “organised,
sovereign nation”) is clearly verbalised. The text
also verbalises the aspiration for equal participation
in the international arena, which reflects the
conceptual domain of INTERNATIONAL LAW
(“alongside any organised, sovereign nation as an
equal among equals ). Furthermore, it emphasises

the General Secretariat of Ukraine”) (YHisep-
cainm).

The document under consideration also
verbalises several key concepts of CRIMINAL
LAW, such as CAPITAL PUNISHMENT,
POLITICAL  CRIME, and POLITICAL
PRISONER: “Oonuni na zemni pecnyonixu Yxpa-
IHCbKOI CMepmHA _Kapa Kacyemvcs. Bciv yeas-
HEeHUM [ 3aMPUMAHUM 34 HONIMUYHI BUCYNU,
3p00ONeHi 00 Yb020 OHs, K YJice 3ACYOICEHUM,
Max i He3acyOHCeHuM, a MaxodxiCc i Mmum, Xmo uje
00 8IONOBIOANLHOCMU He NOMSCHeHUU, O0AEMbCs
noena amuucmis. Ilpo ce neeaiino O6yoe eudanuii
saxon’ (author’s tramslation: “From now on,
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capital punishment is abolished in the territory of
the Ukrainian Republic. All individuals imprisoned
or detained for political actions committed prior to
this day — both those already sentenced and those
not yet convicted, including those who have not yet
been brought to justice — are granted full amnesty.
A law to this effect will be issued without delay”)
(YuiBepcann).

The ideology of Ukrainian JUSTICE
(PROCEDURAL LAW) is likewise verbalised,
with particular regard to traditions rooted in
CUSTOMARY LAW: “Cyo na Vxpaini nosunen
oymu cnpagedausuti, 8ionoeioHuLl Oyxos8i Hapooy.
3 moro memoro npunucyemo I enepanvrnomy Cexpe-
mapcmey Cyoo8ux cnpag 3pooumu  6ci 3axoou
00 YNOpsOKy8auHs CVOIBHUUMSA i npueecmu 00
3200U 3 NPAGHUMU NOHAMMAMU HAPOOY~ (author s
translation: The judiciary in Ukraine must be fair
and reflect the spirit of the people. To this end,
we instruct the General Secretariat for Judicial
Affairs to take all necessary measures to organise
the judicial system and to align it with the legal
traditions of the people”) (YHiBepcann).

The Fourth Universal, issued on 9 January
1918, proclaimed the INDEPENDENCE of the
Ukrainian People’s Republic.

The preamble of the document contains a clear
verbalisation of key legal concepts: “Hapode

the divine WORD in the Gospel of John). The
legal formula of liberties and rights (“sonsHo-
cmu i npasa’) draws on the legal ideology of the
Lithuanian Statute and the Cossack-Hetmanate
period, thereby attesting to the continuity in the
conceptualisation and verbalisation of Ukrainian
law, and to the reliance of early twentieth-century
Ukrainian state-builders and lawmakers on a long-
standing legal tradition that shaped their worldview.

Archaic conceptual oppositions are verbalised,
such as IN-GROUP (“the Free Ukrainian
Republic”, “our lands”) versus OUT-GROUP
(ENEMY - “the Petrograd Government of the
People’s Commissars”); ORDER (cf. “to lead
our Land to order”) versus CHAOS (“disorder,
robbery, and outrage”); as well as the oppositions
PEACE versus WAR (“declared war on
Ukraine”), and INDEPENDENCE (“the Free
Ukrainian Republic”’) versus DEPENDENCE
(“to reassert authority over”):. “llempocpao-
coke [Ipasumenvcmeo Hapoowix Komicapis, wob
nosepuymu nio cgow eracme Binbny Ykpaincoky
Pecnybniky, onosicmuno gitiny Yrpaini, i nacunae
Ha Hawi 3eMi c80i GiliCbKa — KPACHO268apOeliyis,
OonvbuesuKie, — AKi 2padbViome Xai0 HAUWUX ceisH
i 6e3 6cakoi naamui 6ugo3ams tioco 8 Pocilo, He
JACANTIOYU HABIMb 3ePHA, HA20MOBAEHO20 HA 34CI6,
60UBAIOMb HENOBUHHUX Ji00el [ Cilomb CKpi3b

Yipainu! Teocero cunoro, gonew, cnogom cmana Ha
semni Yxpaincokiti Binona Hapoous Pecnybnika.
Cnpasounace konuwiHs 0aers mpis bamokis T8oix,
bopyie 3a sonvbHocmu i npasa mpyoswux. Ane
8 MANCKY 200uHy 6i0poounace eons Ykpainu”
(author’s translation: “People of Ukraine! By
your strength, your will, and your word, the
Free People’s Republic has arisen on Ukrainian
soil. The old and long-standing dream of your
forefathers, the fighters for the liberties and rights

be3n1ados, 3100iaumeo, bOezuuncmeo” (author's
translation: “The Petrograd Government of the
People’s Commissars, seeking to reassert authority
over the Free Ukrainian Republic, declared war on
Ukraine and is sending its troops — Red Guards
and Bolsheviks — into our lands. They seize grain
from our peasants and export it to Russia without
any payment, even taking seed grain. They kill
innocent people and spread disorder, robbery, and
outrage everywhere”) (YHiBepcainn).

of working people, has come true. Yet it is in a time
of great hardship that Ukraine s freedom has been
reborn”) (YHiBepcanm).

The Ukrainian people is proclaimed as the
subject of STATE-BUILDING and LAW, and the
source of LAW is identified as the cunoro (‘strength),
sonero (‘will’), and crosom (‘word’) of the people.
This triadic structure is particularly illustrative: the
first element points to the COERCIVE SOURCE
OF LAW, the second reflects FREEDOM OF
THE WILL, while the third integrates the
conceptualisation of VOLITION with a SACRAL
SOURCE OF LAW (cf. the conceptualisation of
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The text verbalises the contextual synonymy of
the concepts FREE ELECTIONS / DEMOCRACY
(“the Central Rada of Ukraine, elected by
assemblies of delegates”) and PEACE (“we shall
not_support any wars, as the Ukrainian people
seek peace”), synthesised in a single formula
(“democratic peace”): “Mu, Yxpainceka [len-
mpanvia Paoa, obpana 3'i30amu censm, pooimmuu-
Ki6 i canoamis YKpainu, Ha me npucmamu HisiK He
MOdICeMO, HIAKUX 8iliH_niddepocysamu ne_ovoemo,
00 Yxpaincokuu Hapoo xoue mupy, i mup demokpa-
muyHull nOGUHHUL Oymu K Hatweudue” (author s
translation: “We, the Central Rada of Ukraine,
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elected by assemblies of delegates of peasants,
workers, and soldiers of Ukraine, cannot agree to
this in any way. We shall not support any wars, as
the Ukrainian people seek peace, and democratic
peace must be established as soon as possible”)
(YuiBepcann).

The central legal formula of the document is
the proclamation of an INDEPENDENT STATE
(as emphasised in the original): “...0ns moeo, woo
secmu ceitl Kpaii 0o 1ady, 0o meopwoi pobomu, 00
CKpinienus pegontoyii ma oni Hawioi, mu, Ykpa-
incoka Llenmpanvna Paoa, onosiwaemo écix epo-
maosn Vkpainu: oonuni Yxpaincoka Hapoous
Pecnyonika cmae camocmiiinow, Hi_6i0 K020

enable our Land to begin its economic life in
tranquillity and harmony”) (YHiBepcain).

The concept IN-GROUP is synonymised
with RIGHTS and FREEDOM, while OUT-
GROUP / ENEMY is conceptually linked
with VIOLATION OF LAW, forming a clearly
verbalised binary opposition. The following
passage illustrates this opposition: “/fo max 36anux
0ONLUIOBUKIB, MA UHUUX HANACHUKIB, WO HULYAMD
ma_pyunytome uawt Kpaii, npunucyemo Ilpasu-
menvcmey Vkpaincvkoi Hapoowvoi Pecnyoniku
meepoo i piutyue 83amucb 00 60pomvOU 3 HUMU,
a ecix epomaoan Hawoi Pecnyonixu 3axauxaemo
He Jcanyoyu Jcumms_60poHumu 0oopodym i c6o-

He3anexcnor Binbhorw CEK(ZQéHHOlO éZEQJfCtIGOIO

Ykpainucerkozo Hapooy. ...eracme y Hiti 6yoe nane-
aorcamu minoku Hapoodoei Vkpainu...” (author’s
translation: “...in order to lead our Land towards
order, creative labour, and the consolidation of the
revolution and our freedom, we, the Central Rada
of Ukraine, declare to all citizens of Ukraine:
from now on, the Ukrainian People’s Republic
becomes an independent, free, and sovereign
state of the Ukrainian people. ...authority within
it shall belong solely to the people of Ukraine...”)
(YuiBepcann).

The establishment of the highest body of
EXECUTIVE AUTHORITY in the state — the
Council of People’s Ministers (replacing the
former General Secretariat) — is proclaimed. Later
in the text, a synonymous designation is used: the
Government of our Republic. The stated objective
of the government’s activity is the transformation
of CHAOS / WAR into ORDER / PEACE:
“Hacamnepeo npunucyemo I[lpasumenvcmay Pec-
nyonixu nawoi Paoi Hapoowix Minicmpie 6i0
Cb020 OHsL BeCU PO3NOYAMI Helo 8Jice Nepe2osopu

000y. Hawa Hapoous Ykpaincora [lepoicasa nosu-
HHa Oymu suyuwena 00 nacrannux 3 Ilempozepady
HACUNIbHUKIB, SAKI MONnYyms npasa Yxpaincokoi
Pecnyonixu” (author’s translation: “With regard
to the so-called Bolsheviks and other invaders
who are destroying and devastating our Land, we
instruct the Government of the Ukrainian People's
Republic to firmly and resolutely engage in combat
against them, and we call upon all citizens of
our Republic to defend — even at the cost of their
lives — the welfare and freedom of our country. Our
Ukrainian People’s State must be cleansed of the
violent agents sent from Petrograd who trample
upon_the rights of the Ukrainian Republic”’) (YHi-
Bepcaim).

The synonymy of  the concepts
PAST — CHAOS — DEPENDENCE is likewise
verbalised, with their underlying ideology explicitly
qualified as state treason. The text states: “Ci
MEeMHI_CUIU XO4UYMb 3H0E)Y NOBEPHYMU 6CI GLIbHI
Hapoou nio_eodune apmo Pocii. Paoa Hapoowix
Minicmpie nosumna piwiyue 6opomucs 3 ycivma
KOHMP-pesooyiiHumuy_cunamu. A 8csaxoeo, xmo

npo_mup 3 Llenmpanonumu Jlepacasamu yinkom
camocmiiino i dogecmut ix 00 KiHYsl, He 36aH#CaAl0uu
HI Ha AKI nepewxoou 3 OOKY AKIX-HeOYOb UHUIUX
yacmun 6yewioi Pociticokoi Imnepii | ycmanosumu

Kkaukamume 0o noscmants npomu Camocmitnoi
Yrpaincokoi Hapoonwvoi Pecnybniku, 0o nogopomy
CmMapozo_nady, mozo Kapamu, SK 3a_0epicasHy
3paody” (author’s translation: “These dark forces

mup, wob naw Kpatii pocnouas ceoe eocnodapcuvie
olcummsi 8 cnokoto i 3200i” (author s translation:
“First and foremost, we instruct the Government
of our Republic — the Council of People’s
Ministers — from this day forward to continue
the peace negotiations already initiated with the
Central Powers, to conduct them independently,
and to bring them to completion regardless of any
obstacles posed by any other parts of the former
Russian Empire, in_order to_establish peace and

seek once again to bring all free peoples under
the single yoke of Russia. The Council of People's
Ministers must resolutely combat all counter-
revolutionary elements. And anyone who calls for
an uprising against the Independent Ukrainian
People’s Republic, or for the restoration of the old
order, shall be punished as a traitor to the state”)
(YuiBepcamnm).

The closing statement of the documentreinforces
the synonymy of the concepts INDEPENDENCE,
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FREEDOM, and RIGHTS, placing them in direct
opposition to the ENEMY (cf. the previously
discussed synonymy of this concept): “/Jo moeco
yacy ecix gpomadan Camocmitinoi Yxpaincokoi
Hapoonvoi:  Pecnybniku — kauuemo  HenOXUmuo
cmamu Ha cmopoci 000YMoi 6011 ma npas HAuL020

LIBERTIES of citizens and state INDEPENDENCE
as the highest legal and, more broadly, ideological
values: “Bionosuswiu ceoe depaicasHe npaso, Ko
Yxpaincoka Hapoona Pecnybnixa, Ykpaina, ons
Kpawjoi 000poHU 8020 Kpaio, OJis NeBHIUl020
3abe3neyents npasa i OXOPOHU GLIbHOCHE, KVlb-

Hapooy i eciva cunamu 6oporumu c60i 000 8i0

mypu i ce0ix epomadsan, npozonrocuna cebe i HUHi

6cix _6opoeig censincko-pobimuuyoi Camocmitinoi
Pecnybniku Yxpaincoxoi” (author’s translation:
Until that time, we call upon all citizens of the
Independent Ukrainian People’s Republic to stand
steadfastly guard over the hard-won freedom and

€cmb  0epacasoio  CYBEPeHHO,  CAMOCMINUHOIO
i Hi 8I0 K020 He3sanexcHo” (author s translation:
“Having restored its statehood as the Ukrainian
People’s Republic, Ukraine — in order to better
defend its territory, to more securely safeguard

the rights of our People, and with all their strength

the rule of law and protect liberties, culture,

to defend their fate from all enemies of the peasant-
and-worker Independent Ukrainian Republic”)
(YuiBepcann).

The concept of ELECTORAL RIGHTS
is verbalised as inherently linked to the
previously discussed concepts of FREEDOM
and DEMOCRACY. The document declares
the establishment of the Ukrainian Constituent
Assembly as the highest elected authority — “the
supreme master and organiser of our Land”. Of
particular interest is the use of the lexical unit Land
as a verbaliser of the concept of STATE, which
reflects the legal worldview of Kyivan Rus’, whose
official designation in key legal documents was the
Rus’ Land. The text includes a strong appeal: “...
8CIM 2pOMAOSAHAM HAWUM NPOBAOUMU 8UOOPU 00
HUX SIK HAUNUAbHIWE, SIICUMU 6CIX 3aX00i8, 100
niOpAaxyHoK 20]10Ci8 3aKiHYeHo AK HallcKopiwe...”
(author s translation: “...to all citizens to carry out
the elections with the utmost diligence and to take
all necessary measures to ensure that the counting
of votes is completed as swiftly as possible...”)
(YuiBepcann).

The Constitution of the Ukrainian People’s
Republic. On the final day of the functioning of
the Ukrainian People’s Republic’s parliament —
the Central Rada of Ukraine (29 April 1918) — the
Constitution of the Ukrainian People’s Republic was
adopted. It bore the subtitle Cmamym npo oeporcas-
Hull yempitl, npasa i ginbHocmi Yxpaincvroi Hapoo-
noi’ Pecnyonixu (Statute on the State System, Rights
and Liberties of the Ukrainian People’s Republic)
(notably, the lexemes cmamym (‘statute’) and sinbro-
cmi (‘liberties’) indicate continuity with the previously
discussed Lithuanian Statute). The document consists
of 83 articles grouped into 8§ sections.

The Constitution verbalises the concept
of CONSTITUTIONAL LAW, proclaiming
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and its citizens — proclaimed itself, and remains,
a sovereign, independent state, subject to no
authority but its own”) (Kounctutymis, Article 1).

The PEOPLE of Ukraine is proclaimed the
subject of law in the Ukrainian People’s Republic:
“Cysepenne npaso 6 Yxpaincoxiti Hapoouiiu Pec-
nyoniyi nanexcums Hapoooesi Yxpainu, yeb-mo 2po-
maoanam YHP ecim pazom” (author’s translation:
Sovereign power in the Ukrainian Peoples
Republic belongs to the people of Ukraine, that is,
to all citizens of the UPR collectively”) (KoncTu-
Tymist, Section I, Article 2).

The people are also defined as the SOURCE OF
LAW: “Bcs enacmo 6 YHP noxooums 6i0 Hapooy”
(author’s translation: “All authority in the UPR
derives from the people”) (Koncturyris, Section
I, Article 22).

The functions of the highest legislative authority,
as well as the formation of executive and judicial
bodies, are vested in the All-National Assembly
(Section III, Article 23). The highest executive
authority is exercised by the Council of People'’s
Ministers, while the supreme judicial body is
the General Court of the Ukrainian People's
Republic (Articles 24-25). The Head of State is the
Chairperson of the All-National Assembly, who:
“imenem PecnybOnixu cnosmse 6ci YUHHOCMI, 3651-
3ami 3 npeocmasnuymeom Pecnyonixu” (author's
translation: in the name of the Republic, performs
all acts related to its representation”) (Article 35).
“...popmye Paody Hapoouix Minicmpis [onosa
Bcenapoounix 36opie 3a nopozyminnua 3 Padoro
Cmapuwun 360pis, i nomim Paoa Hapoowix Mini-
cmpis nodaemvcs Ha 3ameepodicenus Bcenapoo-
nim 360opam” (author s translation: *“...the Council
of People’s Ministers is formed by the Chairperson
of the Assembly in consultation with the Council
of Elders of the Assembly, after which the Council
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composition is submitted for approval to the All-
National Assembly’’) (Koncturynis, Article 52).

However, the powers, functions, and formation
procedure of the Council of Elders are not defined.
Likewise, the position of head of government is
not declared.

It is worth noting that the structure of the highest
state AUTHORITY —both legislative and executive —
as proclaimed by this Constitution, proved highly
vulnerable under conditions of multiple external and
internal threats to the very existence of the STATE,
particularly in the absence of both a president and a
prime minister. Authority was decentralised to the
greatest extent possible — in stark contrast to the
rigidly centralised vertical structure of the Moscow-
based Bolshevik terrorist regime. In essence, the
vulnerability of democratic, decentralised authority
when faced with a centralised hostile regime
echoed the historical situation of Kyivan Rus’
during the Mongol-Tatar invasion. This reveals a
significant dependence of STATE SECURITY on
the STRUCTURE OF AUTHORITY, which in turn
reflects the prevailing legal ideology. Regrettably, the
state structure of Ukraine at the time — particularly
the configuration of authority as reflected in the
constitutional document under analysis — enabled
the possibility of enemy occupation. This outcome
indicates a flawed conceptualisation of STATE,
AUTHORITY, and LAW, especially with regard
to their structural characteristics, by the political
leadership of the period.

The ideology of CRIMINAL LAW is also
codified, most notably through the abolition
of CAPITAL PUNISHMENT, CORPORAL
PUNISHMENT, and any penalties infringing upon
a citizen’s HONOUR or DIGNITY: “I pomaosrun
VHP i nixmo inwuii na mepumopii ii He Mmooice
Oymu noxapauuii cmepmio, aHi 8I00AHUL SAKUM-
HebYyOb Kapam no miny, abo UHWUM AKMAM, SKi
NOHUNICYIOMb  TTIOOCHKY 2IOHICMb, awHi nionacmu
KoH@ickayii matina, sik kapi” (author s translation:
“A citizen of the UPR, as well as any other person
on its territory, shall not be subjected to capital
punishment, nor to any corporal punishment or
other acts that degrade human dignity, nor shall
they be liable to the confiscation of property as a
form of punishment”) (Koncturymisi, Section II,
Article 14).

This stands in stark contrast to the Lithuanian
Statute, which, in these respects, includes all four
forms of punishment.

The Constitution of the Hetmanate. On the
same day — 29 April 1918 — when the Constitution
of the Ukrainian People’s Republic was adopted
and the Central Rada of Ukraine was dissolved,
the provisional constitution of the Ukrainian State
of Hetman Pavlo Skoropadskyi was proclaimed,
entitled 3axonu npo mumuacosuii yempii Yxpainu
(Laws on the Provisional State System of Ukraine)
(comprising 44 articles grouped into 7 sections).
The Hetman of Ukraine was declared the head
of the legislative authority (Article 1), while the
executive authority was entrusted to the Chairman
of the Council of Ministers, appointed by the
Hetman; the Hetman also appointed and dismissed
the Cabinet [of Ministers] (Article 3). Furthermore,
the Hetman served as Supreme Commander of the
Ukrainian Army and Navy (Article 5).

The Constitution incorporates elements of
ECCLESIASTICAL (or, more broadly, SACRAL)
LAW, declaring: “Ilepsencmsyroua 6 Ykpaincokiil
Heporcasi € sipa xpucmusincoka, npasociasua’”
(author's translation: “The primary faith in the
Ukrainian State is the Christian Orthodox faith”)
(3akonm, Article 9).

MILITARY LAW is likewise verbalised, with
particular emphasis placed on the conceptualisation
of the COSSACKS: “Vmosu npuobanus npas
Ykpaincokoeo kozaymea i epomadancmea. pieHo
aK 1 Ix 3aeybnenHs, BU3HAYANOMbBCS 3AKOHOM ™
(author'’s translation: “The acquisition of the
rights of the Ukrainian Cossacks and of citizenship,
as well as the loss thereof, shall be governed by
law”) (Article 11); “3axucm Bimuusnu — ¢ ces-
muil 0008 30K KOJMCHO2O KO3AKA 1 2POMAOSAHUHA
Yipaincorkoi© Jlepocasu”™  (author’s translation:
“The defence of the Fatherland is a sacred duty of
every Cossack and citizen of the Ukrainian State”)
(3akonwu, Article 12).

The final section — “On the General Court”
(Articles 42—44) — verbalises the conceptualisation
of JUDICIAL LAW. On 8 July 1918, the General
Court was replaced by the State Senate of the
Ukrainian State, which became the highest judicial
body with the function of overseeing the activity of
all courts within the STATE. (Cenam is a lexeme
of Latin origin, originally meaning ‘council of
elders’, from senex, ‘old man’.)

The orientation of the Ukrainian State towards
the state and legal model of the Ukrainian Cossack-
Hetmanate is quite evident. This is reflected in
legal lexemes such as Hetman, Otaman (of the
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Council of Ministers), and General Court — the
latter corresponding to the historical office of
General Judge, which ranked third in the hierarchy
of the Hetmanate state in the 17th—18th centuries,
following the Hetman himself. Further confirmation
is provided by the legal conceptualisation of the
Ukrainian military under the Hetmanate of Pavlo
Skoropadskyi, whose command structure included
ranks such as General Khorunzhyi, General
Bunchuzhnyi, and General Osavul — positions that
directly correspond to those held by the General
Starshyna (General Staff) of the 17th—18th-century
Hetmanate.

Conclusions and Future Research. The
analysed texts provide valuable insights from
several key perspectives. Firstly, they allow for
a comparison of how two distinct state and legal
systems — one democratic, the other authoritarian-
monarchical (centred on the figure of the Hetman
as head of state) — were conceptualised and
verbalised. Secondly, they reflect the continuity of
Ukrainian state and legal organisation in relation to
previous historical models, particularly those of the
Cossack era and the Hetmanate. Thirdly, they offer
a basis for comparative analysis between this phase
of Ukrainian legal history (and legal language) and
the constitutional developments in other states
formed in the aftermath of the disintegration of the
Russian, Austro-Hungarian, German, and Ottoman
Empires.

A comparative analysis of the constitutions
of the Ukrainian People’s Republic (UPR) and
the Ukrainian State (Hetmanate) highlights
essential differences in how their respective
authors  conceptualised the notions of
STATE, AUTHORITY, and LAW. The UPR’s
constitution reflects a vision of a DEMOCRATIC

PARLIAMENTARY REPUBLIC (featuring
no strong head of STATE and no functional
definition of how AUTHORITY is to be
exercised). By contrast, the Hetmanate embodies
a MONARCHICAL model, one that was already
perceived as anachronistic in the early twentieth
century and was deliberately patterned after
the historical Ukrainian Hetmanate of the mid-
seventeenth to early eighteenth centuries.

These divergent approaches are closely linked
to the ideological and historical orientations of their
principal figures. For Mykhailo Hrushevskyi, the
leading Ukrainian historiosopher, the foundational
legal value drawn from the national past was
LIBERTIES (= DEMOCRACY). In contrast,
for Pavlo Skoropadskyi — a military leader who
viewed the Hetmanate as his primary point of
reference — the central category was the HETMAN
(=MONARCH). This difference is clearly reflected
in the respective constitutional titles: Cmamym npo
oeporcasnutl yempiti, IIPABA i BZIBHOCTI Ykpa-
incoxoi Hapoonoi Pecnybnixu (Statute on the State
System, RIGHTS and LIBERTIES of the Ukrainian
People’s Republic) (capitalisation added), versus
the Hetmanate’s 3axonu npo mumuacosuii
yempin Yrpainu (Laws on the Provisional State
System of Ukraine) — a title that arguably aligns
the notion of LAW with OBLIGATIONS rather
than with RIGHTS. From the standpoint of
geopolitical vulnerability, the Hetmanate model of
STATEHOOD may have appeared more stable in
theory. However, in practice, it functioned under
the constraints of German occupation. Conversely,
DEMOCRACY, while ideologically progressive,
proved insufficiently resilient in the face of the
totalitarian and violent aggression launched by the
Moscow-based Bolshevik regime.
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KOHTPACTHICTH 3ANEPEYEHHS B YKPATHCBbKHX
HOETUYHUX TEKCTAX

YV cmammi posensoaemocs 3anepeyenns Ak 00HA 13 KIIOUOBUX MOGHUX KAME20pIll, Wo CMAHO8UMb OCHO8Y 102IKO-
2PAMAmudHol Opeanizayii GUCI06IEHHA MA BUKOHYE 8A20MY POilb Y KoHyenmyanizayii ceimy. binapna onosuyis cmeep-
0dICeHHs — 3anepeuents € 0CHOBOIO JII0OCbKO20 MUCTEHHS A YHIBEPCANbHUM CNOCOOOM Ni3HAHHA OiticHocmi. ¥ Xy0ooic-
Hill Timepamypi 3anepeyents QyHKYIioe He Tuule K IHCMpYMeHm 102IYH020 NPOMUCTIAGIEHHS, A | AK 8aAXCIUBULL 3ACiO
XYO0JICHBO20 MOOENI0BAHHS 00paA3i6, NOCUNEHHS eMOYiliHOI Hanpy2u ma 6nopsOKY8anHs cmpykmypu meopy. Bukopuc-
MAHHA 3aNepeyeHHs YMONCIUBTIOE POSKPUMMA GHYMPIWHIX NEPeXCUBAtb TIPUYHO20 2eposi MA AKYEHMY8AHHS CMUCILO-
8ux oominanm mexcmy. J{ocniodicents MoOBHO20 3anepeuerts OXONII0E HACMINbKYU WUPOKULE CheKmp npobiem, o nonpu
SHAYHI HAYKOBI HANPAYIOBAHHS 8 Yill YAPUHI OKpeMi ACneKmu 3aIUMalomsbes He 00CUmb 3 SICOBAHUMU Ma NOMpPe6yIomb
n00AnbLUL020 OCMUCTEHHSA. Memoio 00CidNCeH s, € OKpecieHHA POl 3anepedeHts K 3acoby nody0osu KoHmpacmy i nio-
CUNIEHHS eKCRPEeCUBHOI BUPAZHOCMI 8 CYYACHUX YKPAITHCLKUX HOEMUYHUX meKcmax. Bukopucmano xomniexcrnuti memooo-
JoiuHul RIOXIO, AKUL NOECOHYE NIHSGICIMUYHULL ONUC, CIPYKMYPHO-CEMAHMUYHUIL | mpancgopmayiinuil ananizu. Y mosi
3anepeyenHs pazom 3i C80IM NPOMUYTIEHOM — CINGEPONICEHHSM — (DOPMYE YHIBepCanbHy OIHapHY onosuyito. 3anepeyenns,
SAK MAPKOBAHUL KOMNOHEH, NPeOCmasiene y CKAIAOHIMUX JTeKCUYHUX | SPAMAMUYHUX KOHCMPYKYIAX 1 nompedye cKaao-
Hiwoi cemanmuunol inmepnpemayii. 3anepeuni MOGHI KOHCMPYKYIL € GMOPUHHUMY NOPIBHAHO 3i CMEEPOANCYBATbHUMIU
Wooo inghopmamusHocmi, ane 8idiepaioms 6aNtCIUBY POIb Y NI3ZHABATLHOMY NPOYECI, IHKOMU HABIMb supiwansvhy. Busna-
YeHO QYHKYIUHI BIOMIHHOCTIE MIdC HEUMPATbHUM | KOHMPACTHUM 3ANePEeYeHHAM, PO3KPUTNO MEXAHI3MU IXHbO2O 8NIUBY
Ha chputinamms mexcmy yumadem. Hoeusna pobomu nonazae 6 ycebiunomy amanizi KOHMpAcmHo20 3anepeyenis K
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THE CONTRASTIVITY OF NEGATION IN UKRAINIAN POETIC TEXTS

The article examines negation as one of the key linguistic categories that shapes the logical and grammatical
organization of an utterance and plays a significant role in the conceptualization of the world. The binary opposition
affirmation — negation constitutes the foundation of human thinking and represents a universal means of understanding
reality. In literary discourse, negation functions not only as a tool of logical opposition but also as an important device
for artistic image-building, enhancing emotional tension, and structuring a poetic work. The use of negation enables
the revelation of the Iyrical persona’s inner experiences and highlights the semantic dominants of the text. Despite
substantial scholarly achievements in this field, linguistic negation encompasses such a broad range of issues that several
aspects remain insufficiently explored and require further interpretation. The aim of the study is to outline the role of
negation as a means of constructing contrast and intensifying expressive imagery in contemporary Ukrainian poetic texts.
Special attention is given to contrastive negation as a device that enhances figurative density, emotional expressivity,
and structural organization. The research employs a comprehensive methodological approach that combines linguistic
description, structural-semantic analysis, and transformational analysis. In language, negation together with its
counterpart affirmation forms a universal binary opposition. Negation, as the marked component, is represented in more
complex lexical and grammatical constructions and requires more intricate semantic interpretation. Although negative
constructions are secondary to affirmative ones in terms of informativeness, they play an important — and sometimes
decisive — role in cognitive processes. The study identifies functional differences between neutral and contrastive negation
and reveals the mechanisms of their influence on the reader s perception of a text. The novelty of the research lies in the
holistic analysis of contrastive negation as a tool for constructing complex semantic structures and creating an aesthetic
effect. The conclusions broaden the understanding of the linguistic category of negation, its cognitive and pragmatic
nature, and open new perspectives for further studies in stylistics, cognitive poetics, and text linguistics.

Key words: negation, contrast, poetic text, contemporary Ukrainian poetry, semantics, pragmatics, binary opposition.

AKTyajJbHicTh  mpoOjaemMu. 3amepedeHHs  iHII, MPOTHICKHI. Yepe3 Ie 3amepedeHHs] 4acTo

€ OJTHIEIO 3 BAYKJIUBUX MOBHUX KaTEropil, sika BUHU-
Ka€ 3aBISKH TPArHEHHIO JIIOIWHU OCMUCIIIOBATH
JUNCHICTD, PO3PI3HATH SIBUIIA CBITY Ta BIUIMBATH
Ha IHITUX YYaCHHUKIB KOMYyHiKaIlii. BoHO HaJIeKUTh
JI0 OCHOBHHUX JIOTIKO-TPaMaTHYHUX KaTeropiit
1 € HEBLI €MHUM €IIEMEHTOM TPUPOIHHUX MOB.
MoBu 6a3y10ThCSl Ha MPUHIIMII TOISAPU3ALIi: OqHI
(akTh CTBEPKYIOTHCS, 1HIII 3amepedyroThes. s
OlHapHaA OMNO3MLIS CMBEPOICEHHS — 3anepeyents
€ OCHOBOIO MHCJICHHSI Ta YHIBEpCAJIbHUM CIIOCO-
OOM Mi3HAHHS CBITY.

JlromuHa TIPOTHCTaBIsE€ CBOE A 30BHIII-
HBOMY CBITY, CIpHiimMaioun #oro sk He-a; 1€
CTa€ WIATPYHTSAM JUISL CTPYKTypaizarii CBiTy.
A € CTBEpIKYBaJbHUM €JIEMEHTOM, HATOMICTb
He-s — 3amepedHuM, IO CHTHAI3Y€ PO BIACYT-
HICTh CTBEPJUKCHHS 1 3acBiAuye TPUPOJIHY B3a-
€MOJIII0 KaTeropiii CTBEPPKEHHS 1 3alepeycHHs.
3arnepedeHHs] BBRXKAIOTh OJHIE€I0 3 BU3HAYAIbHUX
orepariiii MHCJICHHEBO-MOBJICHHEBOI JTisITHHOCTI
JOJMHK. YKE TPaJUIliiHO B MOBO3HABCTBI HOTO
3apaxoBYIOTh JI0 CEMaHTUYHUX YHIBEpcallii, Biac-
TUBUX KOKHIH MOBI.

3anepeueHHs OXOIUIIOE IUPOKUI CHEKTp Teo-
peTHYHuX mTpobieM, MOB’SA3aHUX 13 MUTAHHAMU
OHTOJIOTIi Ta rHOceonorii. BoHo BUHMKae BHACHi-
JIOK TIOPIBHSIHHS a00 3iCTaBJICHHS SIBUII, BUSIB-
JIeHHs TOAIOHOCTeH 1 BiAMIHHOCTEH. YHacmiIok
TaKUX JIOTIYHUX OIEepaliil 3amepedyroThCsl OIH1
XapaKTePUCTUKH, a HATOMICTh YTBEPIUKYIOTHCS

BUCTYIA€ KIIOYOBUM €JIEMEHTOM KOHTPACTHUX
KOHTEKCTIB, CTBOPIOIOYH 3a JIOTIOMOTOI0 TPOTH-
CTaBJIEHHSI CMUCJIOBY W eMoIliiiHy Harpyry. Bono
MTOCHITIOE KOHTPACTHICTH, YITKO PO3MEKOBYE MTO3H-
TUBHE 1 HETaTUBHE CIPUUHATTS 1HpOpMaIIii.
AHani3 ocTaHHiX gociaimkeHb i myoJika-
niil. 3amepeueHHsl € CKJIaIHOIO, OaraTorpaHHOIO
1 3araJbHOHAyKOBOIO KAaTETOPIEr0, M0 BUKJIMKAE
IHTEpeC K y JIHIBICTHUIN, TaK 1 B IHIIMX Tally3sX
3HaHHS. Baromuii BHECOK y 3’sCyBaHHS OHTOJO-
TYHUX 1 THOCEOJIOTIYHUX XapaKTePUCTHK 3arie-
peuenHs 3poommn M. baran (2010), B. [li6bposa
(2011), O. Kym (2002), A. IlacmaBchbka Ta
P. TTomipro (2001; 2003), JI. FOnmamesa (2025)
Ta iHmi. 3okpema, M. baran kBamidikye 3amnepe-
YeHHsI K YHIBEpCAJTbHUN KOTHITHBHUN MEXaHi3M,
mo 3a0esnedye CTPYKTYpyBaHHsS 3HAHHS TPO
CBIT Yepe3 OMNO3WINI0 HAsBHICTh — BiJICYTHICTb.
B. JlibpoBa m0BOIUTH, 110 3alEpeUHi KOHCTPYK-
ii € BaYUJIMBUMH JUISI TIPOIIECIB iHTEpIpeTarii,
OCKUTBKH 3a/Ial0Th PaMKHU TIyMa4e€HHS BUCIIOB-
neHHs, Momu(DiKyroTh iH(QOpPMaIIiHY CTPYKTYpY
MOB1IOMJICHHS T BIUTMBAIOTH HA peaji3alliio KoMy-
HiKaTHBHUX 1HTeHIINX MoBIs. O. Ky BuBuae 3are-
peUeHHS B KOHTEKCT1 JIOT1YHOT CEMAaHTUKH, TPAKTYE
WOTO SIK CKJIAJTHU CEMaHTUYHUN OIepaTop, 110 HE
Juie 3anepeuye (akT, a if CTBOPIO€ HOBI CMHUCIIOB1
cuiBBimHomeHHs. A. [lacmaBceka Ta P. ITomipko
y CBOIX Ipalgx HaroJjouyTh Ha CUCTEMHIN npu-
pozi 3amepedeHHs, po3rIAAa0Th HOro SIK KaTero-
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pito, 0 (YHKIIIOE Ha KUTBKOX MOBHHX PiBHSIX —
BIJI IEKCHUYHOIO 10 cuHTakcuunoro. JI. FOngamnesa
aHaTi3y€e MEXaHI3MHU aKTyami3alli 3anepedeHHs
B PI3HUX KOMYHIKaTUBHHX C(epax, aKIEHTY€E HOTo
poib y MOOYIOBI CMHUCIIOBHX KOHTPACTIB. Y CyKyII-
HOCTI i mpaii (GOpMyIOTh METOIOJIOTIUHE Tij-
IPYHTS ISl Cy4aCHHX CTY/IN 3armepedeH s, Moriu-
OJIIOIOTh PO3YMiHHS WOTO JIOT1KO-CEMaHTUYHOT
CYTHOCTI, KOTHITUBHOI PUPONIN ¥ TIParMaTUIHOTO
norenuiany. [IpoBiaHi i7e1 LUX yYEHUX CIyTyBaju
JOOpHUM OpPIEHTHUPOM Y PO3B’s3aHHI 3aJIeKIIapOoBa-
HOi mpoOyiemMu. BUBUEHHS MOBHOTO 3amepeueHHS
MICTUTh y COOl HACTUTBKU MIMPOKE KOJO MUTaHB,
110, HE3BAXKAIOUM HA 3HAUHI HANPAIFOBAHHS B IiH
rayrysi, yce Ie 3a MeKaMH JIIHTBICTUIHUX TTOTIY-
KiB 3aJIMILIAETHCS. HU3KA TUTAHb.

VY XynoxHiil Jsiteparypi, 30Kpema B MOe3ii,
3alepeueHHsl BUCTYNA€ HE JIMIIE EJIeMEHTOM
JIOTIYHOTO MPOTUCTABIICHHS, a i BATOMUM 3aC000M
CTBOPEHHS XYIOXKHBOT OOpPa3HOCTI, €MOLIMHOTO
HaBaHTa)XEHHS Ta CTPYKTYPHOI opraHizamii Tek-
cTy. Y CydacCHHX YKpaiHChKUX MOETUYHUX TEKCTaX
3arepeyeH sl BiJirpae KIFOUOBY pOJb y MOOYIOBI
KOHTPACTY, IOCUJIIOE PI3HOMAaHITH1 aCTIEKTH ITPOTH-
CTaBJIEHHS — JIOT14HI, EMOIi}iHI, €CTETHYHI TOIIIO.
Le#t xoMIiekC MuTaHb MOTPeOy€e IPYHTOBHIIIOTO
BHUBYCHHS. TOX aKTyaJbHICTh MPOIIOHOBAHOI CTY-
Ji1 3yMOBJIeHa OTPe0O0I0 LUTICHOTO i YyCeO14HOTOo
BHBYEHHS KaTeropii 3anmepeueHHs K y CeMaHTHY-
HOMY, TaK 1y QyHKUIHHOMY ILJIaHi.

Bu3HaueHHs1 MeTH 10CTi/zKeHHs. MeTa 1oci-
JOKEHHS TIOJISiTa€ Y BU3HAYEHHI POJIi 3arepeyeHHs
y CTBOPEHHI KOHTPACTy B IIOETUYHOMY TEKCTi.

Marepianom AOCTIKEHHS TOCIYTyBaJld pi3-
HOTUTAHOBI OJIMHUIII, IO TIEPEIAI0Th 3ariepeueHHs,
ni0paHi 3 JTIPUYHUX TEKCTIB.

Crieruikoro TeMH 3yMOBJICHHUH KOMITJICKCHUI
TT1JTX1]1 IO BHOOPY METOTiB 10 CITIDKEHHSI, CEPe/T IKHX
Memoo NIHBICMUYHO20 ONUCY MOBHUX (DAKMIE —
JUTSL THBEHTapU3allii Ta cucTeMarn3ailii HerariiHux
OIMHUITH 3 OIVISMY Ha iXHiI (QYHKIIHHO-CEMaHTHYHI
TapameTpu; CMpPYyKmMypHull mMemoo 13 3aTydeHHSIM
METOIMK Mpanchopmayitino2o Ta CmpyKmypHo-
ceManmu4Ho20 aHanizy — JUil BAOKPEMIICHHS KOH-
CTHTYEHTIB 3allePeYHUX KOHCTPYKIIIH.

Bukiaag ocHoOBHOro Marepiaay gocii-
MKeHHsl. [J[ns 3amepedeHHs, SK 1 JId 1HIIAX
€JEMEHTIB CEMIOTMYHOTO KJIacy MOBHHMX 3Ha-
KiB, XapakTepHa BiJACYTHICTh MPSAMOI MpEIMET-
HOi chiBBigHEecenocTi. Moro ocHoBHa dyHKIis
nonsirae B nudepenmiamnii GaxkTiB i SBUII MI00
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BU3HAUCHUX KOOPJAWHAT. 3aBIASKH HIMPOKOMY
byHKIIHHOMY JAiana3oHy 3amnepeueHHs] BUSBISIE
TCHJICHIII0 10 MiXKKAaTeropiaJlbHUX 3B S3KiB,
IPYHTOBAaHMX Ha (opMaibHI 1 CeMaHTUYHIN
CHIJIBHOCTI.

3anepeyeHHs B JIHTBICTHII KBaJi(iKylOTh
SK KaTeropiro, Mo BUPAKAE BIJICYTHICTH O3HAKH,
daxty uu siBuia. Mapkepamu 3arnepedeHHs € cre-
IiaJThbHI MOBHI 3aCO0M, 30KpeMa 3arepeyHi YacTKH
He, Hi, MOJAJIbHI JI€CIIOBa, BIAMOBIIHI T'pama-
TUYHI KOHCTPYKIIii TOMIO. 3armepedeHHs Moe OyTH
BHUpa)XEHO JIBOMa crocobamu: 1) 3a 10MOMOror0
CHEIiaIbHX MOBHHUX 3ac00iB, 10 EKCIUTIKYIOTh
3anepeyeHHs; 2) 0e3 BUKOPUCTAHHS SIBHUX MOB-
HUX OJIMHHMIIb; y ILOMY pa3i 3alepeuCHHs Ma€ iMTI-
JIIUTHANA XapakTep 1 BUSBIAETHCS B CEMaHTHII
CJIOBA.

3a3BuyYail CUTHAMI3YIOTh MPO  3arepeyeHHs
yacTKu He Ta Hi. HaiiBuIa 4YacTOTHICTH BHUKO-
pHCTaHHS XapakTepHa Ui 4acTku He: Tu o 00
306cim He cmanesa na omiu eitini (H. Cnobdons-
HUK); [losepmaiics, 6y0b nacka, scusum. A npoury
He 6azamo, it ne mano (YO. bomenko). Baxnupo
3a3HAYUTH, [0 3arajbHE EKCIUTIUTHE 3amepe-
YEeHHs, BUPAXECHE NpEeAWKaTaMM, OXOIUIIE Hai-
YacTillle BCE PEYCHHs, HANpukiaa: Iinteku He
nuwu meni npo 6itiny, Poskaoicu, uu € 6insi mebe
cao, 4u mam noe3armv pasiuku no 6 ’'1Hy?
(I1. Bume6ab6a); [[{acms — xonu mu He udewt na
gitiny! (O. I'puByn); binw He icHye 6 munynromy uaci
(M. Cagka). Ak sice xouemvbcsi nodxcumu iIHWULL pas,
AK dce iHkonu He xouemwca emupamu (I1. Bume-
0aba) — y 1IbOMy TPHKJIAJI YacTKa He 3arepeduye
3MICT JIpyroi YaCTUHH CKJIaTHOTO PEUCHHSI.

3ayBa)XMMO, 1110 YaCTKa He 3arepeuye 3HAYCHHS
CJIOBa TIIbKU B KOHKPETHOMY BMIIAJIKY, HE 3MiHIO-
I09M MOTO OCHOBHOTO 3Mmicty. HarowmicTh 3arme-
peunuii npedikc Mae OUIbII CYTTEBUM BIUIMB Ha
3HAUEHHS, a/KE BIH HE JIMIIIE 3arepeyye 3HaYCHHS
TBIPHOT OCHOBH, ajie¢ ¥ YTBOPIOE CJOBO, L0 MA€
NPOTHUJICKHY CEMAHTHKY: []e nazsa €, a piuku xce
nemae (JI. Kocrenko). ¥V peuenni: Ak neeumosne
gipwiamu He ckaxceui, 4yu He HIMOIO 3pOoOUMbCs
oywa?! (JI. KocteHnko) — uactka ne (He cxasiceut)
HE 3MIHIOE 3HAYCHHS CIIOBA CKadiceul, HaTOMICTb
MPUKMETHUK He8UMOBHUL, YTBOPEHUU 3a JOIO-
MOTOI0 TIpedikca He-, 3MIHIOE 3HAUEHHS CIIOBA
B8UMOBHUL HA TIPOTUJICKHE: HEBUMOBHUU — SKUN
BaXKO BHWPA3WTH, Iepenatu cioBamu. [lonBiitae
3arepedeHHs 3yMOBIIO€ O4IKYBaHHSI TO3UTUBHOTO
pesynbrary. [lopiBusiimo: He nosepuymuce mu
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He maew npasa! (1. Ko63ap) — Tu mycuw nogep-
HYMUCHL.

BukopucranHs pi3HMX YaCTMH MOBHU B 3aIe-
pEYHOMY 3HAYEHHI B OJJHOMY KOHTEKCTI CTBOPIOE
cwibHUN edekt Herauii: [lo cuenany mpugocu
Hacmsa exce ne muumv cmpimeonog 0o niosany.
Y maxi momenmu 6ona xoue xpuuamu, i Oneea it
306cim He wikooa, Ta Hacms tio2o ne 3uime i ne
6idoacmp — Hi3awo, HiKoau 1 Hikomy (B. Mymix);
Tu ne 3mintocuica animpoxu, oopocmacut 6o1em
i 0oceioom, Hibu doepesa moxom. He dyno cmucny
Hi naaxamu, ani kpuuamu (O. CIOHBOBCHKA).

ExcrurinuTHe 1 IMIUTITUTHE BUPAKCHHSI HEeTaIlii
CYNPOBOJIKYETHCSI TIOSIBOIO OCOOJIMBOTO €MOITiH-
HOTO BIJTIHKY, IO BUHHUKAE SK HACIIJIOK B3a€MO-
Jii 3amepevyHoro 3MiCTy KOHCTPYKINi 3 pi3HOMa-
HITHUMH KOHOTAIIISIMH. IMITTIITUTHOIO HA3WBAIOThH
iH(popMaIlito, Ky aBTOp TMOBIJIOMJICHHS Ma€ Ha
yBa3i, aje BUpPaKae He MPSIMO, a OTIOCEPEAKOBAHO.
[ompu Te, 10 3aJMUIIAETHCS MPUXOBAHOIO, BOHA
CIpUHAMAEThCST penmimieHToM. Taka iH(opMaris
MOke OyTH 3yMOBJICHA IHTOHAITIEIO0, TOPSIKOM CJTiB
4y1 KOHTeKcToM. Hanpukiaz, y 6ararbox BUIakax
IMITIIATHA HETallisl BUPAXa€ 3HAYCHHS M’ SIKIIE
Ta MCHII KaTerOpU4YHO TOPIBHSHO i3 TpaMaTHy-
HuUMHU dopMamu 3arnepeueHHs (mopiBHsMO: A He
cnoxiunui, Komenmapi mym 3auisi (C. XKanan) —
Komenmapi mym ne nompioni). MoBellb He KOH-
crarye iHpOpMAIIo MPsSMO, alie aCOIIE OKpeMi
JICKCEMU 3 KOHKPETHHUM 3aTlIePEUYHIM 3MICTOM.

3arepedeHHs TICHO TIOB’si3aHE 31 CBOIM ITO3HU-
TUBHHM MPOTUYICHOM — CTBEpIDKCHHSIM. Pazom
BOHH YTBOPIOIOTH OiHAPHY OIO3HUIIIF0, MAPKOBAaHUM
€JIEMEHTOM SIKOI € 3amepedycHHs. MapKoBaHICTb
3arepeyeHHs BUSBIIETBCS 1 Y TIaHl (GOopMaIbHOT
penpeseHTanii — y BUVIsAL MOP(OIOTIYHO CKIIaI-
HIMMX KOHCTPYKIIiH, 1 y TUTaHI CEMaHTUYHOI 1HTEp-
mperauii Ta mpouecy CHPUNHATTS PEUUIiEHTOM
3anepevyHux CTPYKTYP.

VY 3apyOixHiil Hayli HaOpana HOMyJIsSpPHOCTI
KOHIICTIIIisI, 3TiTHO 3 KOO CTBEPIDKEHHS 1 3arepe-
YeHHs € CyO’eKTMBHUMH (opMaMH IHTeprpeTa-
mii gificHocTi, a He ii Oe3mocepeaHiMu BimoOpa-
skeHHssmu. Hampukian, b. Paccen po3mexxoByBaB
CTBEP/DKYBAJIbHI 1 3arepeyHi Cy/DKEHHS Ha OCHOBI
Bipu a00 HeBipu Ccy0’€KTa B iICTUHHICTH BHUCIIOB-
neHoro. A. beprcon nosicHioe 1ie Tak: «Hamr iHTe-
JIEKT JIi€ TIepeTyCiM Yepe3 OTO3UIIiT Ta KOHTPACTH
(Bergson, 1944: 137). Bin 3a3HauaB, 110 SK TUTBKH
3arepeyeHHs copMylibOBaHe, BOHO BiJipa3y CTae
cuMeTpuIHUM cTBeppkeHHto0. O. [ToTeOHs, He Bif-

KHJAI09H TOTO, 1[0 JTYMKH BUHHUKAIOTH ITiJ] BILIH-
BOM JIMCHOCTI, TIyMaunB BKMBAaHHS 3allepeuHuX
CYIDKeHb K HEOOXITHICTh CIPOCTYBAaHHS CTBEp-
JUKYBQJIbHUX CY/DKCHb: «3amepeueHHsi — 1€ BiJl-
HOIICHHS CyMapHUX BeauuumH. Non-A came 1o
co0i He MOXHBe, 06€3 MPUYUH, U0 MOIIN O HOro
Buksmkati» ([ToreOns, 1985: 189).

Xoua 3amnepevHi peueHHs] MaroTh JIesKy iHdop-
MaTUBHY BTOPHHHICTBH IIOJ0 CTBEpPAXKYBaJbHHUX,
a X COpuiHATTS noTpedye OuIbIle Yacy, HLK Ui
BiJIMIOBITHUX CTBEP/KYBAJIbHUX BUCIIOBIICHb, BOHH
BIJIIIPalOTh BaKJIMBY POJIb Y Mi3HABAJIBHOMY MpPO-
1ieci. 3anepedeHHs, pa3oM 31 CTBEPHKCHHSIM, BiT0-
Opaxae 00’€KTHBHY MIMCHICTh Ta HECE pPeabHY
iH(OpMaITio PO HABKOJIUIITHIH CBiT. CTBEPIKCHHS
1 3amIepeUeHHsT MatOTh CBOi OCOOJIMBOCTI B KaTero-
pu3artii, KoHIenryarizamii Ta GopMyBaHHI cMuC-
niB. JXKomHa 13 MMX KaTeropii He MOXE 1CHYBaTH
0e3 mpotuiexkHoi. SAnpo kareropii 3amepedeHHS
YTBOPIOE JIOT1YHE 3alepeueHHsl, IKe 3MIHIOE 3MICT
BHUCIJIOBIICHHS Ha TmpoTwiexkHuil. Lle 3ymoBmroe
YTBOPEHHSI aHTOHIMII, /1€ €IEMEHTH KOHTPACTyIOTh
OIMH 3 OJHUM, HANPUKIIAI: 60/ — HeBONs, uac-
JUBULL — HEWACIUBUL, 3PO3YMINO — HEe3PO3YMINO.
3 omsAy Ha 1€ OX1THUHM eKCIIOHEHT 3anepeueHHs
nepedyBae B KOHTPACTHUX BIJHOUICHHSX IIOJO
TBIPHOTO CTBEPIKYBaJbHOTO eneMeHTa. KonTpact
M1DX TBIPHOIO CTBEP/KYBaJIbHOIO (POPMOIO 1 OXiI-
HOIO 3a1epedHor0 (HopMoIo 3aKiIaIeHUH TEPBUHHO
1 € IPUPOJTHUM Ta BHYTPILIHBO MOTHBOBAHUM.

MoBa Ma€e BIOCTaIb MOXKIHBOCTEH IJIsI KOM-
OlHyBaHHSI Ta YPI3HOMaHITHEHHS CIOCOOIB BHpa-
eHHs Herarii. CTBep/pKEHHS 1 3allepeycHHs He
JMIIE € B3a€EMOBHKIIOUHUMH, alie ¥ TaKUMHU, IO
B3a€MHO NependavaroTs ofHe oxHoro. Lle moxHa
JIOBECTH THUM, 10 Ta cama iJiess Moxe OyTH BHpa-
KEHa SIK y CTBEpIDKYBallbHIM, Tak 1 B 3armepe-
yHiit dopmi. [TopiBHsaiiMO: Koowcen eeuip montocsy
ecim cesasmum LL[o6 newyacma mebe ne cnimkano
(FO. bommenko) — Kooicen euip mMonocs 6cim cés-
mum Illo6 nuxo mebe mne cnimkano, Hasimo
neopyzy paoumu: «He 6you Yxpaincvxky wnemna-
sucmo!» (O. CnoHboBcbka) — Hasgimb eopozy
paoumu. «He 6you Ykpaincoxy nenagucmu!y .

[cHYIOTH pi3HI CTHJIICTHYHI NPUHOMHU, Cepen
AKUX 1 MPUIOM KOHTPACTy, SKHH BUKOPHCTOBY-
I0Th JIJIS1 TOCSITHEHHSI MAKCUMAJIbHOTO EKCIIPECHB-
HOro e()eKTy Ta MpPUBEPTAHHS YBaru 4uTaya [0
BIJICYTHOCTI 4oroch. KOHTpacT € CTWIICTHYHHM
NPUHIMIIOM PO3TOPTAHHS TEKCTOBOTO (h)parMeHTa,
0 T[OJIATAaE B JWHAMIYHOMY TIPOTHCTaBJICHHI
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3MICTOBHO-JIOTIYHOTO Ta CTPYKTYPHO-CTHIIICTHY-
HOTO TUIaHIB BUKJIAIy. 3allepeueHHs € MOTYKHUM
IHCTPYMEHTOM CTBOPEHHSI KOHTPACTY, OCKUIBKH
BOHO HE JIMIIE 3arepeuye i7e10, ajie i mIKpecIoe
HasIBHICTh MPOTUIICKHUX XapaKTEPUCTHUK.

3anepeyeHHs] BUHUKAE BHACIIJIOK MOPIBHSHHS
a0o 3iCTaBJIEHHS SBUII, BUSBJICHHS IXHIX IIOII-
O6HOCTeH 1 BiAMIHHOCTEH. Y pe3ynbTarTi KX JIOT14-
HUX OIeparliii 3armepeuyroTbcs OfHI BIACTHBOCTI,
HATOMICTb YTBEP/UKYIOThCS 1HIII, SIKI € iXHBOIO
NPOTUJIEKHICTIO. TOMy 3amepeueHHsl 4acTo CTae
OCHOBHHM €JIEMEHTOM KOHTPACTHHX KOHTEKCTIB,
CTBOPIOE CMHCIIOBY ¥ €MOIIIHY HAIIPYTy 3a J0TI0-
MOTOI0 TMPOTUCTaBNEeHHS: Hi, Hawi pyku cnii-
manucs He 8 obiimax, a y 6ot (B. Amernina);
Cmane cxneninus nao 2onosoio Hebom 6e3xpaim,
a He cysoem (B. ApeHbeB). 3aniepedeHHs 0CHITIOE
KOHTPACTHICTb, YITKO PO3MEKOBYIOUH MO3UTHBHE
1 HeTaTUBHE CIIPUHHSTTS iH(GOpMAIIii Ta 1a€ 3MOTyY
HE JIMIIE BiAKKJIATH [0Ch, aJI€ i aKI[CHTYBaTH aJlb-
TEpHATUBY Y1 MPOTUIICKHICTb.

BoHO HaneXuTh 10 CHHTYJISIPHUX TparMarud-
HUX omepaniii (GopMyBaHHS HOBOTO 3HAYCHHS,
o0 KOHTPAacTye 3 MOMNEPEIHIM CEHCOM MOBHOI
OIIMHUI, SIKe BOHA MaJyia JI0 3alepedeHHs. 3arme-
pEUEHHS € HACTIJAKOM 31CTaBJICHHS 3 €JIEMEHTOM,
JUTS SIKOTO BXKE ICHYIOTh KOHKPETHI XapakTepuc-
TUKH, 1 BUpAXKa€ MPOTUIICKHI BIACTUBOCTI LIbOTO
enemenTa. KoHTpacT BHHMKae 3aBISKH BHKOPHC-
TAHHIO CEMAaHTUYHO KOPEIbOBaHUX abO0 MPOTH-
JISKHUX OJMHUIIb.

Po3pi3ustoTh HelTpaabHe I KOHTpAacTHE 3are-
peuenHsi. HelitpanpbHe — 1ie Takuid BWJ Herarlii,
y SIKOMY 3allepeuyeThbCsi 3MICT YChOTO PEUCHHS
Ta iICHYBaHHS SKOTOCh ()akTy. 3a3BHYall y TaKHUX
PEUYCHHSX aKIICHTOBAaHO yBary Ha TOMY, IO s,
Mo3HaYeHa TMpeaukaToM, He BimOymacs. Hei-
TpaJibHI 3arepeyeHHs He MOTPeOyIOTh 101aTKOBUX
YTOYHEHb 1 € JIOTIYHO 3aBEPIICHUMH: ] 51 610 HiY He
cnae mak camo, Ak mitl 3akoxanui 2yyyn (1. Ias-
JUYKO); I xo0ums maxk, ax miu Kpacywi eiono, Lo
ceim ne giopuea 6io nei 6iu ([1. [laBanuko). Kontp-
aCTHE 3allepeyeHHs, Ha BIIMIHY BiJ HEHTpaib-
HOTO, € OUTBII CKJIAJHUM MPOLIECOM, IO BKIIOYAE
nBa etanu. [lo-miepie, BinOyBaeThCs 3arepedeHHs
3MICTY; MO-JpPYTe, 3’ IBISETHCS CTBEPXKECHHSI, ITPO-
TUCTaBJICHE 3allepeYHOMY. [HOII KIIIOYOBY pOJIb
y BH3HAYEHHI 3HAYECHHS 3allepPEeYeHHs BIIIrpae
KOHTEKCT, SIKHH KOPHUTY€E IHTEpIpeTalilo ceMaH-
TUKHU 3allePeYHUX BHUCIOBIIOBaHb. Y IbOMY KOH-
TEKCTI KOHTPAaCTHE Ta HEWTpajbHE 3alepeueHHS
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TaKOXX MOXYTh BIJIPI3HATUCS B HalMCaHHI Hera-
IHHOT OIMHUIII. Y KOHTPACTHOMY 3allepEUCHHI He
3aBKIM numieTsest okpemo: He arcueemo, a suda-
yaemocn. Xmocw 3a6xcou 3azupac'y eixrno (J1. Koc-
Tenko); Hozo ne 20100 2onumv, a eozouv, Ilo
3 monooocmi 6 kpunax naiaxxoue (/1. IlaBnuuko).

Y MOBJIEHHI CTPYKTYpa 3all€pEedHOr0 KOHTPACTY
3aBX/IM CKIIQJAAEThCS 13 ABOX 4YacTwH. [ cTBO-
PEHHsI KOHTPACTY 3anepedeHHs Mae OyTu 30aiaH-
COBaHE 3a JOMOMOIOI0 CTBEp/KEHHS, SIKEe BHpa-
’K€HE eKCIUTIIWUTHO B iHIIIH YaCTHHI TOTO CaMOTO
peueHHs a00 B OKpEMOMY peueHH, 1110 nepedyBae
B CKBIBJICHTHIN MO3UIIT 3 YK€ 3raJlaHiM EKCIIO-
HEHTOM 3arepedycHHs. TumoBa OyqoBa peueHHS
3 KOHTPACTHHUM 3allepPEUCHHSIM B YKPATHCHKIN MOBI
HaOyBae BUIIsAY: He A, a B: bo uac ne nikap,
a ¢inocogh (I'. Uy6au); bo mo He kaminw, a dywa,
Hozo ne spywumo ocoona cuna (J. TIaBamuko).
OnHUM 13 BaKJIIMBHUX €JEMEHTIB, IO ITOCHIIIOIOTH
3arepevyeHHs] B KOHTEKCTI KOHTPACTy, € HpOTH-
CTaBHUHU CHOJYYHUK @, SKHHA YBOAUTH NO3UTUBHY/
CTBEpJHY UM 3anepeuHy dactuHu: [L[ob, de maii-
weuowia meyis, Ilnucmu, a ne nexrcamsp 6 kanoxci
(M. ITaBnuuxo).

I3 X ABOX CTPYKTYPHUX YaCTHH 000B’ I3KOBOIO
€ mepuia He A, a iHIa Moxe OyTH TPEACTaBICHOO
0e3 cnonmyuynuka: Pocis He emie nobumu — Bona
mooce nuute nenasuoimu (O. CnoHboBChKA); A He
Kibopz — 51 guumens icmopii <...> A He kioopz — s
xnoneys i3 Binnuyi (T. BnacoBa). OTxe, B yKpaiH-
CBKiif MOB1 KOHTpPacTHE TIPOTHCTABJICHHS Peati3o-
BaHE 3a3BMYall 3a JJOOMOTOIO CIIOJIYYHHUKIB a, aje
(Xau 6yoe ax na nebi, max i Ha 3emii, aie He MAk,
sax nio ILnosaiicoxom (O. T'epacuMiok)) 4 naysu
HiCNsl €KCIIOHEHTa KOHTPACTHOTO 3allepeueHHs.
Yactka minbku MOXeE TMOCHIIOBATH KOHTPACTHE
3anepedeHHs: <...> Bupeu 6i0 obcmpinis, enuna,
posu <...>. Peu eopocie, minbku nepsu He psau
(O. Hepmancokuid); Yopna semnsn i3 pozneuenum
naxom Tinoku oowy, a ne kpoei xomina (1. L{inuxk).

[HOMI eneMeHT, KW MPOTUCTABIISIOTh, HE BUPA-
KEeHHI 0e3MocepeiHbo, ajne MaeTbes Ha yBasi: [
ne 51, i mu meni ne mu (JI. Koctenko). [Iporucras-
JICHHSI CTBEPJDKEHHS 1 3allepevyeHHs sSIK JIBOX IPO-
THUJICKHUX YICHIB OJHIET KaTeropii IpyHTOBaHE Ha
CHOPUUHATTI iX K MapaienbHuX, CypsaaHux (Gpopm
iHTeprperarii cBity. OCKIJIbKH CTBEPKEHHS 3]1e-
OUIPLIOrO € IMIUTIMUTHUM, a 3alepedyeHHs Mae
OuTbIIe BUpaKaJbHUX 3aco0iB, Tepie 3a3BUYaid
KBaT(iKOBAHO SK CJIA0OKHH €JIeMEHT OMO3UIlii,
a apyre — CUIbHHWH. J[OCIiTHUKH, aKIEHTYIOUH
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OiHapHUI XapakTep Kareropii cTBepKeHHs/3are-
PEUYCHHS, 3a3HAYAI0Th, 110 CEMAHTUYHA MTPOTHUIICHK-
HICTh MDX IXHIMHM MOJIOCAMH HE € aOCOIIOTHOIO
MOJISIPHICTIO.

3anepedeHHsI 4aCTO BUKOPUCTOBYIOTH ISl CTBO-
PEHHSI KOHTPACTY, Jie MO3UTUBHO OI[IHEHE MPOTH-
CTaBJICHO YOMYChb HeraTuBHOMY: Hi, He 110608,
a daiidyrcicmo Tam 6 ocrnosi ocnos (/1. IlaBnnuxo);
He pocu, a cnvosu ynanu Ha uucmy mpagy i3 2inox
(M. IaBnuuko).

[loetn wYacTo BHKOPHCTOBYIOTH KaTeropito
3arepeyeHHs JUIsi rapMOHI3allii TEKCTy Ta CTBO-
PeHHS KOHTpAacTHOCTI. Jl7s TOCHIIEHHS IHOTO
epeKTy aBTOpU BIAIOTHCS 10 HAHH3YBaHHS
B OJHOMY KOHTEKCTI 3alepedYHUX KOHCTPYKIIii:
Vipaina ne nnama na mani/ I ne npocmo poorwua
3emnsn, / He 6 xamkax kpaeceuo na nienepi, / He
KHA3bKa ycmanoeuuil yka3, / He npoeinyin 3nu-
Kaux imnepii, / A mou paii, wo ecepeduri Hac
(€. PuOuuHCchKMii). ABTOp TOCTYIOBO BiJKH-
Jla€ 30BHIIIHI CIIPOIIEHI YSABICHHS NPO YKpaiHy.
Koxna HacTymHa 3anepedHa KOHCTPYKIisl pylHye
YEeproBUH CTEPEOTHUI, PO3LIMPIOIOYM TOPU30HT
CIPUIHATTS Ta MiJBOASYU YUTA4Ya JI0 TOJIOBHOTO.
Sk HacTinoK, BUOYIOBY€EThLCS HAIIPy>KEHA rPpaiaIlis
3 (QokycoM Ha (iHATBHOMY CTBEPIKYBAJIHLHOMY
eneMeHTi: A moul pail, wo ecepeduni Hac. Tox
3arnepevycHHs] (PYHKIIIIOE€ HE K MPOCTHM JTOTTYHUHN
BIJICTYII, & BHCTYyIAa€ TOTY)KHUM 3aCO00M yTBep-
JOKCHHSI ICTUHHOT I[IHHOCTI — JTyXOBHOTO ¥ MEH-
TaJHHOTO BUMIpY OaThKIBITUHH.

CTUIICTHYHO HAHHM3YBaHHS 3allePEYHUX KOH-
CTPYKIIIi BUKOHY€E POJIb PUTMIYHOTO ¥ KOMITO3H-
HIHHOTO Kapkaca TekcTy. Takuii mpuiloM CTBOPIOE
e(heKT BHYTPIITHBOI MMOCTITOBHOCTI Ta IUTICHOCTI.
KoxxHe 3anepedeHHs IiICKITIOE MOTIePEIHE, BOHO-
9ac TOTYIOUH JI0 KyJbMiHaIiitHOTO 00pa3sy. Posrop-
TaHHS HU3KU 3a1lepeueHb CIPHSIE TIOCUIICHHIO €MO-
IHHOTO BIUIMBY, aKTUBI3Y€E YSIBY UMTaua 30MKYE
3 JIIPUYHUM TepoeM (MapKepoM LOTo € 3aiiMeH-
HUK mu (Hac)). 3amepedeHHs B Takiil popmi cTae He
JIMIIE CTHJIICTUYHUM IHCTPYMEHTOM, a W KOHLEN-
TYaJbHOIO PAaMKOIO Il BUPAXEHHS HallioHab-
HOI 171€1, MaTpiOTUYHUX MOYYTTIB 1 OCOOMCTICHUX
MepeKOHaHb aBTOpa. BOHO peastizye cHHTE3 JIOTiY-
HUX 1 XyJAO0XHIX 3acaj, Jie JOTiYHe CIPOCTyBaHHS
MTOBEPXOBUX CMHCIIB CIYT'ye 3ac000M TOOYIOBH
HOBOTO, IUJIICHOTO 1 cakpaiaizoBaHOTO 00pa3sy.

[cHYyIOTHP TakOX IHII CHOCOOM CTBOPEHHS
KOHTPACTY 32 JIOIIOMOT'OK0 3allepPEYHUX KOHCTPYK-
1iH, 30KpeMa 3 BUKOPHCTAHHIM CTBEPIKYBAIbHUX

1 3aTIepEYHUX KOPEJISTIB B OTHOMY KOHTEKCTI: 7605
nianema 30amua cmamu oumom, A donycmume —
soice i Henpunycmumum (O. CroHboBcbKa). TyT
KOHTPAcT MIJKPECIIOE KPU3y Cy4acHOTO CBITY
i 3MiHy TpIOPHUTETIB, JIe Te, MO paHilie 3/aBa-
J0Cs HEMOXKIIMBHM, CTAJIO JIy)KE pealbHUM, a Te,
mo OyJ0 AOMYCTHMHUM, TEHep € HEMPHUITyCTUMHM.
O. CrioHbOBChKA HABOAUTH TAKOXK THIIMH MPUKIIA]T]
KOHTPACTY MOYYTTIB: A 8oice Ul He mamo: 10ouna
mebe — He 0duna. BUKOPUCTAaHHS KOHTPACTHUX
EMOLIHUX JIEKCeM Ja€ 3MOry MepeaaTH CKIaj-
HICTh MOYYTTIB 1 MOCWJIMTU CTYMiHb BUPAXKCHHSA
Cy0’€KTHBHO OIIIHHUX SIBHIN. 3a3HAYMMO, IO
B MOETUYHUX TEKCTaX YacTO BiAOOpaKeHO MPOTH-
JIEKHI i1 3 OI[IHHOIO KOHOTAI[IEI0, SIK-OT JIF0OUmu —
He II0OUMU: XIMo OMPUMAE MOACIUBICIb TI0OUmMU /
Yu ne nrooumu (C. Xanan).

KoncTpykiii, 110 MIiCTATh aHTOHIMH, YTBOPEHI1
3a JIOMTOMOTOI0 3amepedHux adikciB, MiJCHITIOIOThH
IMIUTIKAIIIO 3anepeueHHs: 5o 3 koocHum scummsm
Haskono Hedons i oons cninvHa, / Ilpucnyxaii-
mecw —y nonoHi eopodicomy uymmo cnieu (I1. Buie-
6aba). Y mpoMy KOHTEKCTI aKCIOJIOTIYHO MapKoOBa-
HUM € JIMIIIE €JIEMEHT OIO3HUIII Hedo/sl — «TipKa,
JMXa J0JIs; HEIIACINBE, BaXKKE JKUTTS», BOJHOUAC
00751 Ma€e HEUTPAJIbHE 3HAYEHHS — «X1J1 TTOJTii, 30ir
00CTaBHH, HAPSM >KUTTEBOTO IIIAXY, 110, 3/1aBa-
J10cs1 0, HE 3aJIe)KUTh Bij Oa)KaHb UM BOJII JTIOIUHI.

BuxopucranHus 3anepedHoi yactku (mpedikca)
He TIEpe] OJHUM 13 KOMIIOHCHTIB BHCJIOBJICHHS
MOCHITIOE SKCIIPECUBHICTD 1 30CEPEIKY€ yBary Ha
KOHKPETHOMY MOBTOPIOBAHOMY €JIEMEHTI: 38iCHO,
6CIX 6UHHUX YeKac 2iOHa pos3niama. / I neeuHHUX
eona, 0o peui, medc wexae nomomy (C. XKanan).
CeMaHTHYHHI aHAJI3 3aCBiTUy€ MOABIMHY aKIlCH-
Tyaji3alilo: 3 OJHOTO OOKy, YTBEPIKYETHCS
T€3a MPO HEMHUHYYICTh MOKapaHHs Jjsl BUHHUX;
3 1HIIOTO OOKY, aKIIEHTOBAHO TPariuHy J0JII0 HEBU-
HHUX, SIKi TaK CaMo CTaloTh kepTBaMu. Lleit eexr
IPYHTYEThCSI HAa AHTOHIMIMHIA OMO3ULIT 6UHHI —
He8UHHI, TIOCUIICHOT TIOBTOPOM MIPEANKATA YeKdcE.

VYV yacTKOBOMY 3amepedeHHi OOMEXeHO MOoro
JIITO JIMIIIE HAa OKPEMi eJIeMEHTH (pa3u i He MOIIH-
PEHO Ha pedeHHs 3aranoM. YacTkoBe 3arnepeyeHHs
B KOHTPACTHUX KOHCTPYKISIX TPAIJISETHCS 3HAYHO
yacTillle, HDK 3arajbHe, 1 3a3BUYail BUSBIISETHCS
Ha PIBHI OKPEMHX E€JIEMEHTIB y pEUeHHi, /Ie OJNH
€JIEMEHT 3allepevyyeThCsl, a THIINN, TPOTHIICHKHHIMA
WOMY, CTBEPIUKYETHCA: A He CKPUNKOGUIL KoY,
a scypasnunuii / Tooi nao norem 6 neoi (JI. Koc-
TeHKO); [0 mu i3 0iOHAKie, a He 3 maznamie, [1]o
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mu cunox He nawna, apaoa? ! (J1. IlaBmnaxo). B ykpa-
THCBKiil MOBI KOHTpaCTHE 3alepedeHHs MOXKe OyTH
po3TaIloBaHe B PI3HHUX TO3MINSIX PEUCHHS. SIKIIO
HEHTpaJIbHE 3arepedeHHs BXKUBAIOTh JIUIIE MEPe]]
JIIECTTOBOM, TO KOHTPACTHE MOXKE HE CTOATH Oe31mo-
CEpEeIHBO Mepe]l eJIEMEHTOM, J0 SKOTO BOHO Halle-
KUTh, aJIe BCE OJTHO 30epiraTtu CBiii CeMaHTHYHUI
BB, Oneparop 3arnepedeHHs! CIPSMOBYE OCHO-
BHY JIi10 Ha €JIEMEHTH CTBEP/KEHHS Ta pealtizye Ha
IbOMY TIIPYHTI 3aniepeyHe 3HaYeHHs, He MO (Di-
KYIOYH BJIACHY CTPYKTYDY.

SKu10 3arajpHe 3arnepeueHHs rpaMaTH4yHO Map-
KOBaHE 4acTKOIO He, TO BCE PeUeHHs HaOyBae 3arie-
pEeUHOro 3HA4YeHHA. 3arajbHE 3alepeueHHs Tpa-
IUISIETBCS B KOHTPACTHOMY KOHTEKCTI, OOCST SIKOTO
BUXOJATH 3a MEXI OJHOTO MPOCTOTO PEUEHHS.
Hampuknan: A 6 wboco He ceimamep 30pi 6HOUI.
A 6 Hboco minbku npucmax yueapok (A. Boii-
TEHKO); Bopoe miyyio xeanuscs, 6y6 niocmyntuil,
Mo8 3mit. Ane mu ne 30anucal Mu npuiivaemo
oiu! (O. IpBaHens).

IHOoMi B OAHOMY KOHTEKCTI 3amepedHi clioBa
BXKHMBAIOTH MTOPST 13 IXHIMH aHTOHIMaMHU JIJISl CTBO-
peHHs 200 MOCUIIEHHS KOHTPACTY: Xmo Komu 8icu-
6as, xmo nucag 6e3 kom. bronourom 6ye yu oprone-
mom. I'epoem, cnisyem, myopeyem, ousakom, Ane
asicooen noem ne 0ye nenoemom (JI. Kocrenko).
CeMaHTHYHUN acMeKT LBOro (parMeHTa IMossrae
B TIOCITIIOBHOMY TIepeIiueHH] 03HAK 1 XapaKTepucC-
THK, 1110 YTBOPIOIOTH OTIO3ULIIHHI TAPU: KOMU 8IHCU-
6as — nucas 6e3 kom, O10HOUH — OpioHem. ABTOpKa
MOCIIJIOBHO JEMOHCTPYE PO3MAITTS MOXKIMBUX
XapaKTEepPUCTUK TIOCTIB, aje TiJACYMOBY€E TIei
PSIOK 3alepEUeHHSAM: Jico0eH noem He 0y8 Heno-
emom. TyT aHTOHIMII{HA TIapa noem — Henoem CTae
(iHATBHUM ITYHKTOM BHCJIOBY, aKIIEHTYIOUYH 1/1€10
HEMOPYITHOCTI MOETHYHOI CYTHOCTI, HE3aJCKHO
Bij1 Oyb-sIKUX 1HAUBITyaIbHUX pUC. CTUTICTUIHO
e npuiioMm GopMmye eeKT MOoCTYImoBOro Hapo-
IIyBaHHS CMHCIIOBOi Hampyru. Huska BapiaHTiB
CTBOPIOE TEPEIYMOBY JJISI OUiKyBaHHS PO3B’S3KH,
sgKa HacTae y ¢opmi 3amepeueHHs, 3 OJHOYaC-
HUM YTBEP/DKEHHSIM TO3UTHBHOTO 00pasy moeTa.
KontpacTt Mik mepeniueHUMH O3HaKaMu i ocTa-
TOYHHM BHCHOBKOM CTBOPIOE BIMUYTTSl TapMOHil
1 BHYTPIIIHbO1 3aBEPILICHOCTI.

OO00B’13KOBOIO 03HAKOIO KOHTPACTHOTO 3amepe-
YEHHSI, [0 CYMPOBOKYETHCS BIATIOBITHUM JIOT14-
HUM HarojoCOM, € MOXIIUBICTb HMPOTHUCTABICHHS
JeKCUYHUX OJMHUIb, SIKI MiAJIAraroTh 3arepe-
YEHHIO.
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Otxe, KOHTPACTHE 3allepPeueHHsI — Lie He MPOCTO
MPOTUCTABIICHHS, a CKJIAJHIIIA ONepallis, 110 BKIIO-
Yae J1Ba €TalM: Ha MEepIIOMY eTarli 3amepeuyloThCs
OKpEeMi XapaKTepHCTHUKHU €JIEMEHTa, 70 SIKOTO 3aCTO-
COBYIOTh ITPOTHCTABJIECHHS, @ HA JIPyroMy — IPOMO-
HOBAHO AJIBTCPHATUBY JUISl 3alEPeYCeHOl YaCTHHHU:
Bitina — ne naguannsa <...> mym Oiticho 86usaoms
(JI. Jlerocraesa). Ile peueHHsT MOXKHA IHTEPIIPETY-
BaTH TaK: XMOHO BBaYKAaTH, 110 BiliHA — 1€ HABYAHHSI,
ICTUHHO Te, IO TYT JiiiCHO BOMBAIOTh. arepeyHi
CJIOBA, CIIOBOCIIONTYYEHHS UM PEUEHHS 4acTo repely-
BalOTh Y KOHTPACTHHX BiTHOMICHHSX 3 OJHOPITHUMU
MOBHMMH OJJMHMIIIMH, III0 HE MAIOTh 3alepeuyHHX
npedikciB yM 4acTok. DopManbHUM BHPA3HUKOM
IIHOTO KOHTPACTY € 9acTKa a0o mpedikc we.

BucHoBKM i mepcneKTUBH MOAAIBIINX 10CJTi-
J2KeHb. 3arepedeH sl BUCTYIAa€ MOBHOIO YHiBep-
caiiero Ta QyHKIIHHO-CEMaHTUYHOIO KaTeropiero,
sKa 1HTETpyE DPi3HOPIBHEBI MOBHI i MOBJICHHEBI
3aco0m, 00’€aHaHI CIIJILHUM 3MICTOM Herailii.
BoHo TicHO TOB’si3aHE 31 CBOIM NMPOTHWICHOM —
CTBEP/DKEHHSIM, pa3oM BOHU (OpPMYIOTH OiHApHY
OTIO3UIIII0, Yy SIKIM 3alepedyeHHs € MapKOBaHUM
esieMeHTOM. KOHTpacT MiX CTBEpKYyBAIBLHOIO
(dbopMOrO 1 TIOX1THOIO 3arepedHor0 GopMoro € iMa-
HEHTHHUM 1 BHYTPIIITHHO MOTHBOBaHHM.

3arasioM, 3amepedeHHs € MOTY)KHHUM IHCTPY-
MEHTOM JIJIsl CTBOPEHHSI KOHTPACTY, OCKUIbKHA BOHO
HE TUTBKH 3amepedye TBepDKEHHS, aje i ImiIKpec-
JIIO€ PI3HUITI0 MiXK MOXKIWBHUMH CTaHAMU YU ije-
sMU. BUKoOpuCTaHHS 3amepedeHHs K MEXaHi3My
KOHTPACTy Ja€ 3MOTY BHUCIIOBHTH CKJIQJHI BHY-
TPINIHI CTaHW, KOH(IIIKTH Ta apaIOKCAIbHI CUTY-
auii, popMyBaTH €MOI[IITHO HACHUEHE MOBJICHHS.

Y cydacHUX YKpAlHCBKMX TOETUYHUX TEK-
CTaxX KOHTPACTHE 3aIllePeUeHHs MOCTAE MOTYKHUM
IHCTpyMEHTOM (OpMyBaHHS XyIOKHBOI 00pas3-
HOCTI, TiJICUJICHHS EMOIIHHOT HampyTru ¥ 3a0e3-
TIEYeHHSI CMUCIIOBOI TNIMOMHM TBOpPY. Uepes 3are-
pEUEHHS MOETH PO3KPUBAIOTH CKJIA/HI BHYTPILIHI
MIEPEKUBAHHS JIIPUIHOTO Cy0’€KTa, 3arOCTPIOIOTH
yBary uuradya Ha KJIIOYOBHX CMHCIOBUX JOMiHaH-
tax. Heramis crae 3acobom QopmyBaHHS IIiJTic-
HOI CTPYKTYpPHOI Opraizamii TeKCTy, HaJalouu
HOMYy PUTMIYHOI Y3TO/KEHOCTI i KOHIIETITyalIbHOT
3aBepiieHocTi. OTke, y Cy4aCHOMY HOETHYHOMY
JUCKYpCl 3armepedeHHss HaOyBa€e CTarycy YHiBep-
CAJILHOTO XYIOXXHBOTO 3aco0y, SIKHi CHHTE3Y€E
JIOT1YHI, EMOIIMHI i €CTETHYHI CKJIaIHUKH, ITOTJIN-
OJI10€ CIPUIHATTS TBOPY U pO3LIMPIOE HOTO 1HTEp-
MpeTamiiHi MOKJIUBOCTI.
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